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Registered for cue iat 
LINCOLN FESTIVAL. 
WEDNESDAY, June 4, at 8] 
ORCHESTRAL CONCERT in the DRILL. “HALL: Works 


by Sir Alexander Mackenzie, Mr. Edward German, and Dr. 
G. J. Bennett (conducted by the Composers); Tschaikowsky’s 
‘Pathetic Symphony," &c. 
THURSDAY, June 5 
ORATORIO SERVICE ‘S at the C AT HE DR: AL, at 2 p.m.: Handel's 
‘‘Zadok the Priest’’; Dvorak's ‘“ Stabat M: iter’’; Beethoven's 
Symphony, No. 7; Seeer's Blest Pair of Sirens.’’ 
; In Memoriam "' Overture ; Mendelssohn's ‘‘ 


7p.m.: Sullivan’s ‘‘ Elijah" 
Principal Vocalists : 
Madame Ella Russell. Miss Muriel Foster. 
Mr. William Green. Mr. Andrew Black. 
Futt BAND AND CHORUS OF 500 PERFORMERS. 
Principal Violin ... Mr. A. Burnett. 
Organists ... ae .. Dr. Keeton and Mr. Tertius Noble. 
Conductor... Dr. G. J. Bennett. 


Prospectus, giving full information, and Tickets may be obtained 
a | the Festival Office, 347, High Street, Lincoln. 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 


Instituted 1822. Incorporated by Royal Charter, 1830. 

Patron: His Most Gracious Majesty THE Kina. 

President: H.R.H. THe Duke oF ConnavuGut, K.G. 
Principal: Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M. 


MIDSUMMER TERM began Monday, April 28. 
Examination for Licentiateship (L.R.A.M.) Syllabus now ready. 
Prospectus, Entry Forms, and all information may be obtained 
from the Secretary. 
F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF ORGANISTS. 


The Midsummer F.R.C.O, Examination commences on July 14, 
1902. The solo- = ying tests are: Toccata (without Fugue) in D minor 
(Dorian mode), Bach; No. 3, V ol. III., p- 30, Peters’ edition; Book X., 
Novello & Co.; Vol. V., p. 360, Augener & Co. Prelude and Fugue 
in A major, Sé umuel Wesley ; Cecilia Book 31, Augener & Co. Fantasia 
in C minor, Op. 35, A. Hesse ; Cecilia Book 24, Augener & Co. 

The A.R.C.O. E xamination commences on July 21. 

Dr. F. J. Sawyer, F.R.C.O., will deliver the final lecture of the 
course on ‘“‘Extempore Playing,"’ with musical illustrations, at 
3p.m., on Saturday, May 3. 

The Annual College Dinner will take place at the Holborn Restau- 
rant,on Thursday, May 22, at 7. The President, Sir C. Hubert H. 
Parry, D.C.L., Mus.D., will take the chair. Tickets for members sy 
friends, 5s. each (exclusive of wine), may be obtained at the Colleg 
Morning Dress. 

The Book of Examination Papers may be obtained by Members, 
price 5s., postage 5d. 

The College Library is open daily from ro to 5. 
Ccllege is open from ro to 1. 

Members desiring practice on the College organ 
particulars on application. 

The large Hall, and sundry smaller rooms, can be hired for Concerts, 
Meetings, &c. 





On Saturdays the 


may obtain 


E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


HE GUILDHALL SCHOOL OF MUSIC. 
Managed by the Corporation of the City of London. 
Principal: Witt1am H.Cummincs, Mus. D., Dub., F.S.A., Hon. R.A.M. 
Pupils can enter at any time. 
Individual tuition by eminent teachers at moderate fees. Within 
three minutes of Ludgate Hill, Fleet Street, and Blackfriars Stations 
(District Railway). 


110 Prizes, Medals, and Scholarships, giving free and assisted 
tuition, competed for annually. Subjects taught : Piano, Singing, 


Organ, Harmony, all Orche stral and Solo Instruments, Stage Training 
in Elocution, Gesture, Fencing, and Opera. L ady superintendent has 
charge of all ladies attending the school. Prospectus and form of 
entry free on application tc H. SAXE WYNDHAM, 
Victoria Embankment, E.C. Secretary. 


UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March (testamur only) and Se; 2=ptember. 

For particulars, with copies of former Examination Papers, apply 
to the Secretary of Examinations, or to Dr. Armes, Durham. 


Price 4d.; Postage, 14d. 


a, 2908: Annual Subscription, Post-free, 5s. 
PROGRAMMES _ 
OF THE 
LONDON MUSICAL FESTIVAL, 
1g02 


(UNDER THE MANAGEMENT OF Mr. ROBERT NEWMAN). 





QUEEN’S HALL. 


WEDNESDAY EVENING, Aprit 30, at 8. 
Conpucror—HeErr NIKISCH. 


Vocalist - - - Miss ALice NIELSEN. 
Solo Pianoforte - Mr. Marx Hamer. OURG 


Overture—‘‘ Die Meistersinger"’ Wagner 
Valse-Song—‘‘ Romeo and Juliet” Gounod 
Symphony, No. 5, in E minor .. $a Tsch 1ikowsky 
Pianoforte Concerto in B flat minor ... helmesoes sky 
Suite for String Orchestra Bach 
Overture (Tannhiiuser) Wagner 
FRIDAY EVENING, May 2, at 8. 
| Conpuctor—Hrerr WEINGARTNER. 
| Vocalist - - Madame Kirkey Lunn. 
Solo Piz anoforte - - Sig el Busonlt. 
Symphony, No. 8, in B minor (‘* ¢ Jnfinishe a” Schubert 


yt anol and Delilah) 
Saint-Saéns 
Weingartner 


Aria—‘‘ Mon cceur s‘ouvre a ta voix’ 


Symphonic Poem—‘‘ King Lear"’... ae eae 
(First performance at these Concerts.) 
Pianoforte Concerto, No. 5, in E flat (‘‘ Emperor’’) 
Symphony, No. 3, in E flat (‘‘ Eroica’’) “ ‘a 
TUESDAY AFTERNOON, Aprit 29, AT 3. 
Conpvuctor—Mons. YSAYE. 
Vocalist - Mr. FrranGccon-DavieEs. 
Solo Violonce lo - - Prof. HuGo BEckErR. 
Overture—*‘ Euryanthe”’ 
Carnival of Paris ... 
(First Pe rforma ince 
Violoncello Concerto in D 
(First Performance 
Symphony No. 5, in C minor 
Sieg trie d Idyll 
Wotan’s Abschied and Feuerzauber 


Beethoven 
Beethoven 


Weber 
: .. Svendsen 
at these Concerts.) 
4 z ag ats Haydn 
at these Concerts.) 
Beethoven 
Wagner 
Wagner 


THURSDAY AFTERNOON, May 1, At 3. 
Conpuctor—HErrk WEINGARTNER. 


Vocalist - Madame Ciara Butt. 

Solo Vv iolonce lo Prof. HuGo BECKER. 
Overture- ‘ Alceste"’ ...Gluck 
Aria—‘ Divinités du Styx" ...Gluck 
Symphony No. 2, in D Brahms 
Violoncello Conce rto Dvorak 


Symphonic Poem—* Vltava "’ Smetana 
(First Performance 


Leonora No. 3" 


at these Concerts.) 
Overture—“ Beethoven 
SATURDAY AFTERNOON, May 3, at 3. 
Conpuctors—Dr. SAINT-SAENS anp Mr. HENRY J. WOOD. 
Vocalist - - Madame Etta Russet. 
Solo Violin - Mons. YSAyYE. 
Symphonic, Poem—*‘ Don Juan”’ Richard Strauss 
Overture—" Les Barbares”. .. Saint-Saéns 
Violin Concerto, No. 3, in B minor ... Saint-Saéns 
Symphony, No. 4, in F minor ... a Tschaikowsky 
Aria—‘‘ Ocean, F dom mig shty monster" ; Weber 
Entr'acte—‘‘ Phryné’ me .. Saint-Saéns 
(First performance in L ondon. ) 
‘Cockaigne’’.. ‘(as ... Elgar 
(First performance at these Concerts.) 


Overture 


MR. ROBERT NEWMAN'S 
QUEEN’S HALL ORCHES 
OF 110 PERFORMERS. 


Principal Violin - - - Mr. ARTHUR W. PAYNE. 
Organist and Accompanist - - Mr. PERCY PITT. 


STRA 


Single Tickets :—Numbered and Reserved, 15s., 10s. 6d., 7s. 6d. ; 
Unreserved, 5s., 2s. 6d. 


Full particulars of the usual Agents, and at 
ROBERT NEWMAN'S BOX OFFICE, 
Queen's Hall, Langham Place, W. 
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STEPHEN'S, WALBROOK, E.C. 


Si. 
FOUR ORGAN RECITALS 
MR. FRED GOSTELOW 
On WEDNESDAYS in Mav, at 5 o'clock, pam. 


BIRMINGHAM AND MIDLAND INSTITUTE. 





SCHOOL OF MUSIC. 
GRANVILLE BanTOCK. 
SESSION 1go1-02. 

The Session consists of Autumn Term (September 16 to Decem- 
ber 21), Winter Term (January 20 to April 5), Summer Term (April 4 
to June 21). Instruction in all branches of music. Students’ Choir, 
Students’ Orchestra, Fortnightly Rehearsals, Students’ Concerts. 

Prospectus and further information may be obtained from 

ALFRED HAYES, Secretary. 


BAKERSTREET CHURCH OF ENGLAND 
HiGh SCHOOL FOR GIRLS, Earp. 
6, UPPER BAKER STREET, N.W. 
(One Minute from the Metropolitan Station.) 
The Rev. Canon Francis J. Ho_Ltanp, M.A., Chairman. 


Principal 


PIANO.—Mr. Oscar Beringer, Miss Ethel Boyce, A.R.A.M., Miss 
Bryant, certificated Frankfort Hoch Conservatoire, Miss Jessie 
Davies, A.R.A.M., Miss Kate Rebinson, certificated Raff Con- 
servatoire, Frankfort, Misses M. Moore and D. Lucas, Miss 
Bar + gan pupil of Miss K. Robinson. 

VIOLI Herr Josef Ludwig, Miss L. M. Nunn, R.A.M., Miss 
Evels igh, L.R.A.M., Silver Med., R.A.M. 

VIOLONCELLO.—Miss A. F. Vernet, L.R.A.M. 

ORGAN.—Mr. F. A. W. Docker, A.R.A.M., Organist of St. Andrew's, 
Wells Street, Professor of the Organ at the Guildhall School ot 
Music, &c. 

SINGING.—Mrs. Hutchinson, Miss Margaret Barte 

SIGHT READING axnp ENSEMBLE PL AYING- Miss Harrison 


and Miss Holland: Piano and Strings. 
ELOCUTION.—Miss Chute. 
HARMONY CLASSES.—Miss Ethel M. Boyce. 
ORCHESTRAL AND CHORAL CLASSES 
Lent Terms. 
For 
Strong 


during Advent and 


Prospectus, &c., apply to the Miss Lilla B. 


, 6, Upper Baker Street, N.W. 


VICTORIA COLLEGE OF MUSIC. — 


(Under the direction of The Victoria College Corporation, Ltd.) 


Headmistress, 


INCORPORATED 1891. 


Hon. Patron: His GRACE THE DUKE OF ARGYLL, K.G., K.T. 
EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GEORGE Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). 
J. M. BentLey, Mus. Doc., Cantab., Hon. F.R.A.M. 
(Chairman of the Board). 


BOARD OF 


EDUCATIONAL DEPARTMENT. 
Director of Studies: CHURCHILL S1BLEy, Mus.D. 
West-End Premises: 42, Berners Street, Oxford Street, W. 
First-class instruction in all musical subjects. Moderate terms. 
Provincial Ex: ee in all subjects, for Certificates and 
Diplomas, A.V.C.M., L.V.C.M., F.V.C.M., throughout the year. 
Metropolitan E cd in April, 1902. 
Local Theoretical Examination at all Centres in June and July, 1902. 
Holder of = Victoria Co',ege Vocal Scholarship, 1901 : Miss Lottie 
L. Wakelin, L.R.A.M.; 1902, Miss Audrey Willows, L.V.C.M. 
Gold, Silver and pecan Medals are offered for competition. 
Local Secretaries required for towns not already represented. 
All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 
GEO. A. STANTON, F.G.C.M.., 


NATIONAL COLLEGE OF MUSIC, Lin. 
Patrons: THE DucHESS OF MARLROROUGH. 
Madame Patti. 
Warden: Dr. Tinpa.t, A.T.C.L. 

Exams. (Local), all grades, and for Diplomas, Medals, Certificates, 
June and July. 

Local Secretarie ‘ i anted. Composers’ Works published. Great 
advantages. . J. MOSS, Sec., 192, Suthe rland Avenue, W. 


NATIONAL CONSERVATOIRE 
InsT., 1895. OF MUSIC, Ltn. INcoR., 1900. 
Warden: Professor ALEX. PHIPPS, Mus. Bac. 

London Office and Educational Department, 60, Berners Street, W. 
Musical Examinations in all Towns, Juneand July. Medals awarded, 
Diplomas of Associate, Licentiate, and Fellow, granted to Teachers. 

Organists, Bandmasters, Conductors, &c. Also Gold and Silver Medals. 
Private and Class Lessons all subjects. Staff of 40 Professors. 
Branches: The Conservatoire, 5, Hardman St., L’pool, M’chester, &c. 


els ap dapiagh Soho.—BACH ORGAN RECITALS, 


’ by Mr. E. H. THorne. Saturdays in May, at 3.30 p.m. 


Secretary. 





GUILD OF CHURCH MUSICIANS. — 


42, BERNERS STREET, OXFORD STREET, LonpDon, W. 


Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristo}, 


A.G.C.M. and F.G.C.M. Diploma Examination, in June and 
July, 1902, at the following Centres : London, Birmingham, Liverpool, 
Manchester, Bristol, Leicester, Leeds, Glasgow, and Belfast. 

Annual Membership Subscription, ros. 6d. Life, £5 5s. 
Lecture and Concert (free), Brinsmead Galleries, 
H. Travers Adams, Esq., B.A., F.G.C.M., entitled ‘ 

Production.”’ 
Free register for Organists requiring appointments. 
For new Calendar and further particulars, apply to 
Dr. LEWIS, 42, Berners Street, London, W. 


‘XORONATION PRIZE GLEE COMPETITION, 
1902.—A lover of Glee-Singing and member of the Abbey Glee 
Club and other similar Clubs, has the pleasure to announce that, in 
order to stimulate the practice of GLEE-WRITING and to mark the 
present year of CORONATION, he is enabled, with the assistance of 
friends, to offera PRIZE of TEN GUINEAS for the best original 
GLEE. Sir J. Frederick Bridge, Dr. W. H. Cummings, and Arthur 
H. D. Prendergast, Esq., have consented to act as Judges. Terms 
and conditions of the competition may be obtained of W. A, 
Everington, Esq., Lealholme, Shawfield Park, Bromley, Kent. The 
last date for sending i in compositions is August 31, 1902. 
NV ANY VALUABLE PRIZES in mone Vv are ‘given 
4 by the MUSIC, POETRY, ART, and LANGUAGE SOCIETY 
to students, artists, and am ateurs. Advantageous. Instructive. With 
the motto ‘‘ Learn and Earn.”’ 

Write immediately for free specimen monthly, containing inspiring 
South African March, to W. H. Winter, Secretary, 1, Crawford Street, 
Baker Street, W., London. 

Additional copies of the March, rs. 6d. 
Dirge and Vision (slow March); Coronation-Minuet ; 
Prayer for four voices. 


N USICAL COMPOSITION. — JAMES 
4 BRCADBENT & SON offer PRIZES for ANTHEMS and 
TUNES. Particulars and Hymns, &c., on receipt of two stamps. 
13, Brunswick Place, Leeds. 
OUR PRIZES, of £3 each, for FESTIVAL 
HYMN TUNES, Manchester Sunday School Union. Send 
stamp for conditions to F. Womersley, 53, Brown Street, Manchester. 


IN THE PRESS. ; 


May 15, by 
Systematic Voice 





May number will contain: 
the Lord's 





THE LONDON PHILHARMONIC SOCIETY 
THIS SEASON. 


CORONATION 


F. H. COWEN. 


MARCH 


PIANOFORTE SOLO, PRICE TWO SHILLINGS. 
Full Score, price §s. 
String Parts, 4s. ; Wind Parts, 11s. 3d. 
Military Band Arrangement, by Dan Goprrey, Jun. 


London: NovELLO AND CoMPANy, Limited. 


JUST PUBLISHED. 


CROWN 8VO, CLOTH GILT, PRICE 38. 6d. 


GOD SAVE THE KING 


THE ORIGIN AND HISTORY 


MUSIC AND WORDS 
THE NATIONAL ANTHEM 


WILLIAM H. CUMMINGS, 
Mus, Dub., F.S.A., Hon. R.A.M. 


With Two Portraits oF Dr, JOHN BULL. 


Doc., 


Lonpon: NOvELLO AND Company, Limited. 
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PROFESSIONAL NOTICES. 
MISS CHARLOTTE DICKENS, R.A.M. Med. 


(Soprano). 
10, Ashchurch Park V ‘llas, Ravenscourt Park, W. 


MADAME GOODALL (Soprano) 
Oratorios and Concerts. 
Burley Road, Leeds. 


MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 


MISS GERTRUDE HEY (Contralto) 
Oratorios, Concerts, &c. 
Lawn Side, Clarendon Road, Whalley Range, Manchester. 


MR. GWILYM RICHARDS (Tenor) 


(Of the Queen’s Hall Choral and Wagner Concerts; Crystal Palace : 


St. James’s Hall; London Musical Festival); Promenade Concerts. 
105, ‘North Side, Cle apham Common, S. Ww. 


“MR. WILLIAM A. SHEEN 
(Principal Tenor, The City Temple). 

Oratorios, Concerts, &c., 116, High Street, Kingsland, N.E. 
MR. WILLIAM D. VINCENT (Tenor) 
(Late of Farm Street Choir): Ballad Concerts, Song Kecitals 
Address, 167, Tachbrook Street, Belgrave Road, S.W 


MR. GORDON HELLER (Baritone) 
A.R.C.M., Solo Singing and Teaching Singing. 
For Concerts, &c. 


MR. AND MRS. WALLIS A. WALLIS 


(Baritone, Suprano, and Elocutionists). 


Concerts, Lyrical Recitals. Pupils (Resident, &c.). Sharon, Acton, W. 


MR. JOSEPH BURLEY (Bass-Baritone) 
For Oratorios, Concerts, At Homes, &c. 
24, New Bond Street, Leicester. 


MR. EATON COOTER (Basso-Cantante), A.R.C.M. 


St. George’s and H.M. Private Chapels, Windsor Castle. 
Address, The Cloisters, Windsor. 


B. E. KENT (Lyric Authoress). 
Apply, 155, Rye Lane, Peckham, S.E. 
MISS MARY WILSON (Contralto) 
Sainton-Dolby Scholar, and Medalist at the R.A.M., London. 
Contralto Soloist at the Westmorland Musical Festival, Igol. 
For Oratorio, Concerts, At Homes, Lessons in Singing and Elocution. 
Apply, 21, Portland Road, Holland Park Avenue, W. 
\V ISS EMILY VAUGHAN (Soprano), Medalist. 
4 Society of Arts, will sing at Concerts, At Homes, &c., for 
Fernside, 44, Craven Park, Harlesden. 





expense fees. 


MISS FANNY CHETHAM 


(DRAMATIC SOPRANO) 
ohn s Hall Choral Concerts. 
Daily Telegraph: ‘* Sang in splendid style.’ 
Address, Miss Chetham, Novello & Co., Ltd., 1, iia Street, W. 


= ‘ ™~ 7 a yf 
MISS ESTELLA LINDEN 
(YORKSHIRE SOPRANO). 
“FL YING DUTCHMAN.”’ SHEFFIELD MusicaL Union, March 18, 1902. 
‘Excellent reading of Senta’s ballad. In the duet with Mr. Black 
sang magnificently.’’—Sheffield Telegraph. 
“Senta admirable. In great duet rose to possibilities of part and 
won high esteem, and hearty applause.’’—I/ndependent. 





‘EvyAn.”’ STAFFORD CHORAL Union, March 11, 1902. 
**Possesses voice of remark: ible range power. Interpretation 
throughout of a high character.’’—Chronic 


35, Lancaster Roz “ * Hampste sad, N.W. 


BEATRICE PALLISTER 


(SOPRANO. Pupil of Henry Blower, Esq.). 
Terms, Broxholme Lane, Doncaster. 


Wal yr NPyR ~ a 
MISS VIOLET PERRY 
(SOPRANO) 
For Concerts, Oratorios, Ballads, &c. Press notices. 
Monnow House, The Spa, Gloucester. 


MISS AMY SARGENT 


A.R.A.M. (SOPRANO) 
39, Blandford Square, N.W. 








MISS EVELYN WEST 


(SOPRANO), Pupil of Mr. Henry J. Wood. 
For Concerts, At Homes, Oratorios, &c. 
‘* Promises to become deservedly popular.’’— Vide Press. 
Address, SS, 5, Tav Tavistock Crescent, ‘Westbourne Park. 


MISS BERYL CLIVE 


(CONTRALTO), 
14, Gladsmuir Road, Whitehall Park, N. 





Address, 1, Craven Mansion, Lancaster Gate, W. 


KATHERINE HAWKINS | 


(CONTRALTO), L.R.A.M. 
For Oratorios, Ballad and Chamber Concerts. 
Bryn-tirion, Sutton Court Road, Sutton, Surrey. 





MISS ADELAIDE LAMBE | 


(CONTRALTO). Principal, Peterboro’ Triennial Festival, Queen's 
Hall, and Crystal Palace Concerts, &c. 
Please note change of address: Holmwood, Roxborough Park, Harrow. 


MISS K. KELYN WILLIAMS 


(CONTRALTO) 
(Late John Thomas Welsh Scholar) 
Goldberg Prize, Silver Medalist, and Certificate, R.A.M., 
Medalist, Society of Arts. 
15, South Grove, Peckham, S.E. 


MR. OTTO DENE 


(TENOR). 
For Oratorios, Ballads, &c. 
Address, Ullswater | f odge, West Norwood, S.E. 





~ MR. W. TREVOR EVANS | 


(TENOR). 
Dusiin MusicaL Socrety.—‘* LOHENGRIN,’’ MARCH 5, 1902.— 
‘*Mr. Trevor Evans’ chief characteristic was the vigour with which 
he aimed at full, faultless singing. The famous passage in which 
Lohengrin reveals his identity was given by him with excellent 
dramatic effect.’’—Irvish Times, March 6, 1902. 
‘“‘I am delighted with his voice, which I consider charming.’’— 
Adelina Patti. 
Oratorios, Concerts, &c. All standard and new works in répertotre. 
Address, 19, L ady Somerset Road, Ke atish Town, London, N.W. 


MR. WILLIAM FELL 


(TENOR) 
Lay-Vicar of Westminster Abbey 
Of the Royal Choral Society, Albert Hall, &c. 
On tour in Canada and America, April 3 to June 16. 
Address, 36, Lorn Road, Brixton, S.W. 


MR. C. EMLYN JONES © 


(TENOR) 
Of the Royal Choral Society, London. 
For Oratorios and Ballads. 
Address, 34, Red Lion Square, Holborn, London, W.C. 


MR. JAMES LEYLAND 


(TENOR). 
For vacant dates apply, 106, ee ie Grove, Wandsworth 


Common, S.W 
MR. havin [UEL MASTERS | 


, Alexandra lo Wimbledon, S.W. 


MR. JOS. REED 


(PRINCIPAL TENOR), 
Trinity College, Cambridge. 
Tenor, Madame Clara Butt’s Tours, October, 1900; Spring, 1902. 
Vacant dates. 55, Chesterton Road, Cambridge. 





MR. BURFORD THORP 


(TENOR) 
Address, 13, Greville Road, Kilburn, N.W. 


Mr. Henry J. Woop (Conductor, Queen's Hall Concerts) writes : _ 
‘*1, Langham Place, W., Feb. 14, Igor. 

‘*Mr. Montague Borwell is an excellent vocalist. 

‘*He has been most successful both at Queen’s Hall, and at my 

Nottingham and Wolverhampton Concerts, in most difficult and trying 

voles, and I consider him one of the most reliable and painstaking 

baritone vocalists now before the public. 

‘Henry J. Woop.” 


MR. MONTAGUE BORWELL 


(BARITONE). 
(Assistant Vicar-Choral, Westminster Abbey) 
‘ EvijAH."’—Bromiey.— The title part was splendidly interpreted 
by Mr. Montague Borwell, and the main feature was manly devo- 
tionalism. The audience was made to feel that the Prophet was a 
sincere worshipper. There was no trace of boastfulness, and only a 
suggestion of righteous irony in the delivery of the Prophet's words in 
the Baal scene. The dramatic significance of the other portions 
seemed to arise out of the intense feeling of the singer. Mr. Borwell’'s 
earnestness of artistic aim and complete musical intelligence was 
revealed in every bar he sang. He made a great and genuine success 
throughout, and in ‘Is not His Word’ he produced a profound 


impression on many of his hearers.’’—Bromley Chronicle. 
AND 


MISS WINIFRED MARWOOD 


(Mrs. Montague Borwell—SOPRANO). 





Address, 56, Forburg Road, Stoke Newington, N. 
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MR. BENTLEY WEST 
(TENOR) 
is now Booking Dates for next season. 
ORATORIOS—a specialty. 

‘* Messiah,” ‘‘ Elijah,’’ ‘‘ Hymn of Praise,"’ ‘‘ St. Paul,’ ‘Samson,’ 
‘Judas Me accé abzeus,"’ ‘‘Jephtha,’’ ‘Israel in Egypt,” ‘ Acis pe 
Galatea,’’ ‘‘ Creation,’ ‘Golden Legend," ‘‘ King Saul ’ (Parry), 

*' Dream of Gerontius "’ PM ang &ce. 





Address, 18, Edna Street, Crumpsall, Manchester. 


MR. HENRY DOBSON 


(BARITONE) 
(Of the London, Provincial, and Scottish Concerts). 
BIRMINGHAM.—“‘ An artistic début was made by Mr. Henry Dobson, 
baritone, whose method is distinctly scholarly in every way."’— 
ones Daily Mail, October 7, 1gor. 

. His voice is of a high timbre and well trained, his excellent 
phrasing being a feature of his singing.”—Birmingham Daily Post, 
October’ 7, Igol. 

‘* The vocal contributions were of a high standard of excellence, and 
Mr. Henry Dobson, baritone, is entitled to much distinction for his 
artistic efforts.’ "Birmingham Daily Gazette, October 7, 1go1. 

7, Station Terrace, Hucknall Torkard, Nottingham. 


MR. JOHN BROWNING 


(BARITONE), 
SOLOIST, LEEDS MUSICAL FESTIVALS, 1898 and 1gor. 
**CREATION,"’ LyTHAM, MARCH 17, 1902. 

‘** Carried the honours easily. He fairly reve lled in the lusty descrip- 
tive parts, though never missing the light and shade of the contrasting 
music.'’’—The Times. 

Rossini's * SrTanaT Marer,"’ RocupaLr, Marcu 18, 1902 
‘ Was always safe and reliant, and his robust bass was well suited 
to the work.’’—The Times. 
Cork MusicaL Society, ‘* CREATION,” ‘* MESSIAH,”’ AND 
MISCELLANEOUS, MARCH 20, 21, 22, 1902. 
‘Sang magnificently . . . has remarkable expression and strength 
. won a series of successes.’’—Constitution. 
* Maintained to the fullest his reputation as a distinguished singer in 
oratorio, and sang magnificently ... was in splendid voice, and 
greatly pleased the audience by his admirable art.'"—E xaminer. 


Bacu’s ‘‘ Passion Music,"’ LEEDS, MARCH 24, 1902. 

‘* Sang the SE sa ’s words with great dignity and reticent expres- 
sion. . . entered thoroughly into the spirit of the part, of which he 
gave a fine reading.”’ Yorkshire Post. 
DovuGLas (I. of M.), SAcRED ConcrRT, 

Fripay). 
‘This is Mr. Browning’s first visit to the Isle of Man, and we have 
no hesitation in saying that he has established himself a favourite. 
All his items were rendered in perfect style.""—Herald. 


Marcu 28, 1902 (Goop 


LowestTort, APRIL 10, 1902. 

‘Fine voice, good register and his enunciation is remarkably clear. 
This is Mr. Browning's first visit, and it is to be hoped it will not be 
long before he comes again."’—-Journal. 

**Samson,”’ KETTERING, APRIL 15, 1902. 

“What fell to his lot was executed in a manner that secured the 
highest encomiums of praise from his musical critics. He sings with 
correctness of style and the ease of a born musician."'—Northampton- 
shire Evening Telegraph. 

‘Address, Marlbro’ Grove, Leeds. 


“MR. CHARLES KNOWLES 
(BARITONE) 
Of the Leeds, London, Sheffield, and Chester Festivals. 
Queen's Hall Promenade and Symphony Concerts. 
Crystal Palace and principal Provincial Concerts. 
StockporT.—‘' ELijaH.’— ‘Mr. Charles Knowles sang the dramatic 
music ate to the Prophet, and to select any single number as 
being the best rendered would be but expressing individual taste. We 
have very few baritones who can sing this arduous part creditably, but 
we shall certainly place Mr. Charles Knowles in the forefront of that 
limited number. He has a voice resonant and powerful, and well 
suited to the exacting declamatory music of this oratorio. The top 
F which he sang at the end of ‘Is not His word’ was - full and clear 
as the tone he gave from notes lower down the scale."’"—Cheshire Echo, 
Jan. 30, 1902. : ; 
Exeter Musicav FestivaL.—" Evyau.''—The title part was sung 
by Mr. Charles Knowles, who not only presented the dramatic element, 
but thoroughly made potent the religious conception of the part. 
From the first recit., Mr. Knowles led his audience to believe thi tit 
might expect great things from him, and he did not disappoint them. 
. Nothing finer could be imagined than his despairing * It is 
enough’; and the beautiful prayer ‘Lord God of Abraham,’ and 
: = not His word’ were magnificently sung. Indeed, throug hout the 
ght scenes in which the Prophet stands forth as principal figure, 
Me. Knowle “5 sang with intense descriptive power.'’—Western Morning 
s, April 4, 1902. 
‘e XETER.—' BRIDE OF DUNKERRON.''—(Evening Concert).—‘‘ Mr. 
Charles Knowles sang with great dramatic power the boastful recit. and 
air, ‘ Where fore are ye calling,’ and the denunciatory solo with chorus, 
‘ Hurl him back,’ brin; ying the scenes vividly before his audience. . . . 
Mr. Knowles in the second part gave an expressive rendering of 
Henschel’s stirring song, ‘ Young Dietrich.’ ''—Western Morning News, 
April 4, 1902. 
For terms, &c., address— 
24, Acacia Road, St. John’s Wood, London, N.W. 





MR. BERNARD FOUNTAIN 


(BASS-BARITONE) 
Oratorios, Ballads, Mz a 
Mentmore, Southwold Road, U pper Cc ‘lapton, N. 


RANDALL HARG REAVES 


: $, Church Row, Fulham, S.W. 
‘A fine baritone voice.''"—Standard. ‘Gave some de lightful vocal 
music.’’—Gentlewoman. ‘ A voice of considerable beauty.""—Times, 


MR “HA 49 TREE 

4 4 4 

MR. CHARLES TREE 
** ELIJAH.'’"—WALSALL.—April 15, 1902. 

‘* Never in the history of the Society has a better selection been 
made than that of Mr. Tree. He has had a training rare even with 
our best vocalists. His singing was a masterpiece of art, and had 
the most stirring effect on chorus and audience alike. His r ndition 
of the role will not soon be forgotten by those who had the fortune to 
hear him.'’—Free Press. 

‘‘ By the time he reached the ‘ Baal’ music, we saw the sympathetic 
artist who identified himself with his work. His Elijah was that of 
the prophet, he lived his part, and we offer him our congratulations.’ 

Advertiser. 





‘““GoLDEN LEGEND."’—YARMOUTH.—April 17, 1902. 

‘ But the great feature of the evening was the splendid emphi Asis 
with which Mr. Tree declaimed Lucifer's part. Invested it with 
saturnine glee, and gave it just the required significance of diabolical 
craft and malevolence.’'—-Independent. 

**GOLDEN LEGEND.’’—ACCRINGTON.—March 26, 1902. 
‘A grand voice, which he used to perfection."’ —News. 
‘Rich, dramatic, and powerful. Sang with refreshing ease and 
brilliancy.’’—Gazette. 
‘* A baritone with a great and deserved reputation.’’—Observer. 
“GOLDEN LEGEND.’’—DUNFERMLINE.—Mar. 25, 1902. 

‘ A voice of glorious richness, and perfect enunciation. A fine bit 
of powerful singing, which was the gem of the evening.’’—Journal. 

‘Infused a great deal of his satanic majesty into the part. A better 
Lucifer would be hard to find.’’—Press. 


“ GoLDEN LEGEND.'’’—SHEFFIELD.—NOV. Ig, 1901. 
‘Intensely dramatic. Rose to all the possibilities of the part. Stood 
out by conspicuous excellence.'’—IJndependent. 
Address, 23, Clifton Road, Maida Vale, W 


MR. ARTHUR WALENN 


(BARITONE) 
Of the Albert Hall, Queen’s “fall, St. James's Hall Popular Concerts, 
Crystal Palace Saturday Concerts, Walenn Chamber Concerts, &c. 
20, Ashworth Mansions, Elgin Avenue, London, Ww. 


MR. EDGAR ARCHER 


(PRINCIPAL BASS of the City Temple, of the Crystal Palace and 
St. James’s Hall Concerts). 
For Oratorios, Concerts, &c. 
Apply, Langdale, Rutland Park, Willesden Green, N.W. 


MR. ARTHUR SEDGLEY 
---™ (BASS) 
Oratorio and Miscellaneous Concerts. 
For terms, &c., apply, 51, Worcester Street, Wolverhampton. 


MISS MARIAN JAY 


(SOLO VIOLINIST) 
5, Hollywood Road, South Kensington. 


MR. HERBERT WALENN 
(SOLO VIOLONCELLIST). 
Address, 5, Wellington Place, London, N.W. 


MR. F. G. H. MOORE (.8.4.M,) 


(Walter Macfarren Gold Medalist, R.A.M.). 
Solo Pianist and Accompanist, Concerts, At Homes, Lessons. 
27, Lady Somerset Road, Highgate, N.W. 


™ “ . » i ~ * x 
MISS ELLEN CHILDS 
(CHROMATIC HARPIST) P 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROM: ATIC 
HARP (without pedz ls). For terms, apply, 170, Belsize Road, N.W. 
or, care of Messrs. Pleyell Wolff, Lyon and Co., 79-80, Baker Street, 
Portman Square, W. ; 
REDUCED PRICES 
FOR THE UNREVISED EDITIONS. 

THE CATHEDRAL PSALTER 
THE CATHEDRAL PRAYER BOOK. 
The Publishers, having in stock a limited number of the above 

publications, handsomely bound in Red Basil with Red Edges, but 
unrevised as regards the recent alterations in the Titles of The Prince 
and Princess of Wales and in the Accession Service, are prepared to 


dispose of the remaining copies at specially reduced prices. 
London: NovELLo AND Company, Limited. 
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R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
B teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


> ALLISON instructed by Post Candidates who 

OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, London, and Durham eon 
Diplomas of L.R.A.M., A.Mus. L.C. M., L.Mus. L.C.M., .C.O., 
and A.R.C.O.; Appointments at College and School of Mncic and as 
English Cathedral and Parish Church Organists; Gold Medals, Silver 
Medals, Prizes, ‘‘ Honours’’ and Pass Certificates (of the Colleges of 
Music) to the number of seven hundred. Harmony, Counterpoint, 
Orchestration, and Revision of Compositions, by Post, to correspon- 
dents anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 
Dr. Horton Allison, Mus. D., 68, Nelson Street, Manchester. 


R. ARNOTT, Mus. Doc., Dunelm, Organist to 
The Honble. Society of Gray's Inn, PREPARES CANDI- 
DATES for all Examinations, and receives Pupils for_Pianoforte, 
Organ, Singing; also, Harmony, Counterpoint, and Composition, 
personally or by correspondence. Scores revised and compositions 











scored. All letters to The Common Room, Gray's Inn. 
M® J. PERCY BAKER, A.R.A.M., Mus. Bac., 
Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 


Personal Lessons in Pianoforte or Theory at own or pupil’ s 
Schools attended. Address, 


Post. 
residence; or, at 60, Berners Street, W. 
289, High Road, Lee, S.E. 

M R. JOHN E. CAMPBELL (Composer of a 

Series of Organ Pieces, two Humoreskes for Piano, &c.,—The 
Vincent Co.) gives CORRE SPONDENCE LESSONS in HARMONY, 
COUNTERPOINT, &c. Special attention given to Composition. 
Address, Cuba House, Ramsgate. 


MV R, A. CHATFIEED, F-REO; E.ReAM., 
z A.R.C.M., prepares CANDIDATES for MUSICAL EX- 





AMINATIONS, personally or by post. Schools attended. Engage- 
ments accepted for Organ Recitals and Accompanist. Address, 


4, Granville Road, North Finchley, N., and at 33, Rathbone Place, W. 


det J. CRAWFORD, Mus. Bac. (Dunelm), 
F.R.C.O., rst Prizeman Leipsic Cons., Organist of St. Paul’s, 
Camden Square. COACHING for EXAMS. by POST. Private 
Lessons in Organ, Piano, and Theoretical Subjects. Recital and 
Oratorio work undertaken; schools visited. Testimonials from Carl 


Reinecke, Sir Frederick Bridge, &c. 41, Mercers Road, Tufnell 
Park, N. 
ARMONY, COUNTERPOINT, and FORM 


TAUGHT by Correspondence, on very moderate terms, Apply 
to Mr. E. Fry, Abbey Street, Cerne Abbas, Dorchester. 


NV R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
I L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest successes, Mus.Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


R. CUTHBERT HARRIS, Mus. Doc., Dunelm, 

F.R.C.O., preparation Personally or by Post for Mus. Bac., 

R.C.O., and all other Exams. Many past.successes. Moderate fees. 
Ardencote, Buckleig| igh Road, ‘Streatham, S.W. 


R. ATHEL HELSTAN G. IGGULDEN, Mus. “Doc. 
(Dunelm), F.R.C.O., gives LESSONS and prepares for all 

MU SICAL EX! AMIN ATIONS by post. The Dingle, Reigate, Surrey. 
LIVER IVE, Mus. Bac., Oxon.—LESSONS in 
HARMONY, COUNTERPOINT, COMPOSITION, &c., by 
correspondence or otherwis Candidates prepared for University 








and other Examinations, as well as for Preliminary Arts. Address, 
24, Carmalt Gardens, Putney, S.W. 
R. F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 


Trinity College, Toronto; gives LESSONS, Pe rsonally or by 


Post, in HARMONY, COUN TERPOIN T, FUGUE, FORM and 
ANALYSIS, ORCHESTRAT ION, ACOUSTICS, &c., and pre- 
pares for Musical Examinations. Latest successes: MUS. BAC., 


LONDON, Dec., 
OXFORD FINAL 


DURHAM, 1901, 1900, and all previous years ; 


IgOI; 
BAC., 1900; F.R.C.O. and 


and FIRST MUS. 






A.R.C.O., 1900 and 1901; L.R.A.M. (Composition and Pianoforte), 
1900, 1899, &c.; A.R.C.M. (Theory of Music, Composition, and 
Pianoforte Teaching) ; aoe eae E and wy BLIN, MUS. BAC., 
L.Mus. and A.Mus., L CC.) vik.C la, As F.C.kx; @00 Special 
Certificates, 1900, 1901, &c. gf oly ssociated Board. Special and 
individual attention given’ to Correspondents. Terms moderate. 


Address, 70, Parkhill Roa ad, London, N.W. 


R. F. J. KARN corrects MSS. for Pubiication, 
and writes Analyses of Classical Works for Examinations. 
70, Parkhill Road, London, N.W 


D® MARCHANT, Mus.D., Oxon., F.R.C.O., 
(Author of ‘‘500 Fugue Subjects a Answers,”’ Novello’s 
Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 
Ex aminations by Post. 10, Glebe Crescent, Stirling, N.B. 


ING and TEACHING. 


‘R. A. MANGELSDORFF, L.R.A.M., A.R.C.M., 
Pianist, Coaches for DIPLOMAS in PIANOFORTE PLAY- 
Paper work, postal. 


Address, Atherstone. 





SEVC{kK VIOLIN METHOD. 
Upon which MM. Kuse ix and Koct&n have been trained. 
PROFESSOR HERMAN KOENIG 
(Of Prague, agro - Herr Seve Tk) 


MISS ELOISE DAGMAR (Pianist and Vocalist), 
Will give Private and Class LESSONS in VIOLIN and PIANO- 
FORTE at the Brinsmead Rooms, Wigmore Street, W. (by kind 
permission of Messrs. Brinsmead). 

For a nage apply to Professor H. Koenig, 124, Regent's Park 
Road, NV 
N R. H.-H. E. MIDDLE TON, Mus.B., desires to 

state that TWENTY-ONE of his Pupils were SU CCESSFUL 
at the A. R.C.M. EXAM., 1901. 








Hazelwood, Dollis Rd., Finchley, N. 
PE CIAL COACHING for DIPLOMAS 





LS by Post. A.R.C.M., 1895-1901, SEVENTY-SEVEN passes, 
L.R.A.M., 1897-1901, TWENTY-SEVEN passes. Many successes 
in other Degrees. Lessons in all branches of Theory, Piano, 
Organ, and Singing. Address, Mr. H. H. L. MIDDLETON, 
MUS. BAC., F.R.C.O., Hazelwood, Dollis Road, Finchley, N. 
R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King’s 


College, Lond., Organist and Choirmaster, St. Stephen’s, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HARMONY, 
COUNTERPOINT, COMPOSITION, &c., Personally or by Corres- 
pondence. Preparation for University, R.C.O., and all other Exami- 
nations. Classes. 25, Pz alliser Road, ‘Ww est Kensington, WwW 
MN R. SIRE TTON SWANN, Mus. Bac., Dunelm, 
F.R.C.O., gives LESSONS or prepares for EXAMINATIONS. 


Personally or by Post. 
181, Longley Road, Tooting, S.W. 


R. ALFRED W. TOMLYN, Mus. Bac., Dunelm, 
L.Mus.T.C.L., COACHES for EXAMS. Lessons follow closely 
lines of latest Exam. 
years experience. 58, Comiston Road, Edinburgh. — 


papers. Terms strictly reasonable. Many 

ME: ALLEN Cn, F. R. A. M., attends at 

60, Berners Street, for LESSONS in VOICE PRODUC- 

TION, SINGING, and for REPERTOIRE. For terms, apply to 
aI, Cathcart Hill, N. 














M rISS JEAN HUNTER, L.R.A.M. LESSONS 
at 60, Berners Street, W., in VOICE PRODUCTION, 


Plumstead. 


M: AD. AME CLARA DOWLE is open to take a 
few PUPILS for SINGING. 


Terms moderate. 10, Great 


SINGING, and PIANOFORTE. Letters, 87, Herbert Rd., 








Queen Street, W.C. 
SOLO BOTS. 
LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 





PRESIDENT, MR. ALBERTO RANDEGGER. 
PrincipaL, MR. JAMES BATES. 


Thoroughly trained, experienced Solo Boys, holding positions as 
Solo Boys at twenty-four of the principal London Churches, can 
be strongly recommended for Church Festivals, Oratorios, Concerts, 
Organ Recitals, &c. 

Over 100 excellent Chorus Boys also available for all kinds of 
concerted music. 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 
particulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 
Westbourne Terr., Hyde Pk.,W. Telegrams—‘‘Musicomane, London."’ 


MR. DUTTON’S SOLO BOYS. 


M R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
personally trained and thoroughly reliable, for Church Festiv als, 
For terms, vacant dates, and further par- 


Concerts, At Homes, &c. 
New Cross, S. E. 


ticulars, address, Mr. Henry J. Dutton, 17, Alpha Rd., 


MR. TANN’ SS SOLO BOYS. 


M*®™ . B. TANN 
of t. 


Saviour’s Church, 


i: Casi and Choirmaster 
” Paddington, is prepared to supply 


well-trained Solo Boys for Oratorios, Festival Services, Organ 
Recitals, Concerts, At Homes, &c. 

A number of excellent Chorus Boys also available. 

For terms and vacant dates, address, Mr. W. R. B. Tann, 


55, Warwick Road, Maida Vale, W. 
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HESTER CATHEDRAL. There isa VACANCY 
fora SOLO BOY. Board, lodging, and first-class education. 
For further particule ars, apply to The e Chapter Clerk, Chester. 


ING’S COLLEGE, Cambridge. —CHORISTER- 
SHIPS.—The TRIAL of VOICES to fill vacancies in the 
Choir School will be held on Thursday, May 15. 
Candidates must have a good ear and good voice, and should be 
between nine and twelve years of age. 
For particulars, apply to the Dean. 
Names to be sent in by May 8. 


“SALISBURY CATHEDRAL.—There will be a 
» COMPETITION for one CHORISTERSHIP, on Monday, 
May 5, 1902, at 12 noon, at the Organist's House. Candidates must, 
as a rule, be between the ages of eight and ten, but exceptions may be 
made. Apply as soon as possible for information as to references 
required, payments, &c., to Rev. A. G. Robertson, The Close, 
Salisbury. : 
ANTED, LADY 
Little Portland Street Unitarian Chapel, Regent Street. 
services Sunday, one practice weekly. Salary, £10. Address, 
Orgé anist, A. F. Jones, 64, Upper Gloucester Place, "N.W. 


*ALISBURY CATHEDRAL.—An ALTO LAY 
\ VICAR REQUIRED.—Applicants should be under thirty, and 
communicants. Stipend, £90. Copies of not more than three testi- 
ao as to character and musical ability to be sent to the Organist, 
F. South, Esq., The Close, Salisbury, by May 15. 

LTO WANTED. f10. Apply, Grosvenor 

4 Chapel, South Audley Street, Tuesdays, at 8 o’clock. 
ie LTO WANTED, £10 per annum, for St. Mary’s, 

Berkeley Square. 


Apply, by letter, or personally, at the Church, 





SOPRANO, for the choir of 
Two 
the 





Fridays. 


9 p.m., 
Alto WANTED, St. James’s, West Hampstead. 

Good reader. Cathedral Service. £15. W. E. Sanderson, 
Mus Bac., L.R.A.M., 30, Greencroft Gardens, N. W. 


LTO WANTED, for Church near Marble Arch. 
. Must be good reader. Address, B. B., Novello & Co., Ltd., 
; W. 








Good reader. Two Ser- 
29, Redcliffe Gardens, S.W. 


*ENOR RE OU IRED. 
vices on Sunday. fo. H., 
S!: MARGARET'S, Westminster. —WANTED, 
immediately, good TENOR. Good reading indispensable, 
Apply, Mr. Goss-Custard, St Mz arg iret’s, Westminster. 








“TENOR and BASS WANTED. West suburban 
Church. Ordinary duties. Address, stating salary and experience, 
Choir, 347, King Street, Hammersmith, W. 


4 TON COLLEGE CHAPEL.— There is a 
VACANCY for a BASS (not Baritone) in the Chapel Choir. 
Salary, £100, Age not over thirty. Candidates must be good readers. 
Application should be made by letter, enclosing copies of two testi- 
monials, one as to character, one as to musical qualifications, and 
addressed to the Precentor, Dr. C. H. Lloyd, Eton College, Windsor, 
not later than Saturday, May 10. 


re TENORS and BASSES. — LESSONS in 
SINGING, ORGAN, or PIANO offered in return for ASSIST- 
ANCE in Nonconformist choir (Thursday and Sunday evenings). 
— nses also to capable vocalists. Apply to F.R.C.O., Novello & Co., 
Ltd., 1, Berners Street, W. 
THE ORGANIST of WINCHESTER CATHE- 
DRAL (Mr. William Prendergast, Mus. Bac. Oxon.) requires 
an additional ARTICLED PUPIL. Address, The Close, Winchester. 
NV R. REGINALD GOSS-CUSTARD has a 
1 VACANCY for an ARTICLED PUPIL. Practice on fine 
Organ. 3 


Must have knowledge of accompanying. Apply, R. Goss- 
Custard, St. Marg aret’s, Westminster. 


NM R. HERBERT C. MORRIS, F. .R.C On L.R.A.M., 








A.R.C.M., Organist of St. David’s Cathedral, has a VACANCY 
for a PUPIL-ASSISTANT. Last pupil passed F.R.C.O. and 
L.R.A.M., and appointed to Newark-on-Trent Parish Church. 


Address, The Close, St. David's, Pembrokeshire. 
7EBLE COLLEGE.—An ORGAN SCHOLAR- 
SHIP, of £100 a year, will be filled up on May 14, 1902. The 
Scholar will be expected to go through the course for the degree of 
B.A. Candidates must be members of the Church of England, 
unmarried, and of the usual age of Undergraduates. They will be 
examined in Classics and Mathematics, as well as in Organ-playing 
and Harmony. 
Ability to accompany Plain-song is of the utmost importance. 
The Examinations will begin at 9.30 a.m. on May 14. 
The Scholar will be expected to begin residence about the middle 
of October, 1902. 
Applications for additional information should be addressed to the 
Bursar, Keble College, to whom names must be sent by May 5. 
4 ALING PARISH CHURCH.—ORGANIST and 
CHOIRMASTER WANTED. Competent musician; expe- 
rienced ; good disciplinarian. Candidates are asked to send copies 
of testimonials. Apply, by letter only, with necessary particulars, 
Kev. Dr. Oliver, Vicarage, Ealing, W. 





RGANIST and CHOIRMASTER REOUIRED, 
Congregational Church, Buckhurst Hill. Plain service. Brilliant 
playing unnecessary, but good time-keeper indispensable. 
stating terms, to W. J. Richardson, Hillcote, Buckhurst Hill, Essex. 


— MARK’S, Bromley, Kent. ORGANIST and 
» CHOIRMASTER REQUIRED. £45. Applications, with full 
Paral ars and copies of testimonials, to be sent to Mr. F. Fertel, 


, Holwood Road, Bromley, Kent. 


RGANIST and CHOIRMASTER 

for Brechin Parish Church (Cathedral). Salary, £65. Organ, 

3 manuals, pneumatic action, and hydraulic engine. Ability to train 

Choir a special recommendation. ‘Apply, with testimonials, befor 
May 3, to Andrew Robertson, Sessions-Clerk, Brechin, N.B. 


WANTED.—DEPUTY ORGANIST, for Pre ssby- 
terian Church, Streatham, in return for practice and assistance 
110, Stockwell Park Ros id, S.W. 


WANTED, 





in work. J. Charlesworth, Mus. B.. 





SHOIRMASTER WAN YTED, for Church (Peck- 


ham) where there is already an Organist. Good choir (chiefly 
Sol-faists). Apply, W. J. D., 36, Great George Street, Westminster. 


yy4nt ED,an ORGANIST and CHOIRMASTER 
for Wembley Presbyterian‘Church. Salary, £15 per annum 
Hamp, Park House, 


enclosing testimonials, to R. P. Esq., 


Apply, 
Middle SEX. 


Wembley, 

“THE ORG: ANIST of Exeter College, 
open to DEPUTISE during the months cf July, 

September. Apply toJj. S. Heap, Exeter College. 


WANTED, immediately, YOU NGG -ENTLE MAN 

to assist with junior pianoforte pupils in return for LESSONS 
and small remuneration. Apply to J. Herbert Williams, F.R.C.O, 
L.R.A.M., 22, Bloemfontein Road, W. 


COMPETENT TUNER 

4 One who can assist in show room 

“ iracter indispensable. Apply, C. F. H.., 

, Berners Street, WwW. 

W: ANTED, good PIANO and ORGAN TU NE 2R 

and REPAIRER. Permanency, ifsuitable. State age, salary 

required, give references and enclose photo. Apply, Allen & Sons, 
Ltd., Queen Street, Wolverhampton. 


FIRST-CLASS TUNER REQUIRED, with know- 

ledge of regulating, for West of E ngland. Must be thorou; ghly 

— References and photo to X. Y. Z., Novello & Co., Ltd., 
, Be rners Street, W. 


Wart ED a TU NER a RE PAIRE R from the 

country. Must not object to canvassing. State salary required, 

age, and enclose references and photo to Fork, Messrs. Novello and 
sata, I, Berne rs Street, Ww. 


W ANTE D, for the Midl: ands, 


; Oxford, is 


August, and 





WANTED, 
and sheet music. 
Novello & Co., 


at once. 
Good 
Ltd., 





TUNER for .Out- 


doors. Permanency for competent, trustworthy man. One 
preferred with good ability for increasing the business. State age, 
salary required, height (with photo). D. W.T., Novello & Co., Ltd. 


M ESSRS. BREITKOPF & HARTEL, of Leipzig, 

have a VACANCY for a Young ENGLISH GENTLEMAN. 
Excellent opportunity for learning the German language, and the 
German Music Trade in all its branches. No salary paid for the first 12 
months. Breitkopf & Hartel, 54, Great Marlborough St., London, W. 


WaAndTE D, a Gentleman already representing an 

English Manufacturer of Pianofortes, and having a good con- 
nection, to introduce and sell a HIGH-CLASS GERMAN PIANO 
Small salary and eg re Address, giving full particulars, 








H. B. M., Novello & Co., Ltd., 1, Berners Street, W. 
JANTED, PIANOFORTE SALESMAN, to 
assist in Saloon and canvass. Tuner preferred. Apply to 
Energetic, Novello & Co., Ltd., 1, Berners Street, W. 
TANTED, YOUNG LADY, for Music Saloon. 


V Must haveathorough knowledge of Catalogues, Beck: keeping, 
and the trade generally. Enclose photo and references and particulars 
of experience to Llewellyn Hart, Pianoforte Saloons, Eastbourne. 


RAVELLER.—WANTED, a smart, energet’ 
and gentlemanly YOUNG MAN, to represent a well-known 
Firm of Music Publishers in the Country. Preference will be 
given toa Young Man thoroughly acquainted with German musical 
publications. Address, with references, sté — experience, age, anc 
salary required, to O. K., Novello & Co., Ltd., 1, Berners Street, W. 


\ TANTED, PRACTICAL MAN, to manage 


Branch Shop in Midlands. Married. Cyclist. Good house. 
Apply, with terms, to Music, Novello & Co., Ltd., 1, Berners St., W. 


O was, SALESMAN and CANVASSEK 
WANTED, experienced, first-class, for South Wales. 





Good 


wages to competent man. Apply, F. C. S., Novello & Co., Ltd, 


. Berners Street, W. 
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*CORING for ORCHESTRA.—Mr. WM. LANE 
FROST undertakes this and all kinds of music work : + < oe 
Revising, Copying, &c. Address, Avonley, Hatcham Park, S.F 


M USICAL COMPOSITIONS REVISED. Apply, 


Bruce Steane, Eardley Road, Sevenoaks. 





A? AS RESIDENT MUSICAL COMPANION to 

Lady, by experienced Accompanist. Undertake full Church 
Service. American organ. Good correspondent and needlewoman. 
Aged 29. Gentlewoman. Excellent references. Elkcup, 24, West- 
bere Road, West Hampstead. 


v7. CCOMPANIST (L.R.A.M.), experienced, excellent 
i reader at sight and transposer, desires ENGAGEMENTS. 
Apply, A., 6, Harley Street, Marylebone Road, N.W. 


CCOMPANIST, daughter of Professor of Music, 
desires ENG: AGEMENT, practice or otherwise, preferably 
with violinist or ‘cellist. Has had much experience with violinist. 
Read anything at sight. Recommendation from Mr. HENRY BIRD. 
Miss N., Novello & Co., Ltd., 1, Berners Street, W. 
XCELLENT ACCOMPANIST and SIGHT 
READER desires ENGAGEMENT to professional Soloist, 
Choral Society, &c. P., 66, Southwood Lane, Highgate, N. 


T;IRST-CLASS SOLOIST open to ENGAGE- 
MENTS. Oratorios, Concerts, Solos, &c. Aged 14. Well 
trained. Horace, 48, Shaftesbury Road, _ Ww. 


S AMANUENSIS or SE Cc RETARY—A 
i Bachelor of Music of Oxford, good correspondent, with literary 
ability, business knowledge, and experience in correcting music proofs, 
desires EMPLOYMENT as above, or in some similar capacity. 
Address, P. E.D., Novello & Co., Ltd., 1, Berners Street, W. 
RGANIST, skilled ; long experience ; DISE N- 
GAGED June. Apply, O. R. G., Novello & Co., Ltd., 
1, Berner: Berners Street, Ww. 


(\RGANIST and CHOIRMASTE R. Gentleman 
requires POST. London, or within 50 miles. Teaching not 
Used choral celebrations. 




















necessary. Experienced; good Churchman. 

Successful with boys. Organo, Nove Ilo & Co., Ltd.,1, Berners St., W. 

'T HOROUGHLY competent, reliable TUNER, 
DISENGAGED. Address, Cyclist, Novello & Co., Ltd, 


1, Berners Street, W. 


IANOFORTE TUNER, 25 years’ experience, 

DISENGAGEDin May. Goodall round. Very successful in sales 

and repairs. A, W., Oxford Villa, Severn Road, Weston-super-Mare. 

WANT ED, in July, SITUATION to improve in 

; TUNING. Good knowledge of Pianoforte, American Organ, 
and Harmonium repairs. Apply, A. Be Es, Novello & Co., Ltd. 


OPRANO (Queen’s Hall, St. James’s Hall, Crystal 





Palace Concerts), will give SERVICES for limited number of 


CONCERTS for —_ nses. For testimonials, &c., write ‘“E. 
Novello and Cc o., 1, Berners Street, W. 


N ISS NE LLIE SUTC LIF PE, LR. A.M., Pianist, 
4 


will play at Concerts, At Homes, &c., for expense fees. 
Address, 30, Wilson Street, Clapham Junction. 


LTO.—Voice up to Soprano, F or G. Good 
4 reader. Age 35. Wants POST in good choir. Could also 
assist organist. Moderate salary. Address, D., care of Reeks, 54, 
Paternoster Row, E.C. 


Note Change of Address. Extension of Business. 


ALICE E. JOSEPH 


Late Private Secretary to Sir Augustus Harris, Drury Lane Theatre, 
Royal Opera, Covent Garden, 


OPERA AND CONCERT AGENCY, 
8, STAFFORD STREET, OLD Bonp STREET, W. 


MADAME MELBA and the best Artists have been engaged through 
above agency. 
Telegraphic address: ‘‘ Alicetta,’’ London. 


MR. STEDMAN’S MUSICAL AGENCY 


(Established 1877). 
_Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choruses, Choir Boys and Girls. 
Singing Lessons and Coaching. 
58, Berners Street, W. 





LONDON CONCERT & CHOIR AGENCY. 


SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c. 
Mr. JAMES BarTEs, Polytechnic, Regent Street, W. 


HOIR EXCHANGE and MUSIC PUBLISHING 
AGENCY. Chief Office: 5, East 14th Street, New York. 
Church positions secured in the United States for Organists and 
— for May, 1902. Publication secured for Composers’ Manu- 
scripts 








For terms, address. The John E. Webster Co. 





MATEUR COMPOSERS can have copies of 
their Compositions lithographed, for private circulation or 
otherwise, from 24 copies and upwards. Mention specimen required 
(free). Dinham, Blyth and Co., 27, Fenchurch Street, London. 
Established 1872 


AYREUTH FESTIVALS, 1902.—English Lady 
has ROOMS TO LET for the FESTIVALS. Apply to Mrs. 
Linhardt, Hofgartenstrasse 6, Bayreuth. 
NM ADAME EUGE NI A MORG AN can receive a 
4 few PAYING GUESTS. Highly recommended by Lady 
Superintendent, Guildhall School of Music. Special arrangements 
for Students. 69, Elgin Avenue, Maida Hill, W. 


VIOLINIST S of all GR: ADE S should s see . Messrs. 
F. W. CHANOT & SON'S advertising OFFER, now appearing 
in The Strad, how to obtain cheap Violin Music, and a £14 14s. V iolin 

Outtit free. 


EVERY ORGANIST should send for DINHAM, 
BLYTH & CO.’S Specimens and Price List (free) for Litho- 

graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies 

and upwards. 27, Fenchurch Street, London. Established 1872. 


RGAN PRACTICE.—ORGANISTS can PRAC- 
TISE on the Grand four-manual Organ by WILtIs (blown by 
hydraulic engines controlled from keyboard) in the Concert Hall of 
the Hampstead Conservatoire. The Hall is warmed by hot water. 
Specification of the organ, and terms of practice on application to the 
Secretary, Hampstead Conservatoire, Swiss Cottage, N.W. 
N.B.—The Conservatoire is eight minutes by rail from Baker 
Street, Metropolitan Railway. Trains every ten minutes. 


EW ORGAN STUDIO, with: ‘ines manana 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth's Music Depot, 54, London Road, Forest Hill, S.E. 




















“The Swanton £50 Challenge is still unaccepte " See current No. 


of Musical Opinion. 


HUGH SWANTON, 
THE LEADING EXPERT IN ORGAN BLOWING. 


THE COMPOUND 
CENTRIFUGAL 
ORGAN BLOWER. 


ELECTRIC GAS ENGINE 


BLOWING. BLOWING. 

This beautiful apparatus may now be inspected in actual operation 
at my Factory at Stepney (six minutes from City). 

The Compound Centrifugal Organ Blower offers the ONLY 
SATISFACTORY SOLUTION for blowing an Organ by Electric 
Motor or Gas Engine. All other devices, including that abomination, 
the noisy and inefficient Fan, are completely superseded by this new 
and most ingenious invention. 

It is self-controlled. Its speed is slow and constant. Its wind 


It is almost noiseless. It takes small space. It 
It is low in running cost. 


supply is automatic. 

is simple. It is low in first cost. 
79, WHITEHORSE STREET, 

STEPNEY, LONDON, E. 


Installations now in operaticn at— 
St. Paul's Cathedral, | Dundalk Cathedral, 
Norwich Cathedral, Armidale Cathedral, N.S.W., 
Llandaff Cathedral, | | Church House, ‘Sistainsiee, &e. 
Milan Cathedral, 


Installations now in hand for— 


Dublin Cathedral, Horsham, 
Aachen (Germany), Londen, 
Betchworth, Portmadoc, 
Cheltenham, Redhill, 


Cork, Stockport, 


Edinburgh. Weston- trash Mare. 


RGANS for SALE or HIRE, or payable in five 

years. Five new “—- rior high-class Organs ready for delivery, 
£230, £240, £260, £265, £380, and five Second-hand Organs at £35, 
£80, £r00, £165, £200. ‘Price List, with specifications for building 
organs, from £100to £2,000. Altera ations additions, repairs, and tunings. 

Alfred Monk, Organ Works, 556, Holloway Road, London. 
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TRINITY COLLEGE LONDON. 


President : 
The Right Hon. LORD COLERIDGE, M.A., K.C. 
Warden: 
EDMUND H. TURPIN, Mus.D. 
Director of Examinations: 
JAMES HIGGS, Mus.D. 





MAY 21 is the LAST DAY OF ENTRY 
KNOWLEDGE (Theory) EXAMINATION, 
June 21. 

The forthcoming Local Examinations in INSTRUMENTAL and 
VOCAL MUSIC take place up to and including July, at the various 
centres throughout the United Kingdom, and include Pianoforte and 
Organ Playing, Solo Singing, and Violin Playing. 

JUNE 1 is the LAST DAY OF ENTRY for the following OPEN 
SCHOLARSHIPS, tenable for three years, and EXHIBITIONS 
tenable for one year :— 


for the MUSICAL 
which takes place on 


One Pianoforte Scholarship. 
One Vocal Scholarship. 
Benedict Pianoforte Exhibition. 
Sims Reeves Vocal Exhibition. 
College Violin Exhibition. 
College Viola Exhibition. 
College Violoncello Exhibition. 
College Double-Bass Exhibition. 
College Organ Exhibition. 
JUNE 21 is the LAST DAY OF ENTRY for the next Half-yearly 
HIGHER EXAMINATIONS, taking place at the College on July 21 
and following days. 
Particulars and Entry Forms on application. 
By order, 
SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 


THE ROYAL COLLEGE OF MUSIC. 


PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 





Patron: His Majesty Tue Kina. 
President: H.R.H. THE PrIncE or WALES, K.G. 
Director: Sir C. HuBert M.. Parry, D.C.L., M. A., Mus. Doc. 
Hon. Sec. : CHARLES Mor. EY, E sq. . M.P. 


THE NEXT TERM begins on Monday, May 5. 
nation, Friday, May 2. 

Syllabus and official Entry Forms, may be obtained at the College, 
Prince Consort Road, South Kensington. 


FRANK POWNALL, Registrar. 


Entrance Exami- 


Under Distinguished Patronage. 


SALLE ERARD, 18, Gr. MARLBOROUGH STREET, W. 


MISS ANNIE M.CARNES,L.R.A.M. 


(Pupil of Mr. JoHN Tuomas, Harpist to H.M. THE KING) 
WILL GIVI 


HARP RE CITAl 


WEDNESDAY AFTERNOON, MAY 28, 
Assisted by the following Artists: 
MR. JOHN THOMAS 
(Harpist to His Imperial Majesty Kinc Epwarp VII ) 
MISS ETHEL BARNS 


(Violinist) 





AT’ 3:0 CLOCK, 


MISS A. M. CRISP, L.R.A.M. 
(Pianist) 
MISS ELSIE MACKENZIE anp 
MR. CHARLES PHILLIPS 


(Vocalists). 


The Programme will include the following piece si— 
Duet for Two Harps, ‘‘ Scenes of C hildhood” ee es 
Sonata in E flat, for Violin and Harp Spohr. 
Concertstiick, for Harp and Orchestra (Piano 9 Accomp ne Von Wilm. 

Atso: SONGS WITH HARP ACC OMPANIME NTS: 


Thomas. 


Seats (all Reserved), 10s. 6d. and 
Tickets to be obtained from Messrs. J. and P. Er ard, 18, Marlborough 
Street, W.; W. Whitehead’s Ticket Office, St. James's Hall; and from 
Miss CARNE s, care of 63, Westwick G: ardens, West Kensington, W. 





John Broadwood & Sons’ 


LIMITED, 


NEW SHORT OVERSTRUNG GRAND 


105 GUINEAS. 
‘“MULTUM IN PARVO.” 


33, GREAT PULTENEY STREET, LONDON, W. 





THE LONDON ORGAN SCHOOL | 


AND INTERNATIONAL COLLEGE OF MUSIC, 
Established 1865. 
22, PRINCES STREET, CAVENDISH SQ., W. (close to Oxford Circus), 
Director and Principal: T. H. Yorke Trotter, M.A., Mus.D., Oxon, 
Director of the V iolin School : Bud ILHELM SACHSE. 


The School is open ‘daily from 9 a.m. till 9 p-m., and provides a 
THOROUGH EDUCATION for PROFESSIONAL and AMATEUR 
MUSICIANS. Lessons may begin on any date, and a single subject 
taken if desired. 

PRIVATE LESSONS are given in Harmony, Counterpoint, and 
Composition ; Pianoforte, Organ, Singing, Violin, Viola, Violoncello 
and Double-Bass ; all W ind and other Orchestral Instruments ; Choir 
Training, Elocution and Stage Deportment, Modern Languages, &e. 

DAY AND EVENING CLASSES are held in Harmony and 
Counterpoint, Musical Dictation, Quartet and Ensemble Playing, and 
in Elocution (Mr. Charles Fry), and Modern Languages. 

The School has two Full Orchestras, a String Orchestra, and two 
Choral Classes. 

The CONCERT ORGAN and two other three-manual Instruments 
are available for practice. 

Prospectus on application to the Secretary. 


Just Publish Published. 


GOD SAVE THE 


ARRANGED BY 
EDWARD ELGAR. 


Price Threepence. 
Full Score and Band Parts (in the Press). 





KING 


Tonic Sol-fa, 1d. 
NoVELLO AND COMPANY, L IMITED, 


BOSW ORTH EDITION. 


London: 


DEDICATED, BY GRACIOUS PERMISSION, TO His MajEstTy 


KinG Epwarp VII. 


CORONATION MARCH 
MACKENZIE. 


and may be ordered at 


ALEX, ©. 


The following Arrangements are ready, 


once :— 


PIANO SOLO, 2s. net. PIANO DUET, 2s. 6d. net. 
MILITARY BAND (Hawkes and Son). 
FULL ORCHESTRA, with Score, 


OSCAR BERINGER 


Daily Technical Studies, 6s. net. 


ready shortly. 


New and enlarged Scale and Arpeggio Manual, 2s. net. 
IN THE PRESS. 


PIANOFORTE TUTOR 


In this work, Mr. Beringer has gone entirely out of the beaten track 
and produced an elementary method on quite a novel system, the 
originality and simplicity of which should certainly prove of im 77se 
interest to the profession. 


BOSWORTH EDITION. 


v BR are . a 
SEVCIK VIOLIN METH( 
The School for beginners will be ied issued in two Books, 
at 3s. each. 


“SATURDAY AFTERNOON, MAY 10, 
THURSDAY EVENING, MAY 22. 
, om . a a | . a ml aT 
KOCIAN RECITALS 
ST. JAMES'S HALL. 


BOSWORTH AND CO. 
LONDON, LEIPZIG, PARIS, VIENNA. 
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HENRY SMART. 
1813—1879. 


‘The Te Deum of the deservedly popular service 
in F by Henry Smart proves how much breadth 
and dignity can be thrown into the “late simple 
harmonic” style by the hand of genius.’ Thus 
wrote the late Sir John Stainer in the article 
‘Service, contributed by him to Grove’s 
‘Dictionary of Music and Musicians.’ This 
setting of the great Ambrosian Hymn is, we 
understand, to find a place in the approaching 
Coronation Service of King Edward the Seventh 
in Westminster Abbey. So interesting a cir- 
cumstance seems to furnish an opportune 
moment for a biographical sketch of the com- 
poser of the said Te Deum in F. 

Henry Thomas Smart was born in Foley 
Place (now Langham Street), on the eastern 
side of Great Portland Street, October 26, 1813. 
He received his second name from his uncle, 
Sir George Thomas Smart, Thackeray’s ‘ Sir 
George Thrum.’ His father, Henry Smart, the 
son of a music publisher, was a violinist of 
repute, being leader (in turn) of the Philhar- 
monic Society and Drury Lane orchestras. 
Music was not the only pursuit of his life. 
At one time he, with his father, was part pro- 
prietor of a brewery; he had a pianoforte manu- 
factory in Berners Street; and he invented a 
metronome. He died, November 27, 1823, at 
the early age of forty-five, of typhus fever, in 
Dublin, whither he had gone to superintend the 
debut of his gifted pupil, Mary Anne Goward, 
afterwards the celebrated and nonogenarian 
Mrs. Keeley, who, although she acquired fame 
as an actress, made her first public appearances 
in the capacity of a soprano singer.* Curiously 
enough, his son subsequently gave singing lessons 
to the two daughters of Mrs. Keeley; and 
another student of the vocal art who came for 
instruction to Henry Smart the younger, was 
Mr. Arthur Chappell, of ‘Monday Pops’ fame. On 
his mother’s side, the subject of this biographical 
sketch could claim lineal descent from Robin 
Hood. 


AN INVENTIVE TURN OF MIND. 
The boy inherited his father’s hobby for 
mechanical invention. The constant companion 
of his father, Master Henry would find his true 
delight in stage machinery, especially when a 
pantomime was in preparation, while his father 
fiddled away at rehearsal. The house became 
strewn with models of pantomime tricks, and 


other wonderful achievements of those little 


. Further information concerning Henry Smart, the elder, will be 
found in the Quarterly Musical Magazine and Review, vols. iii., 303; 
and v, 561. ; 








fingers, one of them being a miniature engine 
invented to crack hemp-seed for the domestic 
canary. At the death of his easy-going, indulgent 
father, the boy (aged ten), one rather difficult 
to manage, was sent regularly to school. 
Music, in the ordinary school - curriculum 
sense of the term, found no place in his daily 
round. The common task of practising gave 
place to extemporizings oft, much to the chagrin 
of his mother. But upon making the acquaint- 
ance of Cramer’s Pianoforte Studies he changed 
his methods; he not only became enamoured 
of that excellent work, but soon played much of 
its contents from memory. 

The boy’s leisure hours were often spent in 
the factory of Robson, the celebrated organ 
builder of the day, where he had the advantage 
of gaining much practical experience in the 
mechanical construction of the instrument, and 
of trying any organs that were playable. He 
made the acquaintance of Mr. Nield, organist 
of All Souls’ Church, Langham Place. On 
Sunday mornings the boy was allowed to sit by 
the side of the old organist and to accompany 
some part of the service. These opportunities 
of acquiring knowledge by observation and 
practical experience were eagerly made the most 
of by young Henry Smart. It should be recorded 
that, by permission of his uncle, Sir George 
Smart, he was allowed to occupy a seat in the 
orchestra at Covent Garden Theatre during the 
preparations for Weber’s ‘Oberon’; though 
Master Smart showed more interest in the fairy 
machinery of that opera than in the composer 
of its music. A boyish passion for private 
theatricals may be traced to these operatic 
surroundings. 

EXPLOITS. 


EARLY ENGINEERING 


Another uncle, Captain Bagnold, who was on 
friendly terms with Sir Humphrey Davy, 
Faraday and others, took the boy to scientific 
lectures at the Royal Institution; on these 
occasions the youthful listener would sometimes 
put some puzzling questions to the ieaders of 
science within those learned walls. A mysterious 
disappearance and prolonged absence on a certain 
haif-holiday caused the anxious enquiry on his 
return home: ‘ Where have you been, Harry?’ 
‘At Maudslay’s,’ was the unconcerned reply, as 
he produced a great roll of mechanical drawings. 
By what means he obtained an introduction to 
the great engineering firm, with permission to 
make those drawings, no one ever knew; but 
repeated visits gave him an opportunity of 
exercising his wonderful magnetic and fascinating 
power of extracting information from those with 
whom he came into contact, no less than his own 
highly-developed bump of concentrative observa- 
tion. ‘Superior’ people may sneer at these 
‘picking up’ methods, or in attention being 
called to them; but they cannot explain away 
the fact that such invaluable self-help in life’s 
equipment produces men of grit and power who 
play no small part in a nation’s progress. 
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The remarkable skill of this twelve-year-old 
boy’s mechanical drawings pointed to his 
becoming a civil engineer; but the means were 
not forthcoming wherewith to realise so 
promising a future. After a period of boarding- 
school life at Lauderdale House, Highgate— 
where he was chief musician and head assistant 
in the laboratory of the establishment—he, 
at the instigation of his mother’s well-to-do 
relations, was articled to a solicitor. The choice 
of the legal profession as a means of livelihood 
proved to be sorely against his will—which, by- 
the-way, was a very strong one. As clients 
were, like angels’ visits, few and far between, 
the youth learnt from his master more about 
rowing and billiards than deeds and costs, and 
in course of time, owing to the sudden 
disappearance of his chief, Smart’s articles were 
transferred to another solicitor. He had, how- 
ever, acquired sufficient knowledge of the law 
to show him that the assignment of the clientless 
solicitor —a man of little principle and less 
practice—was informal. To the great dismay 
of his mother, but in tones of joyful exultation, 
he said: ‘I took up law to please my relations, 
and now I'll leave it to please myself Upon 
being asked what he would like to be, he replied, 
‘To go to sea’; but as he was then too old to 
enter the Navy, that wish could not be gratified. 


PEDALS AND THE FRENCH HORN. 


Music thenceforward became the work of his life. 
He made the acquaintance of George Alexander 
Macfarren (seven months his senior) and John 
Barnett, of ‘Mountain Sylph’ fame. The trio 
of youths had a thorough belief in each other, 
and Smart soon made another life-long friend in 
Bach’s ‘48.’ The pedal fugues of the great 
Cantor next gained his affections. But how 
could he practise them? In course of time 
quantities of wood, wire, glue, and leather 
mysteriously found their way into the young man’s 
attic bedroom. Before long they were brought 
down stairs in the form of a complete set of 
organ pedals, which were at once applied to his 
mother’s square pianoforte. A keen desire to 
know how to write for ‘the horns’ resulted 
in the purchase of a French horn as a means 
to that end. This most human member of the 
orchestra and its tyro performer were relegated 
to the attic, but the tones—not over tender, 
perhaps—of the instrument made their mournful 
way through the house. A set of quadrilles and 
the charming setting of ‘ Ecco quel fiero’ can be 
put down to the composition record of those 
early days. 

SPOHR AND YARMOUTH. 


A great stride was made when Sir George 
Smart (his uncle) produced a version of Spohr’s 
opera, ‘Zemire und Azor,’ called ‘Azor and 
Zemira, or the Magic Rose,’ at Covent Garden 
Theatre, April 5, 1831. Henry, then seventeen, 
almost lived at the theatre during the period of 
rehearsal. Here he made the acquaintance of 





William Henry Kearns, a viola player and 
excellent musician, from whom, though not 
actually a pupil, he learnt much. After a few 
performances of Spohr’s opera, young Smart 
had memorized the whole of the work—music 
and dialogue—and he would play any portion 
of it on the pianoforte to the great amusement 
of his friends. And here it may be mentioned 
that Henry Smart was practically a self-taught 
musician. In after life, he declared how much 
the lectures on painting by Sir Joshua Reynolds 
had helped him in his own branch of art. This 
is interesting, not only as a means to an end, but 
in the means itself as broadening the horizon of 
his artistic environment. 

During one of several annual visits to 
Yarmouth with his mother, Smart had access to 
theorgan in thenoble parish church (St. Nicholas) 
of that Peggotty watering-place. But the 
instrument possessed no composition pedals, 
He never rested until he had obtained permission 
from the Mayor of Yarmouth to supply the 
deficiency. He thereupon shut himself up with 
a carpenter and materials, and in due time this 
boy of seventeen gave such a performance on 
the fine old organ as had never been known 
before, to the delight of the inhabitants and to 
the satisfaction of His Worship. Yachting and 
lighthouse matters—he could tell all the lights 
and buoys along that coast—greatly engrossed 
his attention, and at Yarmouth he acquired 
much of the skill and experience which in after 
years made him so keen a yachtsman, and the 
joint-owner of a craft. By this time (etat 
eighteen) he had become tall in stature and 
powerful in frame, for which his mother’s family 
were remarkable; and although he possessed 
an exceedingly vigorous constitution, his sight 
became a constant source of anxiety. The best 
advice was obtained, but happily the sad 
prognostications of the most eminent oculists of 
the day were not fully realized until Smart had 
entered his fifty-second year, when, alas! he 
became totally blind. 


BLACKBURN. 


The organ had become the all - absorbing 
interest in the life of the young musician, and by 
degrees he drifted into music as a profession. He 
applied for and obtained the organistship of the 
parish church of Blackburn, and, at something 
under twenty years of age, he started for the 
Lancashire town in order to make his own way 
in the world. The Blackburn people were very 
kind to him; the country round was a source of 
constant delight, and was he not in the midst of 
his old love, machinery? The vicar of the 
church soon took a fancy to this young man 
‘o’ pairts,’ as theysay in Scotland. The organist 
was frequently a guest at the parson’s table, 
and their after-dinner chats often turned upon 
theological subjects. To commemorate the 
Tercentenary Commemoration of the Reforma- 
tion, Smart composed an anthem, the words 
—‘T saw an angel fly in the midst of heaven ’— 
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selected by the vicar, and performed in 
Blackburn Church, on October 4, 1835. This 
anthem, Spohrish in character, was Smart’s first 
work of importance. It was dedicated to Arch- 
bishop Howley, and published by subscription. 
Dr. Whittaker, his vicar, seems to have been a 
broad-minded man. We find that Smart at 
times lent his aid to the Roman Catholic Church 
at Blackburn. On one occasion he conducted 
Beethoven’s Mass in C entirely from memory ; 
and for a great missionary meeting held by 
the Nonconformists of the town, he composed 
his hymn-tune ‘Lancashire,’ set to ‘From 
Greenland’s icy mountains. At Blackburn 
he worked very hard. Organ practice until 
late into winter nights in the church, and 
equally diligent theoretical studies formed a 
part of that self-taught curriculum which has 
helped so many students along the road which 
leads to success. He trained his church choir to 
sing without their music, and the fine voices of 
those Lancashire singers were to him a source 
of constant delight. At a concert he gave at 
Blackburn, March 29, 1833, we find that he 
played a solo on the French horn! He sang, 
as an alto, in the chorus of the Westminster 
Abbey Festival in 1834. Although his composi- 
tions had hitherto been almost exclusively for 
the church, he began his career of a successful 
composer of secular vocal music by writing some 
graceful duet-waltzes for two of his pupils, and 
three ariettes, the words for which were furnished 
by his favourite and invalid sister, who for many 
years supplied the text of his songs and part- 
songs above the initials ‘E. M. S.’ 


TWO WESLEY TESTIMONIALS. 


It has seldom fallen to the lot of a musician 
to receive testimonials from Samuel and Samuel 
Sebastian Wesley, father and son, but Henry 
Smart could claim that distinction. Through 
the kindness of Mr. Unwin Sowter, Mr. Smart’s 
son-in-law, we are able to give these interesting 
tributes :— 


I consider Mr. Henry Smart fully competent to the 
situation of Organist at any Church, being an excellent 
Performer on that Instrument. 

King’s Row, Pentonville S. WESLEY. 
July 26, 1832. 


Exeter, September 13, 1841. 

I do not hesitate to express the most favourable 
opinion of the qualification of Mr. Henry Smart for the 
office for which he is a candidate. I consider him to be 
a Professor of very uncommon abilities, possessing an 
unusually refined taste for music in all its branches, as 
well as great practical skill as an organist. 

I cannot doubt that he would afford perfect satisfaction 
in his performance of the duties he is desirous to be 
intrusted with; and should the parties with whom the 
election rests, prefer Mr. Henry Smart, I do presume 
to think they will at all times have reason to be pleased 
with their choice. 


SaMt: S. WEsLEy, Mus. Doc., 
Organist of Exeter Cathedral. 





A MUSICAL CRITIC. 


In 1838, Smart returned to London on 
becoming organist of St. Philip’s Chapel (now 
Church), Regent Street. He soon afterwards 
accepted the post of musical critic to the Atlas, 
a weekly journal which gave much attention to 
music, and from the columns of which the 
musical historian may often gain information by 
reason of the well-compiled index to each yearly 
volume. Always a very outspoken and fearless 
man, Smart spared not the lash in his criticisms 
when he thought a castigation necessary. The 
editor of the Atlas was so pleased with his 
musical contributor’s work, and having dis- 
covered the wide range of his knowledge, that 
he suggested Smart should contribute, week 
by week, an article on a scientific subject. 
Notwithstanding the claims of these various 
avocations, Smart found time to fall in love, 
and on July 2, 1840, he was married in the same 
church of which he held the organistship at his 
death—St. Pancras, which forms so striking an 
architectural feature in Euston Road. 


DAVISON UV. CHORLEY. 


A passing reference may now be made to a 
criticism on a second edition of the once popular 
song ‘Estelle, composed by Smart, not only 
by reason of its chronological fitness, but as 
a specimen of the critical humour of Mr. 

. W. Davison in scoring off his colleague, 
Mr. Chorley, of the Atheneum. Here it is 
(Musical World, July 13, 1843) :— 

This may justly be styled the most popular classical song 
that has proceeded from the pen of an Englishman. It 
has managed to outlive the cavils and petty malice of 
such inveterate enemies to everything in the shape of 
native ability as Mr. Asineum Chorley, and others 
of the same miserable fraternity. 


After referring to Smart’s ‘ great command of 
all the intricacies of harmony and modulation,’ 
his ‘fine fancy,’ &c.—qualities which, by inference, 
‘Mr. Asineeum Chorley’ failed to appreciate- 
‘J. W. D? concluded his notice thus :— 

We are glad to see a second edition of this splendid 
song, and shall be yet gladder to welcome a twentieth. 


ST. LUKE’S, OLD STREET. 


In February, 1844, Smart was one of sixteen 
candidates who competed for the organistship of 
St. Luke’s Church, Old Street, the umpires on 
that occasion being Goss, Turle, and Topliff. 
‘Mr. Henry Smart,’ said the Musical Examiner 
(edited by J. W. Davison), ‘was unanimously 
pronounced the best player, and (which is not 
very often the case) was elected in consequence.’ 
The same journal thus describes Smart’s organ 
performances at the opening of the rebuilt 
instrument at St. Luke’s :— 

Mr. Henry Smart, the organist of the church, is an 
excellent player, and well calculated to develop the 
points of an instrument of such pretension; in an 
extemporaneous solo in the first part, he gave some 
exquisite discursive passages, to show off the swell and 
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choir: he overflows with feeling, and evidently enjoys 
the moment when a bright thought, decorated with 
some new harmonic fancy, gets life under his finger, 
a moment dear to the inspired organist ; as a pedalist, he 
lacks no mechanical readiness. It requires no little 
strength of hand to work a fugue or chorus upon a modern 
organ; a man should be of brawny condition, and 
indifferent to toil, who undertakes the work; by the 
sweat of his brow, literally, he earns his reward. 


BACH, AND OTHER MATTERS. 


During his residence in Howland Street, 
Smart instituted weekly practisings of old 
English madrigals, motets by Bach, masses and 
other concerted vocal music at his own house, 
purely for the enjoyment of the thing. He was 
one of the earliest members of the Bach Society, 
and officiated at the first performance given by 
the members on July 29, 1850, to celebrate the 
centenary of the great composer’s death. ‘The 
vocal music was conducted by Mr. Henry 
Smart,’ said the Morning Post, ‘who did his utmost 
to keep his refractory choristers together.’ In the 
autumn of that year, he went to Paris in order 
to inspect the famous organs of Cavaillé-Col. In 
the French capital he made the acquaintance of 
Lefébure-\Wély, and caused a great sensation 
among the Paris organists by his remarkable 
extemporizings on the organs in the Madeleine 
and the Cathedral of St. Denis. He won a prize 
offered by the Sheffield Apollo Glee Club, the 
adjudicator being Sir Henry Bishop. 

Smart formed one of the quintet of organists 
who played at the opening, by Queen Victoria, 
of the Great Exhibition in 1851. During the 
Royal Procession, the five organs built respec- 
tively by Willis, Walker, Hill (all of London), 
Du Croquet (Paris), and Schulze (Erfurt), were 
played upon, also respectively —though not 
simultaneously !—by S. S. Wesley, E. J. Hopkins, 
George Cooper, M. Danjou (organist of Notre 
Dame, Paris), and Henry Smart. Thalberg and 
Smart afterwards caused much amusement 
by their duet extemporaneous pranks on the 
curious double American pianoforte then on show 
in the great glass house in Hyde Park. 

At various times operatic affairs greatly 
engrossed him. The pretty German story of 
‘Undine’ first attracted his attention; but so 
fastidious was he in his ideals, that long 
concerted numbers, after having been written, 
were often torn up, and ‘Undine’ came 
to nothing. A romantic opera, ‘ Berta, or the 
‘Gnome of the Hartzberg,’ was, however, 
produced at the Haymarket Theatre, on 
May 26, 1855, with moderate success, Mr. and 
Mrs. Sims Reeves taking leading parts. Later on 
he worked at a libretto previously supplied by 
Chorley to Mendelssohn, entitled ‘The Siege of 
Calais,’ which, however, shared the fate of the 
earlier attempts, and the turbulent seas of opera 
were forsaken for smoother channels. 


THE ST. PANCRAS APPOINTMENT. 


After having held—and worthily held—the 
St. Luke’s appointment for twenty years, Smart 





became, in 1865, organist of St. Pancras Church, 
which post he retained till his death in 1879, 
Mr. J. S. Curwen, in his ‘Studies in Worship 
Music’ (1st series) gives an interesting account 
of the service at St. Pancras during Smart's 
organistship. The singing, led by about twenty 
boys from the National School, was in unison 
throughout and entirely congregational. Smart 
was therefore perfectly free to vary his 
accompanying harmonies according to his fancy, 
or such as was prompted by the changing 
sentiment of the words. The first of the two 
specimens which Mr. Curwen gives is ‘a fine 
effect’ in the last line of the tune ‘ Hanover’ :— 








The second example pathetically illustrates the 
words ‘ Deeply wailing’ in the hymn ‘Lo! He 
comes with clouds descending,’ as sung to the 
tune ‘ Helmsley ’ :— 





In concluding some personal recollections of 
the distinguished organist of St. Pancras Church, 
Mr. Curwen, in the book above referred to, 


says :— 


It was the accompaniments and the extemporising of 
Mr. Smart that attracted so many musicians to the 
St. Pancras service. Extemporising is generally formless 
and lackadaisical, but Mr. Smart’s was rhythmic and 
He kept up whatever time he adopted until 
a change of rhythm and _ style. He 
extemporised three times: before and after 
and before the sermon. The opening voluntary was 
generally a caniabile or slow movement, expressive of 
sweetness rather than power. The sortie, as the French 
organists call it, was generally marked by spirit and 
motion, and a sustained development of form that made 
it hard to believe that it was not premeditated. The 
voluntary before the sermon filled up the time while the 
minister was changing his gown, and was of a meditative 
kind, always ending in the playing over of the 
hymn-tune that was about to be sung. It lasted 
three or four minutes. When the clergyman had reached 
the pulpit, the youth I have before mentioned touched 
Mr. Smart's shoulder, and he began to work back towards 
the key of the hymn-tune. I remember that at the 
moment he was recalled from his delicious wanderings 
he was in D flat, and he had to get toD. The masterly 
way in which he modulated through related keys, using 
sequence and figures, until he reached the goal, almost 
made one hold breath with interest. 
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‘MILES’S LANE.’ 

An amusing incident of Smart’s organist 
experiences may find a place here. In his early 
days it was the custom for an organist to play a 
few interludic chords between each verse of a 
hymn. A certain grumbler in the congregation 
adversely criticised his accompaniments to the 
service. Smart said nothing, but waited his 
opportunity. It came when the tune ‘ Miles’s 
Lane’ was given out. He started it in the 
usual key, B flat. All went well at the first 
verse, and everybody seemed prepared to ‘make 
a joyful noise.’ But in the interlude between 
verses one and two, the organist modulated, very 
cleverly and almost imperceptibly, into the key 
of B, one semitone higher; between verses two 
and three the key became changed to C, when 
it was found that the high notes on ‘ Crown 
Him’ did not come with their former facility ; 
between verses three and four, the pitch was 
again raised one semitone, and so on, until those 
high notes must have joined the company of 
‘the lost chord.’ At all events, the organist 
effectually silenced his complaining critic. 

The mechanical genius of Henry Smart has 
already been referred to. It found a practical 
outlet in the organs he designed for Leeds Town 
Hall (in 1858) and St. Andrew’s Hall, Glasgow, 
1877—the former instrument built by Messrs. 
Gray and Davison, the latter by Messrs. T. C. 
Lewis and Co. His thoroughness showed itself 
in many ways. Once, when examining the 
Leeds organ long after it had been erected, he 
said to Dr. Spark: ‘ Just let the tuner fetch me 
out that D of the great organ harmonic trumpet.’ 
The pipe is handed to him, and though totally 
blind, he takes off the boot of the pipe, feels its 
tongue, and then says with perfect confidence: 
‘Just what I thought. These reeds should be 
taken out, cleaned, and re-burnished, and when 
I come down again we shall hear that they are 
as pure and even as on the day when they were 
first put in.’ 


A DINNER IN A SWELL BOX. 


An amusing and probably unique incident has 
to be recorded in regard to the building of the 
Leeds organ at the factory in London. Smart 
suggested that, as the swell-box was the largest 
that had been made, a dinner should be given 
therein, and that as many friends as the box 
would hold should be invited to the feast. The 
meal was arranged on the co-operative principle, 
in that the various guests provided the viands— 
one a fine salmon, another a haunch of venison, 
and so on, and it may be assumed that the pipes 
in that dinner-equipped swell-box were non- 
speaking. The company numbered ten, and 
included George Cooper, Howard Glover, 
William Spark, Henry Smart, and J. W. 
Davison—the two last-named being the life and 
soul of the party. It was perhaps natural 
that the temporary occupants of the box should 
regard themselves as ‘swells’ greater than any 
swell that would ever come out of it; but what 





shall be said of George Cooper, who likened the 
swell-box to a ship’s cabin because it was going 
to be a C organ! 


COMPOSITIONS. 


Henry Smart was a most prolific composer. 
His creative output included no less than eighty 
part-songs, forty vocal trios, fifty vocal duets, and 
167 songs. Some of these attained wonderful 
popularity—e.g., ‘Ave Maria’ and ‘The Shep- 
herd’s Farewell’ (part-songs); ‘ Rest thee on 
this mossy pillow,’ Bishop Heber’s words (trio) ; 
‘When the wind blows in from the sea’ (duet), 
and ‘ The lady of the lea’ (song). His hymn-tunes 
have become favourites in all English-speaking 
countries; as typical specimens of his manly 
diatonic style there may be mentioned those 
known as ‘ Regent Square’ (named after the 
Presbyterian Church there), and ‘ Pilgrims,’ a 
setting of Faber’s familiar words beginning 
‘Hark! hark, my soul,’ which first appeared in 
the Appendix to ‘Hymns Ancient and Modern,’ 
1868. All his tunes, and, indeed, the whole of 
his church music—of which his noble setting of 
the Te Deum in F is a fine example—is 
untainted with the false sentimentality of a 
mere striving after effect which characterizes so 
much of the church music of the present day. 
In addition to the well-known Service in F 
(morning, evening, and communion settings), 
there is a fine five-part Evening Service in G, 
which he contributed to George Haycraft’s 
second collection of Sacred Music in 1850. For 
the late Dr. Spark’s ‘ Practical Choirmaster’ he 
wrote another but complete Service in G, and 
for the Festival of the Sons of the Clergy, held 
in St. Paul’s Cathedral in 1870, he composed 
his B flat setting of the Magnificat and Nunc 
Dimittis, in which he introduced the tuba with 
fine effect. This was probably an early employ- 
ment of that stop in a vocal composition for the 
church. Of his twelve or more anthems—the 
initial attempt has already been referred to— 
two were commissioned by the London Church 
Choir Association for their Annual Festivals 
in St. Paul’s Cathedral: ‘Sing to the Lord’ 
(1876), and ‘ Lord, Thou hast been our Refuge’ 
(1878). His Easter anthem, ‘The Lord is my 
Strength,’ written for THe Musicat Times, has 
attained great popularity. 

His larger works include ‘ Jacob,’ his only 
oratorio, composed for the Glasgow Musical 
Festival of 1873; ‘The Bride of Dunkerron’ 
(Birmingham Musical Festival, 1864), a work 
concerning which Mr. Davison wrote in The 
Times, ‘in truth, is of its kind a masterpiece’ ; 
‘King René’s Daughter’ and ‘The Fisher- 
maidens ’—the two last named written for female 
voices. His organ music is so well known 


that there is no need to refer to it in detail. 
The following words of Ouseley on Smart’s 
organ music may, however, be quoted: ‘He had 
an inexhaustible store of lovely melody, which 
invested all his works with a charm peculiarly 
their own, while his harmonies were always 
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masterly, his counterpoint irreproachable, and 
his power of bringing out the best points of his 
instrument unrivalled.’ 


PERSONALITY. 

A few words, in conclusion, as to the person- 
ality of Henry Smart. His early training was 
for the most part of the theatre and orchestra. 
Unlike Goss, Hopkins, Sullivan, and others, he 
never held a choristership in a cathedral, or 
church; therefore it is all the more remarkable 
that he developed into a vocal composer of 
such sterling excellence. No one can point to 
an unvocal bar in Smart’s music. This rather 
rare and precious qualification he doubtless 
acquired by his early love for and study of 
Handel and Purcell. Had he been brought 
up on modern German music, as seems to be 
the fare set before young music students of the 
present day, Smart would never have become a 
master of melody and form. ‘ Dear old Sebastian’ 
was another of his dearly beloveds. 

The high ideals which he strenuously set 
before himself may be instanced in the following 
letter, so eminently characteristic of the man. 
It was written in 1864 to a young musician who 
had sought his opinion upon an anthem :— 

My dear Sir,—I return your anthem by this post. 
I think the criticisms are hyfercritical, and do not point 
out any special faults, while it is certainly gross rudeness 
to disfigure your MS. by writing remarks on it in ink. 
I must be candid enough, however, to tell you that I do 
not much like your anthem as a whole, and I think you 
could and ought to do better. 

The whole manner of the anthem is not, to my thinking, 
sufficiently elevated; and, as an instance, there is a 
passage on page 2 which I have marked in pencil, which 
has a modern Jittleness about it that annoys me. Also on 
pages 6 and 7, all that to the words, ‘The Lord Almighty,’ 
is in thvee-bar phrases, which destroy the rhythm. 
Moreover, for such a short piece there is too much 
unison for my taste. You asked for my opinion, and you 
have it. 

Iam sure I am quite right in telling you that if you 
aspire to distinction as a composer, you must be very 
careful what you do. There are very veERY few men ever 
born in the world who can afford to write themselves 
down on paper without a great deal of thought and 
labour. Of course, au contraive, there are a great many 
donkeys in the world, but if I thought you were one of 
these, I shouldn't take the trouble to give you six words 
of advice. 

Remember always that a thing’s being /ittle is no excuse 
for its being bad; and the attention to this golden fact is 
one great secret of success. 

Truly yours, 
HENRY SMART. 


DICTATION METHODS. 

The weakness in the eyes which took a 
threatening form in his boyhood culminated, 
when he had entered his fifty-second year, in a 
total eclipse of his visual organs. Thence- 
forward he was forced to adopt the irksome 
method of dictating all his compositions. His 
daughter, Clara (afterwards Mrs. Sowter), not 


only cheered and encouraged him in his terrible 
affliction, but devoted herself heart and soul to 
his interests and work. She was so careful in 
taking down her father’s dictation, and her 
calligraphy was so neat and clear, that alterations 
or corrections were seldom necessary in any of 
the many works her willing hands had committed 
to paper. With ordinary songs his plan was to 
have the poem to be set read over to him two 
or three times; this process firmly fixed the 
words in his memory. He would then light 
his pipe, pace up and down his study, or walk in 
the garden, and subsequently play on the 
pianoforte the piece he had mentally composed. 


Calling his amanuensis-daughter, he would 
proceed to dictate to her thuswise :— 
‘Symphony to a song, key G. Treble 
and bass clefs. Two-four time. ‘Treble: 


crotchet chord, tail up—D and B below the 
lines; two quavers, bound together—G 
second line, B above, bar. Crotchet chord, 
A second space, E below, C below. Two 
quavers, tails up, bound together—E first 
line, A second line,’ 


and so on. This would result in nothing more 
than two bars—treble only :— 





involved 
extremely tedious, and must be a sore trial to 
one’s patience; but it assumes herculean pro- 
portions when an entire oratorio in full score has 
to be thought out and dictated by a method so 
wearisome to composer and amanuensis. 


The labour in such a process is 


AN APPRECIATION. 


‘An old pupil,” who is the organist of a 
country church in Surrey, has, in response to our 
request, sent us the following ‘ appreciation ’ :— 

No task could be more welcome to one who had the 
privilege of more than thirty years’ acquaintance with 
Henry Smart, during many of which his teaching 
proved to be of the highest value, than that of attempting 
to write down some of the many recollections which 
crowd upon the mind concerning him. 

All who were acquainted with his brilliant conver- 
sational powers must remember how vast were his stores 
of information on endless subjects. It was impossible 
to be in his society without learning something worth 
knowing. No wonder that by the foreman ‘of some 
engineering works which he once visited, he was supposed 
to be a distinguished civil engineer. No wonder, either, 
that the writer of these lines was told by a barrister who 
knew him well that he would have made a splendid 
lawyer. 

As a master, whether for pianoforte or organ, for 
singing, or for the study of harmony and composition, he 
could not be surpassed. The infinite pains bestowed on 
every detail of the study in hand, the clearness of 
explanation, the patience when difficulties were felt, the 
mastery of them insisted on—all were inimitable, and the 





power of his personality made the necessary work light, 
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so that his approbation were won. Wisely, he was not 
lavish of praise, but when given, it was given freely and 
heartily. The first pianoforte lesson to the child not ten 
years old, and the first organ lesson, years after, are 
alike fresh in memory. Some years of struggling alone 
with organ difficulties, rather than of seeking other 
instruction when Henry Smart’s was out of reach, were 
cheered with his message, ‘ Take care of your touch’ 
(in allusion to the keeping up of pianoforte practice), 
‘and work.’ But when at last at the organ of St. 
Pancras, after the playing of a few passages came the 
first well-remembered admonition: ‘Your hands are 
all right—but you kick!’ Then the pupil gave place to 
the master, who, his powerful frame now on the 
bench, called forth loveliness from the organ’s tones, 
repeating the while his directions for pedalling :—‘ You 
must creep, and crawl, and slide, and glide ;’ and this, 
though his perfection could never be reached, was found 
to be possible. 

Too few were the lessons that followed, then or later ; 
but the freely-given permission, ‘Come whenever you 
like, and pick up all you can,’ was eagerly accepted, and 
much that was invaluable has been learned in watching 
and hearing him on many a happy occasion. The 
influence of his genius, exercised on his pupil from child- 
hood to maturity, and onwards till within the last 
suffering months—borne how patiently—of his life, is as 
strongly felt to-day as during the many years when 
‘some more lessons’ from Henry Smart added sun- 
shine to the brightest days. 


GREGORIANS! 


A man of strong opinions, Henry Smart was 
not afraid of expressing them, sometimes in 
humorous terms. On one occasion a young 
curate said to him: ‘I am strongly of opinion, 
Mr. Smart, that there is a fine ecclesiastical, 


devotional character about Gregorian tones 
which no other church music possesses.’ Smart 


pushed back his chair, and with a significant 
gesture said: ‘ Now, look here, sir, this won’t do. 
Who asked your opinion upon-a musical question 
of which you know absolutely nothing ? You 
may rely on it, that some day when you and 
your friends are shouting those ugly Gregorian 
chants, Heaven will punish you, and vain down 
bags of crotchets upon your heads, and prevent you 
from ever singing them again!’ Once he was 
invited to ‘try’ a ‘ beautiful organ’ in a certain 
chapel. After much persuasion he went. He 
tested the flue work, and made no comment; but 
on drawing the reeds, he uttered a significant 
‘bah!’ One of those present said: ‘Now, 
Mr. Smart, I think those reeds are fine.’ ‘ Fine, 
indeed! Are they?’ replied Mr. Smart. ‘The 
only sort of fineness I can liken them to is‘what 
I have heard in walking past cottages when 
they are frying sausages !’ 

Mr. Frank Kidson informs us that there is a 
manuscript composition, probably unpublished, 
of Smart’s, in the Public Library, Leeds, bearing 
the following title—evidently a jeu d’esprit :— 


Romanzetta for Pianoforte, Violin, and Violoncello, 
dedicated to his friends W. Spark, D. Delices, and 
G. Tetley, Esqrs. 


HENRY SMART. 





At the end of the music the composer has added 
the following little note :— 

N.B.—The composer hereof satisfies himself at present 
with thus winning his wager, but after having refreshed 
himself with the meats and drinks thus won aforesaid, he 
will probably feel disposed to expand this Romanzetta 
into a Romanza, for the special behoof of the said W.S., 
D. D., and G. T., Esqrs., and their latest posterity. 

H.-S. 

Very few honours came to Henry Smart in 
the course of his lifetime. He was a member 
of the Philharmonic Society, and received the 
honorary fellowship of the Royal College of 
Organists; but no University or Archbishop 
bestowed on him any honorary degree. Henry 
Smart he lived, so he died, and so is his memory 
honoured. Within a month of his death he 
received the news that Queen Victoria, on the 
advice of Lord Beaconsfield, had granted him a 
Civil List pension of £100 a year in recognition 
of his services to music; but as in the case of Tom 
Hood, this gratifying recognition of his abilities 
came too late. The sterling worth of the man— 
fearless and independent in thought and action 
throughout his strenuous life—received a better 
testimony in the Henry Smart Scholarship at 
the Royal Academy of Music, founded by 
subscription in 1880. 

During the last years of his busy career, Smart 
suffered terrible agony from cancer on the liver, 
which completely undermined his splendid con- 
stitution. But his indomitable courage against 
every difficulty characterised all his actions up to 
the last. He paid a visit to Dublin to examine 
the organ in Christ Church Cathedral, and to 
report thereupon to the Dean and Chapter. He 
composed the fine anthem, ‘Lord, Thou hast 
been our refuge,’ for the sixth annual festival of 
the London Church Choir Association, held in 
St. Paul’s Cathedral, in 1878, and within three 
months of the fatal termination of his distressing 
illness he played the services at St. Pancras. 

On Sunday, July 6, 1879, in his sixty-eighth 
year, at his residence, 30, King Henry’s Road, 
South Hampstead, the generous heart of Henry 
Smart ceased to beat, and those who knew him 
had to mourn the loss of a dear and sympathetic 





friend. His remains were interred in Hampstead 
Cemetery. He was the first of five distinguished 


musicians to be laid to rest in that pleasant 
parcel of ground at London’s Northern Height— 
the others who have followed him thither being 
his old friend, George Alexander Macfarren 
(sightless, like himself), Joseph Maas, Walter 
Bache, and Edward John Hopkins. 


No apology is needed for the presentation (on p. 311) 
of an instalment of Professor Prout’s Preface to the 
new edition of the Messiah, which Messrs. Novello 
hope to publish in the autumn. Its importance, 
judged from either the historical, esthetic, or 
technical standpoint, cannot be over-estimated, and 
we feel sure that our readers will read with interest 
the Dublin Professor’s manifesto on the subject of 
Handel’s masterpiece. 
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THE FOUNDLING HOSPITAL 
AND ITS MUSIC. 


More than one hundred and fifty years have 
come and gone since good Thomas Coram founded 
the ‘ Hospital for the Maintenance and Educa- 
tion of Exposed and Deserted Young Children 
in Lamb’s Conduit Fields,’ which we know as 
The Foundling. The kind-hearted old mariner 
little thought when, in 1739, he petitioned King 
George II. for a charter, that the Institution 
established under his beneficent auspices would 
be associated, and so worthily associated, with 
the great master of music known the world over 
as George Frederick Handel. The scheme of 
the Hospital buildings, erected between 1740 and 
1750, on the then outskirts of London, included a 
chapel. Handel was quick to perceive that the 
chapel—of which we give, by special and kind 
permission of the Committee, an interesting draw- 
ing as it was in Handel’s day—would be the very 
place for a great music-making. The Minutes 
of the Committee furnish most interesting and 
fresh information concerning Handel and_ his 
noble benefactions to the Foundling Hospital. 

The first entry must be given in full :— 

AT THE HospitTaL, May 7, 1749. 

Mr. Handel being present and having generously and 
charitably offered a performance of vocal and instru- 
mental musick to be held at this Hospital, and that the 
money arising therefrom should be applied to the finishing 
the chapel of the Hospital. 

Resolved — That the thanks of this Committee be 
returned to Mr. Handel for this his generous and 
charitable offer. 

Ordered—That the said performance be in the said 
Chapel on Wednesday, the 24th inst., at eleven in the 
forenoon. 

Resolved—That the gentlemen present and the rest of 
the members of the General Committee, or any two of 
them be a Committee to carry into execution this intention 
with the advice and direction of Mr. Handel. 

Resolved — That George Frederick Handel Esq. in 
regard to this his generous proposal be recommended to 
the next General Court to be then elected a Governor of 
this Hospital. 

Brownlow, in his history of the Hospital, says 
that Handel was actually made a Governor at 
this time, and this statement has been copied 
over and over again. But the generous-hearted 
musician, while much appreciating the proposed 
honour of being elected a Governor, informed 
the Secretary that he ‘desired to be excused 
therefrom, for that he should serve the charity 
with more pleasure in his way than being a 
member of the Corporation.’ However, as we 
shall presently see, the Court of Governors over- 
ruled Handel’s objection by electing him a 
Governor in the following year (1750), more 
especially as an acknowledgment of his gift of 
an organ to the chapel, but doubtless not without 
consideration of the initial and memorable per- 
formance of 1749. 

The advertisements stated that the performance 
would be in the chapel, ‘ which will be sash’d and 
made commodious for the purpose.’ The obsolete 
word ‘sash’d’ evidently refers to the light frame- 
work inserted in the windows to hold the glass, 





We also learn from the newspapers of the day 
that the performance was postponed from May 
25 to 27, ‘the alteration being necessary for the 
reception of some persons of high distinction.’ 
The following notice, from the Gentleman's 
Magazine, informs us on that ‘high distinction’ 
point and other matters of no less interest :— 


SATURDAY 27th. May, 1749. 

The P. and Prss. of Wales, with a great number of 
persons of quality and distinction, were at the chapel of 
the Foundlings’ Hospital; to hear several pieces of vocal 
and instrumental musick, compos’d by George Frederick 
Handel, Esq.; for the benefit of the foundation. 

1. The musick for the late fire-works, and the anthem 

on the peace. 

2. Select pieces from the oratorio of Solomon, relating 

to the dedication of the Temple; and 

3. Several pieces composed for the occasion, the words 

taken from Scripture, and applicable to the 
charity, and its benefactors. 
There was no collection, but the tickets were at half-a- 
guinea, and the audience above a thousand, besides a 
gift of 2o0o/ from his majesty, and 50/ from an unknown. 


No. 3 consisted of the anthem, ‘ Blessed are they 
that consider the poor,’ which Handel composed 
specially for the Foundling, the manuscript of 
which, partly in his autograph, and partly in the 
handwriting of Christopher Smith, is one of the 
treasures of the Hospital. 

The General Advertiser, one day before the 
concert, stated that ‘above one hundred voices 
and performers have engaged to assist on that 
laudable and charitable occasion’; and we also 
learn that the performance was ‘ most complete 
and solemn.’ The London Evening Post, of 
May 27-30, 1749, referred to the ‘several curious 
pieces of music composed by Mr. Handel,’ and, 
in regard to the audience, ‘a prodigious concourse 
of the Nobility and Gentry.’ The thanks of the 
Committee of the Hospital to Handel and his 
coadjutors were conveyed in these terms, as 
recorded in the Minutes of May 31 :— 

That the thanks of the Committee be returned to 
George Frederick Handel Esq. for the generous 
assistance he gave to this charity by his most excellent 
performance of musick on Saturday last; and that Mr. 
Handel be desired to return the thanks of this Committee 
to the performers who voluntarily assisted him upon that 
occasion. 

That the thanks of this Committee be returned to the 
Master of the Children of the King’s Chapel for his and 
their attendance at the said performance. 

That the treasurer do pay the secretary {50 for Mr. 
Handel to dispose of in such manner as he shall think 
fit. 

According to the invaluable Minutes—there is 
nothing like first-hand information in_ these 
matters—a year was not allowed to elapse before 
the Committee resolved, on February 7, 1738— 

That it be referred to the Sub-committee to consider 
of the manner of opening the Chapel, and having a 
performance of musick, and that they do consult Mr. 
Handel thereupon. 

That the Secretary do wait upon Mr. Handel to 
propose a performance of musick and voices on Tuesday, 
the first of May next [1750]. 
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The good-natured composer at once, and 
doubtless very heartily, fell in with the proposal, 
as the Minutes of April 18, 1750, contain the 
following interesting information :— 

The Secretary acquainted the Committee that Mr. 
Handel had agreed to the following Advertizement to be 
published for his intended Performance. 

Hospital for the Maintenance and 
Exposed and Deserted Young Children in 
Conduit Fields April 18th, 1750. 

George Frederick Handel Esq. having presented this 
Hospital with a very fine Organ for the Chapel thereof, 
and repeated his offer of assistance to promote this 
Charity; on Tuesday the First Day of May 1750 at 
Twelve o'clock at noon, Mr. Handel will open the said 
Organ; and the sacred Oratorio called ‘ Messiah’ will be 
performed under his direction. 

Tickets for this performance are ready to be delivered 
by the Steward at the Hospital, at Batson’s Coffee-House 
in Cornhill, and White’s Chocolate House in St. James's 
Street, at half a Guinea each. 

Ordeved—That the said Advertizement be published 
in the Daily Advertizer, on Friday next, and every day 
after to Tuesday the first of May; Twice a week in the 
General Advertizer, twice a week in the Gazetteer, and 
twice a week in some evening papers. 


Education of 
Lamb's 


The ‘advertizements’ duly appeared with, how- 
ever, the following important addition: ‘ There 
will be no collection’! As to the performance 
—and it is interesting to find the use of the 
term ‘open the organ’—one newspaper of the 
day actually stated that ‘upwards 1,200 Hun- 
dred (!) Persons of Distinction’ were present, 
while another, nearer the truth, referred to ‘a 
great Appearance of Nobility and Gentry to 
hear the oratorio.’ The identical receipt for the 
payment of the performers at the organ-opening 
is still preserved at the Hospital. Here is a 
transcript :— 
May 4, 1750. 

Received of Taylor White Esq., Treasurer to the 
Hospital for the maintenance and Education of exposed 
and deserted young children, Thirty-five pounds for the 
performers in the oratorio of ‘Messiah’ on Tuesday, the 
rt inst., in the Chapel of the said Hospital, to be dis- 
tributed and paid over pursuant to the Directions 
of my Master, George Frederick Handel Esq. by 
£35.00. CHRISTOPHER SMITH. 


The net proceeds of this ‘ Messiah’ organ 
opening performance amounted to the sum of 
£728 3s. 6d. ‘Peter, Mr. Handel’s servant,’ was 
paid one guinea, but Mr. Beard, the solo tenor, 
and Mr. Christopher Smith, returned their fees— 
two guineas and one guinea respectively—to the 
funds of the charity. On the following day 
(May 2) Handel attended the meeting of the 
Committee, when he most generously offered to 
give a second performance of his great oratorio. 
An advertisement in the daily papers furnishes 
us with full particulars :— 

A computation was made of what number of persons 
the Chapel of the Hospital would conveniently hold, and 
no greater Number of Tickets were delivered to hear the 
Performance there on the First instant. But so many 
Persons of Distinction coming unprovided with tickets 





and pressing to pay for tickets, caused a greater number 
to be admitted than were expected ; and some that had 
tickets not finding room going away. To prevent 
disappointment to such persons, and for the further 
promotion of this charity, this is to give notice that 
George Frederick Handel, Esq., has generously offered 
that the sacred oratorio called ‘ Messiah’ shall be performed 
agaia under his direction, in the chapel of this Hospital, 
on Tuesday the 15th instant, at twelve of the clock at 
noon ; and the tickets delivered out, and not brought in 
on the rst instant, will then be received. 

Note.—There will be no collection ; and it is hoped, 
that no Persons will take it ill, that they cannot be admitted 
without Tickets (General Advertiser, May 4, 1750) 


An interesting Minute of April 18, 1750, must 
not be omitted. The Treasurer reported :— 

That Mr. Hudson had offered to present the Hospital 
with Mr. Handel's picture, and that Mr. Handel had 
consented to sit for it. 


Mr. Hudson was duly thanked ; but what has 
become of that particular Hudson portrait? It 
is not in the Hospital collection; perchance 
it is one of several of Handel by that artist 
which are scattered in various places. 

The Court Minutes of the Governors—who 
met quarterly—of May 9g, 1750, record the 
following appreciation of Handel’s benevolence :— 


George Frederick Handel, Esq., having presented this 
Hospital with an Organ, for the Chapel thereof. . . 

Resolved—That the thanks of this General Court be 
severally given to the said Mr. Handel... . for the 
same, which the Vice-President accordingly did. 

Resolved—That they [Handel and six other benefactors] 
be now Balloted for, to be Elected Governors and 
Guardians of this Hospital, and the said George Frederick 
Handel [and others] were accordingly elected by Ballot. 


This shows that Handel was not elected a 
Governor till the year 1750, and not in 1749, as 
is generally stated. 

And now as to the organ given by Handel to 
the Foundling Hospital. Extracts from the 
Minutes of the Committee meeting held on 
May 2, 1750, at which, by-the-way, Handel was 
present, read thus :— 

Mr. Handel acquainting the Committee that Dr 
Morse, of Barnet, had not finished the organ for the 
Chapel of this Hospital pursuant to the contract he made 
with him in July last for that purpose, 

Ordered—That the Secretary do write to Dr. Morse to 
press his finishing the organ for immediate use, and that 
he may find able persons to have as many stops therein 
as he can, for chorus’s, before Tuesday, the 15th inst 


On May 30, Dr. Morse attended the Committee 
meeting and promised to proceed without delay ; 
and on February 6 in the following year, it is 
recorded that Dr. Morse had ‘ delivered all the 
pipes, and that he was paid £20 ‘for the 
diapason stop.’ 

But who was ‘Dr. Morse, of Barnet’? All 
authorities, including William Russell, organist 
of the Foundling, 1801-13, state that the Handel 
presented organ was built by Parker, or Glyn and 
Parker. (Rockstro gives the name as ‘ Parkes,’ 
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and this error has been copied in the article on goes that Handel heard the organ built by 
Handel in the Dictionary of National Biography.) Parker in Poynton Church, Cheshire, on the 
Parker was an organ-builder, residing at Salford. Lancashire border, and that he was so pleased 
Dr. Henry Watson (who has most kindly made with it that he selected Parker to supply an 
enquiries for the purpose of this article) finds him | instrument at his (Handel’s) expense for the 
as Richard Parker, ‘at the Sign of the Organ,’ in| Foundling Hospital Chapel. But, from his 
Chapel Street, Salford, the identical thoroughfare| researches made on the spot, Dr. Watson is 
in which Dr. Watson himself resides! Glyn| strongly of opinion that the Parker organ heard 
may have been a London partner. The story| by Handel was not in Poynton Church, as that 





GEORGE FREDERICK HANDEL, Esg. 


A GOVERNOR OF THE FOUNDLING HOSPITAL. 
From the painting by Denner, in the possession of Mr. Alfred Ltttieton. 


sanctuary was not consecrated till 1789, but, According to the invaluable manuscript 
the decayed old instrument, still standing,|collection of organ matter made by the late 
but unplayable, in Adlington Hall, two miles} Dr. E. J. Hopkins, and now in the possession of 
from Poynton, the residence of the Legh family.|the present writer, the Foundling instrument 
Handel was a frequent guest of Colonel| built by Parker was a very remarkable one, more 
Charles Legh, the Lord of Adlington, and it|especially by reason of its profusion of quarter 
was without doubt that he made his acquaintance} tones. Here is the information, which, it should 
of Parker’s work under the hospitable roof of his} be added, Dr. Hopkins copied from a manuscript 
host, the Colonel. account made early in the last century by 
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William Russell, the fifth organist of the 
Foundling, who regularly played on the Parker 
instrument :— 


This organ originally contained sixteen notes in the 
octave ; that is to say, in addition to the seven naturals, 
and the five unequally tempered short keys,—E flat, 
C sharp, G sharp, and B flat,—it also had four others 
which sounded D sharp, D flat, A flat, and A sharp. 
These supplementary notes were not furnished with 
extra keys, after the manner of Father Smith’s organ in 
the Temple Church ; but certain méchanism was provided 
whereby they could be substituted for those ordinarily 
associated with the short keys. The external part of 
this mechanism consisted of a number of handles or 
levers, each working in a horizontal cutting, and having 
three places of rest. The following diagram shows the 
arrangement of these handles located in the neighbour- 


hood of the Draw-stops :— 


Left hand side. Right hand side. 
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If a piece of music in the key of E, 4 sharps, were 
about to be played, the handle on the left hand side was 
moved to its extreme left, with the result that D sharp 
would be substituted for the normal E flat. If, on the 
contrary, a piece in 4 flats were going to be performed, 
the handle was shifted to the extreme right, when a D flat 
would be brought on in place of the usual C sharp. All 
the other handles effected similar alterations. Five 
handles belonged to a single set of keys. When the 
handles were placed in the middle of the slides or cuttings, 
the organ was like the common or unequally tempered 
organ of the period. 


The original specification of the Foundling Organ was 
as follows :— 





GREAT. 12 Stops. 
1. Double Std. Diapason 76 pipes | 8. Twelfth .. 76 pipes 
2. Open Diapason... 76 ,, g. Fifteenth Ay, er 
3. Open Diapason... 76 ,, 10. Block Flute ... oak ae ay 
4. Stopped Diapason... 76 ,, 11. Sesquialtera, 
5. Principal... ~ e III, ranks +. 228, 
6. Principal... ‘ec, BO 4s 12. Trumpet ox aa. eee 
7. Flute ... ows xe) en 

Cuorr. 5 Stops. 
13. Dulciana to CC . 71 pipes | 16. Fifteenth ... 76 pipes 
14. Stopped Diapason... 76 ,, 17. Vox Humane eee, ae 
15. Principal ae 

SWELL. 4 Stops. 
18. Open Diapason . 46 pipes | 20. Trumpet .. 46 pipes 
19. Stopped Diapason ... 46 ,, 21. Cremona... nae we 





Compass—Great and Choir, GG, long 8ves, to e3, 76 notes. 
Swell—Fiddle g to e8, 46 notes. 


Dr. Hopkins (or Russell) adds :— 


Handel evidently did not favour much mixture-work ; 
for on comparing the above with the Temple Organ it 
will be seen that to less than half the quantity of mixture, 
he disposed twice the amount of unison and octave-work, 
’.e., two Open Diapasons and two Principals. There was 
also a second ‘ Large Fifteenth’ or Block Flute. 


The keyboard of the old organ is still preserved : 
it has black natural and white sharp keys. 





As to whether Parker or Morse built the first 
organ erected in the Foundling Hospital Chapel, 
is a mystery that has yet to be solved. This we 
shall endeavour to do. 

Year after year, until his death, Handel gave 
a performance of his ‘ Messiah’ at the Foundling 
Hospital, in aid of its funds. It is not 
necessary to refer to these music-makings in 
detail, but one or two features of interest, derived 
from the Minute Book and old newspapers of a 
century and-a-half ago, deserve to be mentioned. 
The Gentleman’s Magazine of May, 1751, says :— 


The Oratorio of ‘ Messiah’ was again performed at the 
Foundling hospital under the direction of George Frederick 
Handel Esq., who himself play’d the organ, for the 
benefit of the charity; there were above 500 coaches 
besides chairs, &c., and the tickets amounted to above 
700 guineas. 


The General Advertiser furnishes this additional 
information: ‘A Voluntary on the Organ was 
played by Mr. Handel, which met with universal 
Applause ’—and this in the chapel! It is inter- 
esting to find from the Minutes that in this year, 
Bernard Gates, Master of the Children of the 
Chapel Royal, returned to the Treasurer the sum 
of £5 7s. od., being the amount of the fees (six 
guineas) paid to the King’s choristers for singing 
in two performances, ‘ deducting nineteen shillings 
for their coach hire.’ That Mr. Bernard Gates 
was heartily thanked goes without saying. A 
year later the General Advertiser of April 18, 1752, 
stated :— 


We hear that the Ladies who have tickets for the 
oratorio of ‘ Messiah’ at the Foundling Hospital, this Day 
the 18th inst., intend to go in small Hoops, and the 
Gentlemen without Swords, to make their Seats more 
convenient to themselves. 


On that occasion ‘ the number of tickets given 
out’ was 1200, each at Ios. 6d. 

An extract from the Minutes concerning this 
1752 performance must be quoted. Does it not 
speak for itself ? :— 


. . A most noble and grand audience, who expressed 
the greatest satisfaction at the exquisiteness of the 
composition, the completeness of the performance, and 
the great benevolence of Mr. Handel. 


At the next performance (in 1753) of the 
‘Messiah,’ we learn that ‘the inimitable composer 
thereof, in the organ concerto, play’d himself a 
voluntary on the fine organ he gave to that 
chapel.’ 

We must now pass on to the year 1754, when 
it was reported to the Committee that Handel 
intended to assign his rights in the ‘ Messiah’ to 
the Hospital authorities! This, however, could 
only be done by an Act of Parliament, which the 
Governors lost no time in proceeding to obtain. 
A petition was duly drawn up in these terms :— 


That in order to raise a further sum for the benefit of 
the said Charity, George Frederick Handel, Esq., hath 
been charitably pleased to give to this corporation a 
composition of music, called ‘The Oratorio of the 
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‘‘Messiah,’’’ composed by him the said George Frederick 
Handel, reserving to himself the liberty only of perform- 
ing the same for his own benefit during his life: and 
whereas the said benefaction cannot be secured to the 
sole use of your petitioners except by the authority of 
Parliament, your petitioners, therefore, humbly pray, that 
leave may be given to bring in a bill for the purposes 
aforesaid. 

When one of the Governors submitted this 
petition to Handel, he soon discovered that the 
Committee of the Hospital had built on a wrong 


foundation. No sooner had Handel read the 
document than, bursting into a rage, he 
exclaimed: ‘Te Deivil! for vat sal de 


Foundling put mein oratorio in de Parlement ! 
—Te Deivil! mein music sal not go to de 


Parlement.’ The Minutes of the Hospital 
Committee do not record this outburst of 
unparliamentary language, but more temperately 
state that ‘the same did not seem agreeable to 
Mr. Handel for the present.’ 


The minutes of April 7, 1756, record :— 





Mr. Handel having renewed his charitable offer of 
performing the Oratorio ‘ Messiah,’ at the Chapel of this 
Hospital, 

Resolved—That the said performance be on Wednesday, 
the roth of next Month, and that the Secretary do write 
a letter to Mr. Handel to return him Thanks and acquaint 
him with the Day fix’d upon, and to desire that he will 
please to give people Directions to Mr. Smith the 





Organist of this Hospital, in relation thereto. 
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THE FOUNDLING HOSPIT 


AL IN THE OLDEN TIME. 


(From a print in the possession of Mr. H. Davan Wetton.) 


Mr. Moffatt, the organ tuner (or ‘turner’), seems | 


to have given some trouble. The Minutes record 
that he was discharged, and that (on Marchg, 1757) 
the Committee— 


Resolved—That John Crang, Organ Builder, at the 
White Lyon in Wych Street, near St Clements, be organ 
turner (sic) in the room of Mr. Moffatt at the same 
salary of five Guineas a year, to begin the 25th of this 
Month. 


A touching incident connected with Handel's 
noble connection with the Foundling Hospital has 
now to be recorded. On Saturday, April 14, 1759, 
the Public Advertiser contained an advertisement 


that the usual annual performance of the‘ Messiah,’ 
‘under the direction of George Frederick 
Handel, Esq.,’ would take place; but the next 
issue of that journal records :— 


Last Saturday and not before died at his house in 
Brook Street Grosvenor Square, that eminent master 
of musick George Frederick Handel Esq. 


The performance, however, took place—Handel 
could not have wished it otherwise—on May 3, 
under the direction of his pupil and amanuensis, 
John Christopher Smith. Smith’s bill of the 
expenses of that performance has fortunately 
_been preserved, and it clearly proves that Handel 
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employed horns in his orchestral accompaniments 
to the ‘ Messiah.’ Through the kindness of the 
Committee of the Hospital, we are permitted to 
print this most interesting document :— 


A list of the Performers in the Oratorio called ‘ Messiah’ 
at the Foundling Hospital, May 3", 1759. 














Mr. Brown.. {1 I 0' & (Mr. Miller 10 6 
,, Collet 15 Oo 2 Baumgarden 10 6 
,, Freeke.. is. ove | Goodman 8 0 
,, Frowd .. 15 Oo ies » Owen .. 8 Oo 
u|,, Baumgarden tio o S 
o ,, Wood 10 o| &] ,, Gillier .. Io 6 
5 | ,, Wood Junr. 10 o = 9 Baaron .. 10 6 
72 lle Abbington 10 o &!| ,, Hebden 10 6 
,, Grossman 10° 0 oe 
1, Jakson .. I0 oO Qo 
,, Malchiar ro! 0) ee 
», Richards 10 o ® — - 
ey », Sworms 10-0 
3 | 5 keSRO 5; 8 o z. 
ae Warner 8 Oo 4 
# |» Stockton  * =5 ,, Adcock 10 6 
e531! |, Willis 10 6 
= ( 1, Eyferd Io 6 ee - 7 orova 10 6 
sj Teede 10 6 3’) ,, Miller 10 Oo 
g | », Vincent Io 6 39 | ,, Vincent 10 6 
zm’ \ ,, Weichsel 8 8o eee 
£17 15 0 
SINGERS. SERVANTS, 
Sigra. Frasi £6 6 o| Evens Io 6 
Sigr. Ricciarelli 5 5 0} Condell Io 6 
Mrs. Scott .« 3) 3 <0'|/Mason Io 6 
Mr. Beard See Yeo ay RROD ew cis Io 6 
Mr. Champness I Ir 6| Fhomas 
6 Boys .. os 4 34 6| + Hendel men Io 6 
Mr. Bailden 1 1 o| John Duburgh .. 1 1 o 
,, Barrow 1 xr o| The Musick porters1 11 6 
« Champness.. Io 6 pa 
», Bailden funr. TO 61h.0 2) 20 
., Ladd i Singers << 28°27 (6 
, Cox ns Orchestra 1725 oO 
le od ee 
"Wale ca a Th*» M'- Handels 
iene ete man absent .. 10 6 
», Courtney Io 6 51 . # 
» Reinhold Io 6 M* Smith os § §. 0 
$28 17 6 £56 12 0 


May roth. 1759, Rec. of Mr. 
-ancelot Wilckinson, the 
sum of fifty-six pounds twelve 
shills, in full of all Demands, 

by me 
CHRISTOPHER SMITH. 


J. C. Smith, orgst ) 
Howard ) 


There are several features of special interest 
in this bill of costs—eg., the fees paid to the 
principal singers (Frasi and others) and the 
players in the band; the voluntary help of 
Mr. Beard, he chief tenor of Handel’s day— 
one who must have loved the composer; the 





balance of chorus and orchestra—only six soprano 
chorus singers; the name of Walz, Handel’s 
cook, as one of the basses in the chorus; and, 
pathethic beyond words to express, the scoring 
through of ‘ Thomas, Mr. Handels man.’ 

Handel did not forget the Hospital in his will 
He bequeathed to the charity ‘A fair copy of 
the score and all the parts of my Oratorio 
called the ‘ Messiah.’ The former, in three 
oblong volumes, and in the handwriting of 
Christopher Smith, has been carefully preserved. 
The parts, of even greater importance, seem to 
have been overlooked until Mr.H. Davan Wetton, 
the present organist, discovered them eight years 
ago, in an old cupboard close to the organ, 
where they had probably lain undisturbed and 
unknown for many a day. 

The ‘Messiah’ performances were annually 
continued for several years under the direction 
of John Christopher Smith, Handel’s factotum, 
and John Stanley, the blind organist. According 
to Burney, the total amount accruing to the 
Institution from performances of the ‘ Messiah’ 
alone reached the splendid total of £10,299, of 
which £6,935 was realised during the composer’s 
lifetime—a magnificent result of his warm-hearted 
generosity. It may be mentioned that, among 
the ‘tokens’ still preserved at the Hospital, of 
former children, is a large coin-like piece 
of metal bearing the inscription, ‘Maria Augusta 
Handel, born April 15, 1758,’ the explanation 
being that it was often the custom in former 
years to name a poor deserted wee bairnie after 
one of the Governors. 

A digression to another artistic path may be 
permitted in referring to some other treasures 
in the possession of the Foundling Hospital. 
And here it may be mentioned that the fine 
collection of pictures, prints, sculpture, «c., 
within the walls of the Institution gave rise to 
the origin of the Royal Academy Exhibition 
of paintings, now so important a feature of 
the London season. Hogarth, like Handel, was 
a great benefactor to the charity. His famous 
picture ‘ The March of the Guards to Finchley’ 
hangs on the walls of the Secretary’s office. The 
story goes that Hogarth, being unable to sell it 
to any one purchaser, resolved to do so by lottery, 
and gave the Hospital, of which also, like Handel, 
he was a Governor, 167 tickets which remained 
unsold, and it was one of these which gained 
the picture. A fine life-size picture of Captain 
Thomas Coram, the founder of the Hospital, 
the portrait which Hogarth ‘painted with most 
pleasure,’ adorns the walls of the beautifully- 
proportioned Board Room, the very apartment 
in which Handel and Hogarth, as members of 
the governing body, must have fraternised. This 
room, with its richly-decorated ceiling, contains 
eight interesting medallions of the principal 
London hospitals contemporary with the Found- 
ling, one of which is from the brush of 
Gainsborough. A Raffael cartoon, ‘ The murder 
of the innocents’; an altar-piece in_ the 
chapel, ‘Christ presenting a little child,’ 
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painted by West; and a bust of Handel by 
Roubiliac—the same artist who designed the 
famous Vauxhall statue, now in the possession 
of Mr. Alfred Littleton, was made—are among 
the other numerous art-treasures in the Hospital. 
Hogarth’s punch-bowl may also be seen, and 
there is a letter from Charles Dickens, dated 
‘February 26, 1840,’ in which he regrets having 
to give up his pew in the chapel, by reason of his 
removal, ‘as we miss it [the service] very much,’ 
he says. Handel's tuning-fork, oil paintings of 
Weber (by Cawse), and Sir George Smart as a 
young man—the two portraits discovered by 
Mr. Davan Wetton—add interest to a very 
interesting collection of art possessions. 

Further consideration of the history of the 
music at the Foundling Hospital Chapel— 
including the performance of Gounod’s 
‘Redemption, under Mr. H. Davan Wetton’s 
careful direction, on the 15th ult.—must, by 
considerations of space, be held over until next 
month; but full acknowledgment must not be 
deferred of the facilities afforded to us through 
the kindness of Mr. Robert Grey, Treasurer, 
Mr. W.S. Wintle, Secretary, and Mr. H. Davan 
Wetton, Organist, in the preparation of this 
article on the music of the Foundling Hospital. 

F. G. E. 


(To be continued.) 


HANDEL’S MESSIAH: 
PREFACE TO THE NEW EDITION. 
By ProFessor Prout. 

I. 

So many editions of Handel’s greatest and 
most popular oratorio exist that the appearance 
of a new one seems to require some explanation. 
To give such explanation is the object of the 
present Preface. 

There are two chief reasons which have 
induced the publishers to decide upon issuing a 
new and revised edition of the ‘Messiah.’ These 
are—first, the corruptness of the text of all 
existing editions,* and secondly, the unsatis- 
factory condition of the additional accompani- 
ments in general use. Each of these reasons it 
will be necessary to discuss in some little detail. 

It is extremely doubtful whether any other 
great musical work exists, the text of which is in 
even approximately so corrupt a condition as that 
of the ‘ Messiah.’ Only those who have carefully 
collated the published editions, whether of the 
full or vocal score, with the original manu- 
script (now readily accessible through the photo- 
lithographed facsimiles), or with contemporary 
transcripts made by MHandel’s amanuensis, 
Christopher Smith, can have the least idea 
either of the number or character of the mis- 
takes which are to be found in many movements. 


It is probable that the edition prepared by the late Dr. Chrysander 
for the German Handel Society will contain a correct text; but this 
edition, though stated to be in the press, is still unpublished at the 
time these lines are written. 





This will be seen when, later in this Preface, 
the text of the present edition is discussed. 

The deplorable condition of the existing text 
is not difficult to account for, though the ex- 
planation is hardly to the credit either of the 
critical acumen or the care of successive editors. 
The earliest edition of the score, published for 
the first time in a complete form by Randall 
and Abell, the successors of Walsh, and 
known as the Walsh Edition,* is, like most of 
the first editions of Handel’s works, extremely 
incorrect. Arnold’s edition, which was the 
next to follow, appeared in 1789, and is little 
more than a reprint of that which had preceded ; 
the internal evidence proves clearly that it had 
never been collated with the original manuscript. 
Subsequent editors have, with hardly an excep- 
tion, copied from these early editions, or from 
one another. Of all the numerous editions 
consulted in the preparation of the present 
volume, not a single one is even approximately 
correct in its text. Surely it is high time that 
musicians should at least have the opportunity of 
knowing what Handel actually wrote ! 

The other reason for a new edition is the 
unsatisfactory state of the additional accom- 
paniments commonly used. Into the general 
question of the necessity for additional accom- 
paniments it is not needful to enter at great 
length. It must however be pointed out that, 
from various causes, it is all but impossible in 
the present day to reproduce the effect of one of 
Handel’s oratorios as it was given under his own 
direction. The balance of chorus and orchestra 
is, owing to the growth of chorus singing and 
the great size of our modern choral societies, 
absolutely different from what it was in Handel’s 
time; the composition of the orchestra itself, and 
therefore its tone-quality, are not at all the same; 
the organs in our chief concert-rooms are far 
larger; and the harpsichord, to which Handel 
allotted so important a part in the accompaniment 
of his songs, has vanished altogether from the 
orchestra. That, under quite exceptional con- 
ditions, it is possible to give an approximate 
reproduction of Handel’s chorus and orchestra 
was proved by the performance of ‘ Alexander 
Balus,’ given at the Conference of the Incor- 
porated Society of Musicians at Scarborough, in 
January, 1900; but the attempts made from time 
to time by our musical societies to give Handel’s 
music as he meant it to be given must, however 
earnest the intention, and however careful the 
preparation, be foredoomed to failure from the 
very nature of the case. With our large choral 
societies, additional accompaniments of some 
kind are a necessity for an effective performance; 
and the question is not so much whether, as how 
they are to be written. 

The additional accompaniments to the 
‘Messiah’ used in this country, and I believe 
also abroad, are those known as Mozart’s, for 





* Schoelcher, in his ‘ Life of Handel’ (p. 273), gives 1758 as the 
date of the first complete edition of the * Messiah,’ but it appeared in 
the year 1767. 
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which, as will be seen directly, he is only 
partially responsible. During the later years 
of his life, Mozart wrote additional accompani- 
ments, at the request of Baron von Swieten, 
to four of Handel’s works: ‘ Acis and Galatea,’ 
‘Messiah,’ ‘Ode for St. Cecilia’s Day,’ and 
‘Alexander’s Feast.’ From the autograph 
catalogue of his compositions, which he kept 
from February, 1784, till within a few weeks 
of his death, we learn that he arranged the 
‘Messiah’ in March, 1789. The work was 
published in 1803 by Messrs. Breitkopf and 
Hartel, but unfortunately not in the state in 
which Mozart had left it. Johann Adam Hiller, 
a musician of much repute in his day, and the 
first conductor of the celebrated Gewandhaus 
concerts at Leipzig, had already made an 
arrangement of the oratorio, and much of his 
version (or, to speak more accurately, ‘ perver- 
sion’) was incorporated in the published score, 
which bore the title ‘ F. G. (sic) Handel’s Ora- 
torium Der Messias, nach W. A. Mozcart’s 
Bearbeitung’—zi.e., after (not ‘in’) Mozart’s 
arrangement. As bearing upon the wording of 
this title, it is worthy of notice that the full 
score of Mozart’s arrangement of ‘ Alexander’s 
Feast,’ also published early in last century, 
bears on the title ‘mit neuer Bearbeitung von 
W. A. Mozart’ (‘with new arrangement by 
W. A. Mozart’). 

The credit of the first discovery of Hiller’s 
participation in the so-called Mozart score is 
due to the late Professor E. F. Baumgart, of 
Breslau, who, in an article which appeared in 
1862 in the Niederrheinische Musihzeitung, showed 
that the song ‘If God be for us,’ in the distorted 
form in which it appears in Mozart’s score, was 
copied without alteration from Hiller’s arrange- 
ment of the ‘ Messiah,’ mentioned above. The 
question has since been fully investigated by 
a Schaffer, of Breslau, and the results will 

e found, by those who wish to go into the 
question, in his two elaborate articles on the 
subject in Nos. 43, 44 of the Mustkalisches Woch- 
enblatt for 1881. There is no longer room for 
the least doubt that the score attributed to 
Mozart was considerably altered and touched 
up by Hiller; and we now see why it was 
described on the title as ‘after,’ and not ‘in’ 
Mozart’s arrangement. 

The next question to be considered is: How 
much of the published score is Mozart’s, and 
how much is Hiller’s? As Mozart’s autograph 
has disappeared, this point cannot be decided 
with absolute certainty ; yet it is quite possible 
to form an approximately correct opinion on the 
subject. The autographs of Mozart’s arrange- 
ments of the three other works by Handel— 
‘ Acis and Galatea,’ ‘ Alexander’s Feast,’ and the 
‘Ode for St. Cecilia’s Day ’—are all in the Royal 
Library at Berlin, and the full scores of all of 
them are now published. I have carefully 
collated every page of these scores to ascertain, 
by comparing them with Handel’s originals, 





and I believe I cannot be far wrong in assuming 
that everything in the ‘ Messiah’ score to which 
nothing analogous can be found in the genuine 
Mozart arrangements may be safely attributed to 


Hiller. The more important of these will be 
referred to in the detailed account of the revision 
of the text to be presently given; some of the 
worst of them are always omitted in performances 
of the oratorio in this country. 

Not the slightest disparagement of Mozart's 
unsurpassed genius is intended when I say that, 
even after eliminating everything that could 
possibly have been added by Hiller, Mozart's 
score of the ‘Messiah’ cannot be considered 
wholly satisfactory. In the first place, the text is 
very incorrect. This was, under thecircumstances, 
inevitable; because the only score published 
at the time that Mozart made his arrangement 
was that of Walsh, which, as has been already 
said, is full of bad mistakes. This will appear 
later in the collation of the text. As most of 
these mistakes were not obviously wrong, and, 
even if they had been, Mozart had no means of 
access to the original manuscript, he is not to be 
blamed for incorporating them in his edition. In 
any case, one result has probably been the per- 
petuation of some of the corrupt readings; for it 
is only natural that these should be copied by 
later editors, who would assume that so great a 
master as Mozart was not likely to be wrong. 

A more serious blemish in the Mozart edition 
is that, in many of the solo passages which are 
accompanied by a more or less fully figured bass, 
the harmonies are not filled up. If there is one 
thing which may be considered certain with 
regard to the performance of Handel’s music, it 
is that such passages were intended to be filled 
up either on the harpsichord or organ—generally 
the former. This we know, not merely from 
tradition,* but from the very fact of the basses 
being figured. In Handel’s autographs figures 
are somewhat sparingly used, and are mostly 
omitted when the harmony is obvious; but in 
the printed editions a much fuller figuring is 
given. It is absurd to suppose that editors or 
printers would have taken the trouble to indicate 
the harmony if none was intended to be supplied. 
In a large number of such passages, Mozart 
omits to add anything. In ‘But who may 
abide,’ twelve bars are left with only two-part 
harmony ; in ‘ Rejoice, greatly,’ seventeen bars ; 
and in ‘ But Thou didst not leave,’ thirteen bars, 
or very nearly one third of the whole air. The 
same thing is to be found in the other works 
which Mozart arranged. It is possible that he 
intended the harmonies to be filled up on the 
piano ; for Jahn, in his ‘ Mozart’ (vol. ii1., p. 219, 
of the English translation), tells us that at the 
oratorio performances given by Baron von 
Swieten in his palace, Mozart conducted, ‘ and 
young Joseph Weigl] accompanied on the piano.’ 
There is, however, no hint of a pianoforte, or of 
any keyed instrument, in any manuscript of the 
scores which Mozart arranged. : 








what was really Mozart’s method of procedure ; 


* See ‘ Proceedings of the Musical Association,’ 1885-86, pp. 39, 40- 
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It is unnecessary to dwell upon the fact that 
Mozart (or possibly Hiller) has given a large 
part of the choruses ‘ And he shall purify,’ ‘ For 
unto us,’ and ‘ His yoke is easy’ to solo voices, 
because in this country these movements are 
invariably sung as Handel intended. But 
attention must be called to the quite arbitrary 
alterations which Mozart makes in the instru- 
mentation. In the chorus ‘ Their sound is gone 
out’—the only movement of the oratorio which 
has independent parts for oboes—Mozart has 
given the oboe parts to clarinets; while in the 
air ‘ How beautiful are the feet,’ Handel's violin 
part is transferred to a flute for a considerable 
part of the movement. Still worse, Handel’s 
brilliant and most effective trumpet parts in 
‘Hallelujah’ and ‘Worthy is the Lamb’ are 
either cut out altogether (as in the opening of 
the last-named chorus) or so modified as to 
absolutely destroy their character. Jahn says 
that there were no players in Mozart’s day who 
could manage them. Whatever may have been 
the case in Germany, it is quite certain that 
there are many players in England who can be 
safely trusted with them —excepting for an 
occasional high note, such as the upper D in 
the second bar of ‘Worthy is the Lamb.’ In 
this edition, therefore, Handel's trumpet parts 
have been restored, with a few slight alterations 
where they are written very high. 

It has been already incidentally mentioned 
that Mozart’s score is never heard exactly as 
printed—at least, not in England. This is in 
some degree a source of the confusion that 
exists; for there is no uniformity in the modifi- 
cations that are made, and conductors, especially 
in the provinces, are frequentiy much troubled 
by the discrepancies in the orchestral parts. 
The edition by the late Robert Franz, published 
in 1885, might have remedied this, had he not 
hampered himself too much by too close an 
adherence to Mozart. On the title he describes 
his score as ‘founded on Mozart’s, with the 
necessary completions.’ It is true, he has filled up 
the harmony in most of the passages left empty 
by Mozart; but, besides such points as_ his 
allotting the first part of ‘He shall feed his 
flock’ to a soprano, instead of to a contralto, 
according to Handel’s later arrangement (seen 
in the Dublin score), and the retaining of the 
abridged and distorted version of ‘The trumpet 
shall sound,’—two points which, apart from any- 
thing else, would prevent his edition from being 
acceptable in this country—his text is just as 
full of inaccuracies as Mozart’s. Although in 
his preface he mentions the facsimile of the 
autograph as one of the sources of his edition, 
his collation of it, judging from the number of 
mistakes left uncorrected, must have been of a 
very cursory, not to say perfunctory character. 

[Further instalments of Professor Prout’s 
Preface will appear in these columns from time 
to time.—Epb. M.T.] 





Occasional Wotes. 





MANY HAPPY RETURNS OF THE DAY TO:— 


Charles Lee Williams - - - 
Frederic Cliffe - . - = a5) 4 
Edmund Hart Turpin - - >= ss 4 
John Christopher Marks - o> Tae” 
George J. Bennett = = Do see 
Thomas Tertius Noble a tae 


Edward H. Thorne - - =i tine @ 
Jules Emile Frédéric Massenet ~ ss aa 
Albert Visetti  - - - = «nag 
Arthur H. Mann - - = aaah 
Eaton Faning - - - - oo 20 
W. E. Whitehouse - - = 20 
Joseph Parry” - - - > ae as 
Emile Sauret - - - - » 22 
George F. Huntley - - a eq 
Fritz Hartvigson - - ae gee ee 
Mark Hambourg - - - oo 3: 


All the details of the music for the approaching 
Coronation of King Edward the Seventh and Queen 
Alexandra are now practically settled, Sir Frederick 
Bridge having submitted his complete scheme, 
which has been ‘entirely approved of.’ The music 
embodies works of English Cathedral writers covering 
no less a period than five centuries, beginning, as it 
does, with Tallis and Merbecke, and including the 
names of Orlando Gibbons, Purcell, Handel, Wesley, 
Smart, Sullivan, and Stainer. The music specially 
composed for the occasion consists of the Processional 
Anthem, ‘I was glad,’ by Sir Hubert Parry; an 
Introit, ‘ Be strong and play the man,’ by Sir Walter 
Parratt, Master of the Musick to the King, to be 
sung immediately after the Crowning ceremony; and 
the Homage Anthem, ‘ Kings shall see, and arise,’ by 
Sir Frederick Bridge, which will be sung during the 
time the Peers are doing homage to His Majesty. 





Messrs. Novello are preparing a book containing 
the whole of the music which will be sung on the 
above auspicious occasion, and they will issue it at 
an early date. The Homage Anthem, specially 
composed by Sir Frederick Bridge, for the Coronation, 
will be published on the 8th inst. 





Sheffield is to have the honour of furnishing the 
chorus for the State performance of the Coronation 
Ode, composed by Dr. Edward Elgar, at Covent 
Garden Theatre next month. This choice of 
Dr. Elgar’s—who had a free hand in the matter 
of selection—is not to be wondered at, as Yorkshire 
is the county where choral singing flourishes i 
excelsis, especially in the city of Sheffield. In 
enlisting the aid of the Sheffield Festival Choir, the 
feelings of all separate musical organisations are 
spared; moreover, there is this advantage—that 
the Sheffield chorus will be rehearsing throughout the 
summer months, whereas other Yorkshire choral 
bodies are at that time of the year practically 
disbanded. The stage of Covent Garden will be 
untrodden ground for those 160 Sheffieldites, selected 
from the Festival chorus; but they will doubtless 
be on their mettle (to this extent they will feel at 
home) and, in spite of the name of their valiant 
chorus-master, they are sure to make a brave show. 
Dr. Coward and his faithful followers are to be 
heartily congratulated. 
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In regard to the music of the Coronation Ode—the 
words of which are from the able pen of Mr. Arthur 
Christopher Benson, we understand that Dr. Elgar 
has laid out his work for four soloists (the usual 
quartet), chorus, orchestra and military band (ad lib.) 
The movements are as follows :— 

... ‘Crown the King.’ 

* Daughter of ancient kings.’ 
.. _* Britain, ask of thyself.’ 
* Hark upon the hallowed air.’ 
‘Only let the heart be pure.’ 

‘ Peace, gentle peace.’ 
‘ Land of hope and glory.’ 


. Introduction, Soli and Chorus 
Chorus .., cos ee ep 

. Solo and Chorus m 7 
((a) Soli (Soprano and Tenor) 

* ((b) Quartet es 

5. Soli and Chorus (unaccompanied) ... 

6. Finale (Contralto Solo and Tutti) ... 


It will be seen that great variety is achieved in what 
is necessarily a somewhat short work. It is under- 
stood that the soloists are not yet decided upon, but 
it is a refreshing feature that the whole of the 
performers will be of British origin. We understand 
the Opera authorities have placed the whole matter, 
including the arrangement of the performers on the 
stage, in the hands of Dr. Elgar, who will conduct 
the imposing array of executants, and the representa- 
tive English musician may be depended upon to 
make the performance a notable event musically 
and, perhaps, scenically. 


In his recently-published * History of God save 
the King,’ Dr. Cummings suggests that ‘the form of 
words used in 1745-6’ (Query ‘1740?’ Vide p. 83 of 
his book), should now by resuscitated :— 

God save our Lord, the King, 

Long live our noble King, etc. 
3ut His Majesty King Edward VII. has decided to 
retain the Victorian form, with, of course, the 
substitution of ‘ King’ for ‘Queen’ :— 

God save our gracious King, 

Long live our noble King, etc. 
_ It may not be without interest to supply informa- 
tion as to how, when, and where this version of the 
words came into use. Up to the death of the last of 
the Georges, the first line of the National Anthem 
read (and was sung) :— 


God save great George, our King. 


The coming to the throne of a monarch whose name 
contained more than one syllable, upset this form of 
the supplication, as, of course, neither of the abbrevia- 
tions of William could be entertained. George IV. 
died on June 26, 1830, a Saturday. On the Monday 
following, Arnold, a son of Dr. Samuel Arnold, put 
forth the following version, which was sung by the 
company performing at the English Opera House, 
really the Adelphi Theatre: 
God save our noble King, 
William the Fourth we sing, etc. 





(There were other still-born alterations which need 
not be mentioned.) 

On the following night, Tuesday, June 29, 1830, the 
first line, with which we are all so familiar, was 
introduced probably for the first time at the King’s 
Theatre :— 

God save our gracious King, 
William, our noble King, etc. 


This version, ‘the words and music arranged by 
J. Goss and W. Ball,’ was published by Mori and 
Lavenu, in the same year (1830). The clumsy and 
meaningless second line doubtless soon reverted to 
the earlier form, ‘Long live our noble King.’ It 
seeins, therefore, that William Ball is responsible for 
the initial line of our National Anthem. The 
metamorphosis of the words is hardly less curious 


The tollowing table, taken from the ‘ Catalogue of 
Orchestral Music’ edited by Mr. A. Rosenkranz, and 
recently published by Messrs. Novello, is interesting 
as showing the different nationalities of the various 
composers represented in that Handbook :— 





| it | 
3) 
: | god 
y ° o a 
é |g 8 6g ual 
B 1s |2 a8 o | #2 
° 4 | 3 = 8 = |ee@ 
e eig! & ae 8 EE 
= o > = = = neo 
6 Fl/6ia s =| 6 
Great Britain ... | Sp) 258] & 2 «6&8 46 16 
America ... adh P ¥3°| 42 4 4 18 Oo; i 4 
Belgium ... = at ge 87 | 19 5 2 6 7 8 
Bohemia ron Se 51 148 | 34 30 50 6 12} 16 
Denmark des ae 27 85 15 21 34 2 3} 10 
Finland ... Res ae 2 5 fe) I 4 0 i) 0 
France ... aes .. | 256 1242 | 226 55 489 196 112 | 164 
Germany eas .. 649 2324 | 725 385 484 133 227 | 37 
Holland ... es «| 20°] 50] 20 7 | 20 2 1| 10 
Hungary a os 19 137] 2 10|| 50 17; 19] 16 
Italy . ne 69 185 | 88 5 38 14 7| 33 
Norway ... ey a Io | 45 2 6 | 22 3 2| 10 
Poland... “a5 a 2; 271 §& I — 5 2 2 
Russia... me a<! $9} 3¢2 13 33.1176! 316: 12) 4 
Spain ee sig 6 8 ta) ra) 2 3 oO 3 
Sweden ... oo one 6 16 2 2 10 oO I I 
51 4 


Switzerland _... nas 8 39 9 II 10 oO 





peas 
| 588 |1542 | 434 467 | 709 





The new edition of that excellent compilation 
Gesetze tiber das Urheberrecht in allen Léndern (‘ The 
Copyright Laws and Treaties of all countries’), 
which has just been issued by the publishing house of 
G. Hedeler, Liepzig, contains in the German language 
the text of about 250 laws, treaties, etc. The revision 
of this compendious volume has been undertaken by 
Prof. Ernst Rothlisberger, who, as Secretary of the 
Bernese International Bureau for Intellectual Pro- 
perty, is the recognized authority on copyright matters, 
and the book has been brought close up to date. 


In the letter from our esteemed correspondent in 
Vienna, reference is made to some posthumous 
Chorale Preludes by Johannes Brahms. As it has 
been very generally supposed that the * Four 
serious Songs (Op. 121) were the last compositions 
of the master, we may add that the Organ Preludes 
in question were found amongst the posthumous 
papers (now in the possession of the Viennese Gesell- 
schaft der Musikfreunde), and that there can be no 
doubt whatever, from internal evidence, of their 
having all been written shortly before Brahms’s death. 
A writer in the Leipzig Signale, moreover, has been 
informed by Herr Richard Heuberger, of Vienna, 
that Brahms played to him, on the pianoforte, some 
of these pieces, on June 24, 1896, at Ischl, when the 
existing series was as yet incomplete. The ‘Vier 
ernste Gesinge’ were finished by May 7 of that year, 
when the composer showed them to some of his more 
intimate callers, with the jocular remark that he 
had written them for his own birthday present. 
There are eleven preludes in all, of various length, 
seven of them having been prepared for publication 
by the composer himself, while the remaining 
four have been revised for that purpose by 
Dr. Mandyczewski, in his capacity of librarian 
of the Gesellschaft der Musikfreunde. Each 
prelude is superscribed with the first line of a 
well-known German chorale, to which it is an intro- 
duction. By a pathetic coincidence—or was it in 
actual anticipation of his approaching dissolution :-— 
the master has chosen for his last chorale the one 
beginning with the words: ‘O Welt, ich muss dich 
lassen ’—‘O world, ] must leave thee’! Alas, too 
soon for the world of music, the farewell implied in 





and difficult of explanation than the music. 


the line had to be finally taken by the genial master! 











on W 
form 

It i 
ubiqu 
and f 
case | 
this 1 
men, 
is unl 
the h 
idols 
possil 
ing a 
Berli: 
witho 
and | 
Brahi 
of the 
chiefs 
thoug 
did n 
of Me 
his re 
Danu 

Ex 
every 
attitu 


No t1 


Th 
have 
Taur 
their 
musi 
head 
now 
29, I 
yard. 
and 


XUM 





String 
| Orchestra. 


rea 


16 


lage 
sion 
1 by 

the 
Pro- 
fers, 


t in 
lous 
has 
‘our 
ions 
ides 
ous 
sell- 
no 
1eir 
ath. 
een 
Ina, 
yme 











THE MUSICAL TIMES.—May 1, 1902. 


315 





The Spectator of March 2g contained a thoughtful 
article, above the well-known initials ‘C. L. G.,’ 
entitled ‘Expert and Amateur Criticism.’ After 
stating that ‘ quite a large proportion of our modern 
musical critics seem to rest their claim to competency 
on wholesome denunciation of the favourites of a 
former generation,’ the writer goes on to say :— 

It is really quite difficult at the moment, in view of the 
ubiquitous searchlight of publicity and the opportunities 
and facilities extended to aspiring talent, to conceive the 
case of a Schubert re-enacting itself in our midst.—But 
this ready and instantaneous appreciation of the new 
men, this enthusiastic adoration of the modern masters, 
js unluckily too often combined with the /ues comparativa, 
the habit of making invidious comparisons between the 
idols and bugbears of the writer. Surely it should be 
possible to be enlightened and emancipated without adopt- 
ing a partisan attitude,—to be able.to adore Wagner and 
Berlioz, Liszt and Cornelius, Dvorak and Tschaikowsky, 
without dragging in depreciatory references to Rossini 
and Mendelssohn, Meyerbeer and Spohr, Gounod and 
Brahms. It is the old story of Wilkes being no Wilkesite, 
of the partisans outstripping and misrepresenting their 
chiefs. Wagner, at any rate, has left on record what he 
thought of Mendelssohn's talent as an aquarelliste, Liszt 
did not think it beneath his dignity to make transcriptions 
of Meyerbeer’s operas, or Brahms refrain from expressing 
his regret that he had not written ‘The Beautiful Blue 
Danube.’ 

Extremes meet, and up-to-date musical criticism is 
every bit as vehemently partisan as the reactionary 
attitude of the Chorleys and Davisons. : 


No truer words were ever written. 


The professors of the Royal Academy of Music 
have erected in Bishop’s Hull churchyard, near 
Taunton, a headstone and kerbing to the grave of 
their first Principal, Dr. William Crotch. This worthy 
musician died in Taunton, at the house of his son, 
headmaster of the Grammar School (the building is 
now used as the Municipal Chamber), on December 
29, 1847, and was buried in the then parish church- 
yard. The deplorable condition of the headstone 
and grave was fortunately brought to the notice of 
the Tenterden Street authorities by Mr. Harold A. 
Jeboult (their hon. local representative), and it is 
satisfactory to record that they have thus prevented 
from going to decay the last resting-place of him 
who did so much for music. 





Herr Max Klinger, the well-known Leipzig sculptor, 
has just completed the Beethoven statue upon which 
he has been at work for the past fifteen years. It 
is executed in white marble, the master, considerably 
above life size, being represented seated on a bronze 
throne, supported by -symbolical figures in reliéf. 
At the foot of the statue, an eagle, chiselled in black 
marble, spreads its wings. 


‘He plays false, father !’ 
‘How ? Out of tune on the strings ?’ 
‘Not so; but yet so false, that 

he grieves my very heart-strings.’ 


I will carry no crotchets, 


Pil re you; Pll fa you. Do you note me? 
SHAKESPEARE. 





The outline programme of the Cardiff Triennial 
Musical Festival, announced to be held on October 
8, g, 10, and 11, under the conductorship of Dr. 
Frederic Cowen, consists of the following choral and 
instrumental works :— 


Elijah ” ne Mendelssohn. 
Song of Destiny... a Brahms. 
Ruth a ah ee Cowen. 
The Beatitudes ... ~~ - César Franck. 
Flying Dutchman (Acts 2 and 3) Wagner. 
Stabat Mater ... as os = Rossini. 
Samson and Delilah Saint-Saéns, 
Orpheus ... ; eee Gluck. 

Berlioz. 


Faust 
New Orchestral work ... ea aes .. Arthur Hervey. 
Symphonies—Eroica (Beethoven), and Pathétique 
(Tschaikowsky). 
Overtures—Idomeneo (Mozart), Meistersinger (Wagner), 
Egmont (Beethoven), and Cockaigne (Elgar). 
Air and Variations from Suite No. 3 inG... 


Tschaikowsky. 
March ; 


.. Mackenzie. 





The discovery of a Bach autograph is recorded in 
the Atheneum of the 19th ult. It is No. 15 of the 
second part of the Wohltemperites Clavier, and like 
those of the ‘ Wesley’ autographs of Bach (now in 
the British Museum), the prelude is written on one 
side of the paper, and the fugue on the other, in 
order to save turning over the page during the 
performance. Professor Prout is of opinion that 
Bach made three copies of at least a part, if not the 
whole of Part II. of the ‘48,’ and, as the writer of 
the notice above referred to says, ‘this appearance 
of a duplicate autograph of No. 15 confirms his 
opinion.” Mr. W. Westley Manning is the fortunate 
possessor of this newly-discovered autograph. 


Dr. W. H. Cummings delivered two interesting 
lectures on Saturday, the 12th ult. At the first—the 
initial discourse of three Royal Institution lectures 
on British National Song—the Principal of the 
Guildhall School of Music spoke on ‘God save the 
King,’ a subject upon which he is an acknowledged 
authority. His researches into the history of our 
National Anthem have recently been published in a 
book which is reviewed on p. 318 of our present 
issue. In the evening, at a crowded meeting of the 
Incorporated Society of Musicians, held at 20, 
Hanover Square, Dr. Cummings was thoroughly at 
home in chatting about Handel. Not a little of the 
evening’s enjoyment was due to the lime-light views, 
etc., selected from the illustrations which appeared in 
the special Handel number of THE MusicaL TiMEs 
in December, 1893. Dr. A. H. Mann—who described 
himself as ‘a young man from the country,’ and who 
had probably taken a return-ticket which he did not 
intend to return—made some thoughtful remarks, at 
the end of the lecture, on one of his pet hobbies, 
Handel's ‘ Messiah.’ Dr. C. W. Pearce proved himself 
to be a genial chairman. 


Professor Hugo Riemann, the distinguished Leipzig 
musical savant, greatly interested a numerous 
audience by a discourse on Japanese music, recently 
delivered by him at the Grassi Museum. The 
lecturer was supported by admirable illustrations of 
Japanese melodies, played by Miss Ko Koda, of 
Tokio, on the Koto, a national instrument with 
thirteen strings. Herren Nesslar (pianist) and Malz 


(violinist) also contributed to the musical pro- 
gramme. Miss Ko Koda was formerly a pupil of 


Professor Joachim. 


Mr. Allen Gill has been appointed conductor of 
the Nottingham Sacred Harmonic Society. 
congratulations to him and to the Society. 


Sincere 
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Sir Frederick Bridge has been elected a member 
of the Atheneum Club, under the special rule which 
empowers the Committee to open its doors to gentle- 
men distinguished in art, science, or literature. 





Old-time criticism, whatever its shortcomings 
as judged by present-day standards, has in it a sense 
of humour which makes it readable. In the year 
1829 a certain Felix Mendelssohn Bartholdy visited 
London. At one of the concerts at which he 
appeared, he played the solo part in Weber’s 
Concertstiick. The musical critic of the Literary 
Gazette thus records the event :— 

A German gentleman—with a long Christian name, too 
long for any Christian to pronounce with impunity—made 
his début on this occasion, and performed on the piano a 
“sont termed on the card a ‘concert-stiick.’ The pianist, 

owever, never once stuck in his performance; but on 
the contrary, appeared to get through his work with not 
less satisfaction to his audience than to himself. 





The following, from the Liverpool Mercury, is 
authenticated as ‘a fact ’:— 


A player of a wind instrument in the Richter orchestra 
boastfully told his colleagues that the Doctor had not 
detected a slip which he made during a concert. Next 
day, in another town, a rehearsal occurred, and when a 
particular passage was approached, Richter, with that 
quietude of causticity which is his, addressed the peccant 

layer in this fashion :—‘‘ Mr. ——, you owe mean A flat 
rom last night ; please give it me now."’ 





In consequence of the great overflow from the pit 
on the 30th of January last, the Theatrical orchestra 
will be opened for the accommodation of the public. 
The above, from an advertisement of eighty years 

ago, reads innocently enough, per se. But what 


caused ‘the great overflow’? Bochsa’s oratorio 
‘The Deluge’! 


Church and Organ Music. 





AN AGGRIEVED ORGANIST. 
Competitions for organ appointments are con- 
ducted very differently nowadays from what they 
were in the long ago. The following letter, from the 
Gazetteer and Daily Advertiser of November 3, 1766, 
throws a curious light on the organistic customs of 
nearly a century-and-a-half ago :— 
To the worthy Inhabitants of the 
St. Augustine and St. Faith. 
Ladies and Gentlemen, 
Your Votes and Interest are most humbly 
desired for 


United Parishes of 


TIMOTHY SMART, Musician, 
To be your ORGANIST. 

I flatter myself, should I be so happy as to be made 
choice of, I shall always make it my study to discharge 
the duty by a constant and personal attendance. Having 
no other organ, and serving my apprenticeship in one of 
the parishes, I am extremely sorry I must lay myself 
under the necessity of acquainting my friends, that one 
of the candidates has been mean enough to insinuate that 
I had declined standing a candidate any longer, though 
he well knew to the contrary. 





Mr. William Abbott has recently retired from the 
organistship of Richmond Parish Church (Surrey), having 
worthily held that office for the long period of fifty-two 
years. It is not surprising that a testimonial to him 
is being promoted in acknowledgment of his services 
to the cause of church music in Richmond for upwards 
of balf-a-century. 





THE NEW ORGANIST OF CHICHESTER CATHEDRAL, 


Mr. Frederick J. W. Crowe, organist of St. Mary 
Magdalene Church, Upton, Torquay, has been 
appointed to the organistship of Chichester Cathedral, 
in succession to Dr. F. J. Read, who has resigned, 
Mr. Crowe was formerly a chorister and assistant 
organist of Wells Cathedral, having been an articled 
pupil of the late Mr. C. W. Lavington. Before going 
to Torquay, eleven and a-half years ago, he held an 
organ appointment at Ashburton. He has done 
excellent work at his present church in the way of 
organising orchestral services and training a large 
choir of forty voices, meeting also with much success 
as a teacher at Torquay. He has been honorary 
secretary of the School of Science and Art, a captain 
of Volunteers, and a leading Freemason. A few 





rid 


(Photograph by Mr. J.C. Dinham, Torquay.) 


years ago, he contributed to the Musical Courier 
a series of articles on ‘Cathedral organists and their 
work.’ Former organists at Upton Church have 
included Mr. C. Lee Williams, late organist of 
Gloucester Cathedral, and the late Dr. G. B. Arnold, 
of Winchester; and, according to Mr. John E. West's 
‘Cathedral Organists,’ Mr. Crowe’s predecessors at 
Chichester have included Thomas Weelkes, of 
madrigal fame, Thomas Kelway, Dr. Philip Armes, 
Mr. E. H. Thorne, Dr. F. E. Gladstone, Mr. J. K. 
Pyne, and Dr. Wood, now of Exeter. Mr. Crowe 
thus succeeds to a goodly heritage. May all success 
attend him. 


Mr. Harold E. Mackinlay has been presented by the 
members of the choir of the Islington Presbyterian 
Church with a silver-mounted ivory baton, upon his 
retirement from the organistship to take up similar duty 
at St. Mark’s Church, Noel Park. 
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jn Memoriam Fobn Stainer. 


It was exceedingly appropriate to commemorate |of the church and lived in the parish for many 
the first anniversary of the lamented death of| years, but he was very much attached to the little 
Sir John Stainer, by the insertion of a memorial| sanctuary. The subject of the window, the gift 
window in Holywell Church, Oxford. SirJohnhadnot|of Lady Stainer, and placed at the east end 
only held the offices of churchwarden and sidesman |of the south aisle of the church, is the Adoration 








THE MEMORIAL WINDOW TO SIR JOHN STAINER IN HOLYWELL CHURCH, OXFORD. 
From a Photograph by Messrs. Hills and Saunders, Oxford. 


of the Lamb of God by a group of angels, some | of his anthems, the words of which are taken from 
playing instruments of music, others singing. The| Revelation. The window was dedicated on 
design represents the highest use of the art, the| March 23, when the Rev. G. B. Cronshaw paid 
ideal sought by Sir John throughout his distinguished | a fitting tribute to the life-work of one whose loss 
career, and embodies the idea conveyed in two! continues to be deplored. 
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CHURCH AND ORGAN MUSIC (Continued). (Military Overture, Mendelssohn).—Mr. H. T. Gilber- 
a rye a: thorpe, Parish Church, Lynton (Berceuse, H. A. 
nutiweas seeiaaiiiisial vie iit ; . Wheeldon).—Mr. John E. Campbell, Parish Church, 
Cathedral archives are prolific in interesting] South Weald (Andante in D, Alfred Hollins) —Mr 


material from the. historical point of view, and in 
throwing light on the musical doings of long ago. 
The following extracts from Registrum A and B of 
Ripon Cathedral, relating to the organ of that 
northern sanctuary, may not prove unacceptable to 
our readers :— 

4th Febry 1677. 

Agreed by the reverend the Deane and Chapter above 
sd to give unto Mr. Willm Preston Organ Maker the 
sume of Tenne pounds, for making the Organ in the 
sd Collegiate Church, to have five stops such as shall be 
approved by Mr. Brownhill or Mr. Sorrell to be good 
and sufficient and to uphold maintain and keep the same 
Organ in good and sufficient Condition for the space of 
Three years next after it shall be approved as above 
allowing the said Mr. Preston Five Shillings for each 
time he shall be sent for by the said Deane and Chapter 
for his charges. 


The next 
comment :— 


extract from Registrum needs no 
31 May 1679. 

Ordered that Mr. Sorrel have five Shillings pd him 
out of ye fabrick p. ann. for wire and his paines-in 
repairing ye organ and that Mr. Deane pay him soe 
much for ye last yeare and charge it in his next Audits 


accounts. 


A Minute of May 25, 1695, records the method of 
raising ways and means for erecting a new organ :— 

Ordered and agreed that towards the purchasing of a 
new Organ for this Church the Deane shall contribute 
Tenne pounds and each Prebendary Five pounds and that 
it shall be left to ye Subdeane to give what he shall think 
fitting to the same. 


The vagaries of the Trumpett Stop seem to have 
upset the internal arrangements of the instrument, 
as, at a later date, we read :— 

Whereas the Organ of this Church hath been much 
damaged occasioned by the fall of the Trumpett Stop 
amongst the other small pipes, which hath been repaired 
by Mr. Thomas Preston the Organist for which the 
Chapter is well satisfyed that he deserves the sume of 
Tenne pounds which sume is therefore ordered to be 
paid to him as followeth vizd five pounds part thereof at 
Martianemasse next and five pounds the remainder so 
soone as the same can be spared out of the fabrick 
money 


ORGAN RECITALS. 


Sir Frederick Bridge, Christ Church, North Finchley 
(Introduction and Fugue in C minor, T. W. Bourne; 
Organ Sonata in D, J. F. Bridge).—Mr. J. E. Adkins, 
Wigan Parish Church (Fantasia in E flat, Moritz 
Brosig).—Mr. Frederick Alexander, Woodward Avenue 
Baptist Church, Detroit, U.S.A. (Variations on a 
traditional Easter melody, John E. West).—Mr. R. E. 
Parker, Parish Church, Wilmslow (Triumphal March, 
Dudley Buck).—Mr. R. J. Pitcher, Holy Trinity, Scar- 
borough.—Mr. A. E. Thorne, Christ Church, New- 
gate Street (Fugue in F sharp minor, E. H. Thorne).— 
Mr. Harry E. Wall, St. Mary, East Farleigh.—Mr. T. D. 
Edwards, Parish Church, Llandyssul, S. Wales (Festive 
March, Smart).—Mr. Roger Ascham, Feather Market 
Hall, Port Elizabeth (Introduction and Allegro, F. E 
Bache).—Mr. H. Mozart Sheaves, Parish Church, Tim- 


Ferdinand Lawson, St. Peter-upon-Cornhill.—Mr. C., ]. 
Brennan, Elmwood Presbyterian Church, Belfast (Medi- 
tation, E. d’Evry).—Mr. J. H. Pearson, Parish Church, 
Brighouse (Imperial March, Elgar).—Mr. P. Tottenham 
Lucas, St. Paul’s, Covent Garden (Storm Fantasia, 
Lemmens).—Mr. Henry W. Weston, Holy Trinity, 
Wandsworth (Andante in F sharp minor, S. S. Wesley). 
—Mr. Herbert Walton, West United Free Church, 
Greenock (Sonata in F minor, H. Walton).—Mr. B. G. 
Thorne, Sherborne School Chapel (Marche Solennelle, 
E. H. Lemare).—Mr. W. R. Hedden, Church of the 
Incarnation, New York.—Mr. William Reed, Chalmer’s 
Church, Quebec, Canada.— Mr. George S. Evans, 
Berkeley Parish Church (Variations on an_ original 
theme, E. H. Thorne).—Mr. John E. West, West 
Kensington Congregational Church (Overture in C, 
Thomas Adams, and his own Fantasia in F major) 








ORGANIST AND CHOIRMASTER, AND CHOIR APPOINTMENTS 


Mr. Ernest Banks, St. Margaret’s Parish Church, 
Lowestoft. 

Mr. R. W. Brown, Westhoughton Parish Church. 

Mr. W. H. Bullock, St. Andrew’s Parish Church, 
Halstead, Essex. 

Mr. John E. Campbell, South Weald Parish Church 

Mr. C. J: R. Coleman, St. John’s Church, Lowestoft. 

Mr. Ernest J. Downer, St. Barnabas Church, Sutton, 
Surrey. 

Mr. J. C. Dunlop, St. Michael's Church, Northampton. 

Mr. R. W.: Gibson, St. David’s Church, Bir- 
mingham. 

Mr. H. E. Mackinlay, St. Mark’s Church, Noel Park, 
Wood Green. 

Mr. Frank Piper, English Church (St. George's), 
Lisbon. 

Mr. Percy C. Taylor, Brighton College. 

Mr. Arthur Fox (Choirmaster), St. Mary's Church, 
Acton. 

Mr. Archibald J. Shearing (Alto), St. Andrew's, Ashley 
Place, Westminster. 





Reviews. 


MUSICAL LITERATURE. 


God save the King. The originand history of the music 
and words of the National Anthem. By William H 
Cummings. [Novello and Company, Limited. ] 

In the year 1878, Dr. Cummings contributed a series 
of articles to THE Musicat Times on our National 
Anthem, thus supplying, to quote the words of 
Sir George Grove, ‘an investigation of the subject more 
complete than any preceding it.’ Since then he has 
made further researches which have resulted in the issue 
of the daintily got up book under notice, and which 
makes an opportune appearance in this Coronation year. 
Our author devotes considerable space to pulverising the 
statements of historians of the Richard Clark type, and 
in disposing of the claims of Henry Carey as the 
composer of the tune. His investigations give no 
encouragement to ‘The mythical French origin, the 
suggested Scottish derivation, and the ridiculous Handel 
claim.’ The pros and cons of this, that, and the other 
source of its genesis, the reader will find clearly set 
forth in these interesting pages. So much for the 
negativeside. Astoa more positive thesis, Dr. Cummings 
is of opinion that the tune ‘is derived from the air by 
Dr. John Bull, and that the original Latin words were 
used in the Catholic Church service.’ He adds: ‘Of 
course, in the lapse of years, Bull's tune has been altered 
and improved by the vox populi, an inevitable and 





perley.—Mr. Fred. Gostelow, Parish Church, Luton 


desirable process in the formation of a national melody.’ 
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The Appendix, which occupies fifty pages of the book, 
contains the said air by Dr. John Bull, set out in 
extenso, and a biographical sketch of that old English 
worthy; Dr. Arne’s arrangement of the tune; Foreign 
versions of ‘God save the King’; and other collateral 
matter, all of which tends towards completeness. Two 
excellent portraits of Bull—one the reproduction of a 
particularly fine picture painted at Antwerp and now in 
the possession of Dr. Cummings—add to the interest of a 
yolume which is sure to find many readers. 


The Minstrelsy of England. Edited by Alfred Moffat, 
supplemented with historical notes by Frank Kidson. 
[Bayley and Ferguson. |} 

This valuable volume of 320 pages contains ‘a collec- 
tion of 200 English songs, with their melodies, popular 
from the 16th century to the middle of the 18th century,’ 
which Mr. Alfred Moffat has edited and arranged with 
pianoforte accompaniments. Mr. Moffat’s achievements 
in this particular field are so favourably known that it is 
only necessary to say there is no apparent deterioration 
inthe present volume. The accompaniments have been 
wisely kept to their original simplicity, and the disastrous 
anachronism of modern harmonies has happily been 
avoided. We learn that many hundreds of volumes of 
early music (in the library of Mr. Kidson) have been 
ransacked for suitable material, and it is evident that 
no pains have been spared to make the selection com- 
prehensive and correct, and at the same time singable. 

The historical notes appended to each song are of the 
greatest possible value. These annotations, which have 
been furnished by so able an expert as Mr. Frank Kidson, 
of Leeds, will be read with much interest and profit. 
Mr. Kidson is no mere hack worker who lives by copying, 
and what he does not know about old English songs is 
hardly worth the knowing. We have marked several 
passages in his ‘historical notes’ for quotation, but the 
exigencies of space will only allow the mention of one 
or two. The baritone who sings Hatton’s noble song 
‘To Anthea’ may here find that Henry Lawes set the 
same words, with the title ‘ Love’s votary,’ in or before 
the year 1669. For ourselves, we must say that Hatton’s 
setting pleases our fancy more than that of Lawes. The 
song entitled ‘ The Merry Gregorians,’ by Henry Carey, 
is not, as one might assume, descriptive of a convivial 
company of Plain Song devotees, but has reference to a 
social (and, of course, convivial) society existing in London 
before 1738, which was known as ‘ The Merry Gregs.’ 
Itcomes as a shock to the natives of that little village 
on the Thames, known as London, to be told that ‘ The 
Bailiff’s daughter of Islington ’ was considered by Bishop 
Percy to have belonged to a village in Norfolk bearing the 
same name as the Metropolitan Borough. But this cannot 
be. Mr. Kidson rightly protests against the nonsensical 
tile of Boyce’s fine nautical song being changed to 
‘Hearts’ instead of ‘ Heart of Oak.’ He puts forward a 
new theory for the composership (if that word may be 
used) of the National Anthem, but as Dr. Cummings has 
referred to it in his ‘ History of God Save the King,’ the 
subject need not be discussed here. A printer’s error 
on p. 237 gives Knyvelt for Knyvett. ‘The Minstrelsy 
of England’ is a book to have in one’s library as well as 
in the region of the domestic instrument. 
Novello’s Catalogue of Orchestral Music. Compiled and 

edited by A. Rosenkranz. 

[Novello and Company, Limited. | 

He who compiles a book of reference is a most useful 
member of Society, but only if the work is well done, 
otherwise he is a nuisance by reason of his misleading 
incompetence. Mr. Rosenkranz by no means comes 
within the latter category. He brings to his work capacity 
for exactness of detail, wide knowledge, and long experi- 
ence—in fact, his pages give one the impression that he 
is a walking encyclopedia in the matter of ‘ the orchestral 
literature of all countries,’ to quote the words of the sub- 
title of his valuable handbook. The manual contains an 
almost complete list of the orchestral compositions 
written by the composers of all countries, from Lully and 
Rameau (1651) to Richard Strauss and Edward Elgar—a 








period covering two and-a-half centuries. The works 
herein catalogued by Mr. Rosenkranz total up to the not 
inconsiderable number of 5,012, the product of 1,337 
composers. The conductor who wishes to make a selec- 
tion from the 1,272 overtures, the 588 symphonies, the 
1,542 odds and ends of concert pieces, the 434 of the 
miscellaneous genve, the 467 marches, the 709 pieces for 
string orchestra whose titles are given in the book, has 
only to turn to its pages and he will find all particulars 
as to prices of orchestral parts and full scores, if the 
latter are published. Apart from this, its more practical 
feature, the Manual is interesting as showing the 
tremendous output of orchestral compositions, and the 
immense field from which a conductor may gather his 
crop of music for the delectation of his players and 
audiences. An excellently compiled index of composers’ 
names, with the date of birth, or, when this is not 
known, the year (approximately) when the composition 
referred to was published, and a list of orchestral works 
by British composers (two of whom, by-the-way, are 
of American nationality), rounds off a capital compilation 
which does great credit to its industrious author. 


Geigenzettel alter Meister vom 16. bis zur Mitte des 19 
Jahrhunderts. Herausgegeben von Paul de Wit in 
Leipzig. 

[Leipzig: Paul de Wit.] 

This is a book that will interest fiddle fanciers and not 
a few players on stringed instruments. Herr Paul de Wit, 
who is an acknowledged authority on the subject, gives 
photographic reproductions of no less than 4oo violin 
labels. These are arranged in alphabetical order of the 
makers; some of them are written, but the majority are 
printed, and they represent the various nationalities of 
fiddles, so to speak. England—or, to be strictly in order, 
Great Britain—does not bulk very largely among the 
400; but, of course, the list does not pretend to be 
exhaustive (vide Miss Stainer’s excellent primer, ‘ Violin 
Makers’). We find, however, Jacob Raymann, at ye 
Bell Yard, in Southwark, London, 1652; Robert 
Duncan, maker, Aberdeen, 1742 (Herr Paul de Wit, 
regardless of the feelings of Scotsmen, designates the said 
Robert Duncan ‘ Englischer Meister’ !) ; Joseph Hill (the 
founder of the well-known firm of Messrs. W. E. Hill 
& Sons, of New Bond Street), first as ‘ Josh. Hill, at ye 
Violin, in Angel Court, Westminster, 1749,’ and later om 
at the Harp and Flute, in the Hay Market; Samuel 
Gilkes fecit London, 1815; and, without date, Made by 
Peter Walmsley, at ye Golden Harp, in Pickadilly (with 
ak). An interesting preface by the compiler, and his 
notes on all the makers whose labels are reproduced, com- 
plete an attractive and admirably got up volume 





SONGS. 
Lift my spirit up to thee. Words by Charles Grant 
Music by A. C. Mackenzie. 

Great is he who fused the might. O set the Sails. Words 
by Stephen Phillips. Music by S. Coleridge-Taylor 
My Paradise. Words by L. D. Music by Christopher 

Urswick. 
A Song of Night. Words by Ethel Clifford. 

by H. M. Brickdale-Corbet. 

[Novello and Company, Limited. | 

The first of these songs is from a set of eighteen by 
Sir Alexander Mackenzie. It is a composition which 
testifies to his genius, and it is one that should be in 
the repertory of all cultured soprano singers. The poem 
is a beautiful expression of woman’s devotion and 
altruistic aspirations, and the music illustrates with rare 
subtlety the spirit of the text. Executively, the com- 
position presents few difficulties, but it imperatively 
demands a vocalist possessing a musical soul. The songs 
by Mr. Coleridge-Taylor form part of Stephen Phillips's 
play, ‘Ulysses,’ recently produced at Her Majesty's 
Theatre. ‘Great is he who fused the might’ is a 


Music 


drinking song, of vigorous but graceful character, but 
it is surpassed 


in charm by ‘O set the Sails, 
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which may be described as the gem of Mr. Coleridge- 
Taylor's incidental music to this play. Those who 
witnessed the production will have a lively recollection 
of the rendering of ‘O set the sails,’ by Mr. Courtice 
Pounds, and the poetic message of hope it conveyed 
to the despairing Penelope. The words of ‘My 
Paradise’ are described as ‘After Anacreon,’ and, 
consequently, it is meet that the poet’s paradise should 
be ‘the strait embrace’ of his mistress. The music takes 
a bright view of the situation, and the sentiment is 
enlivened by a murmuring accompaniment. ‘A Song of 
Night’ is a lover’s dreamings concerning the object of 
his affections. Words and music are meditative, with an 
appropriate touch of passion, and both the voice and 
instrumental parts will interest the musician. 


of Four Love Songs. Words by Edward 
Music by Landon Ronald. 
Words by Jean Aicard. 


A Cycle 
Teschemacher. 
My heart is thine. 
Guy d'Hardelot. 
[E. Ascherberg & Co.]} 

It is to be regretted that the word ‘ Cycle’ is applied 
to sets of songs between which there is practically no 
connection, a useful descriptive term being thus lost; 
but, with this exception, nothing but praise is due to 
Mr. Landon Ronald’s ‘Cycle’ so-called. No great 
depth of sentiment is plumbed, but the hopes and fears of 
the amorous state are deftly expressed by words and 
music, and in a manner congenial to twentieth century 
ideas. Mr. Ronald writes with commendable consideration 
for affording the vocalist opportunites for effective manage- 
ment of the voice, and the vocal part is not only cleverly 
supported, but its expressiveness is increased by the 
pianoforte accompaniments, which, however, require a 
well-trained pianist to do them justice. For English 
artists who prefer to sing in German, a translation into 
that tongue has been provided. 

Madame Guy d’Hardelot is one of our most artistic 
song-writers, and her compositions always possess 
musical interest. The vocal part of ‘My heart is thine’ 
has been manifestly written to the French text, and the 
song will flow more smoothly if sung in that language, 
but a good English version has been furnished by 
E. Teschemacher. It is a song which demands what 
may be termed a ‘speaking’ style, and the announce- 
ment, therefore, on the title-page, that it has been ‘ sung 
by M. Maurice Farkoa with immense success,’ is not 
surprising. 


Music by 


An End. Dream Land. Two Songs. Words by Christine 

G. Rossetti. Music by Alexander von Fielitz. 

[Breitkopf and Hartel. ] 

These songs are worthy of the attention of mezzo- 
soprano and baritone singers. The first tells of a love 
that only lasted one summer, and the second is an elegy 
over the loss ofa beloved one. The musicsympathetically 
echoes the spirit of the text, and is effectively laid out for 
the voice, and the accompaniment will interest the 
cultured musician. 


The Beautiful Land of Nod. Words by Ella Wheeler. 

Music by H. Chilver Wilson. 
Such is Life. Words anonymous. 

Gorringe. 

Five Songs. With English and German words. 
by Giovanni Clerici. 
[ Weekes and Co.]} 

The words of the ‘ Beautiful Land of Nod’ are somewhat 
enigmatical. Somebody with a head like a ‘ golden rod’ 
is invited to go sailing to the ‘ Land of Nod,’ but in spite 
of this vagueness, or perhaps because ‘of it, there is a 
poetic undercurrent in the lines, and this Mr. Wilson has 
happily echoed in his music, which is tender, graceful 
and melodious. The lines of ‘Such is Life’ would seem 
to have been written by a dowerless old maid with no 
belief in man’s generosity, but they are quaint, and this 
feature is accentuated by the music. A vocalist with clear 
articulation—and there are such to be found—would 
certainly be able to catch the fancy of an audience with 


Music by Lisbeth 


Music 





this song. Signor Cierici’s five songs are provided with 
German words by W. Ernst, and may be described as 
brief episodes. They are neatly written, and indicate 
artistic taste. The vocal compass points to their being 
designed for mezzo-soprano and baritone singers. 





VARIOUS. 
Six Short Anthems. Composed by Percy C. Buck. 
[Novello and Company, Limited. ]} 

These anthems may be warmly recommended to 
choirmasters. They are excellent examples of modern 
church music, combining dignified melodiousness with 
devotional expression, and rich harmonisation. The 
first, entitled ‘Let the peace of God,’ is in six parts, 
those for the sopranos and tenors being respectively 
divided, but the music is quitesimple. The fifth anthem, 
‘ They that sow in tears,’ has two soprano parts, and the 
sixth contains a soprano solo which, towards the end, is 
supported by the choir. No. 4 opens with a bass solo, 
to which succeeds an effective chorus in four parts. From 
what has been said it will be gathered that, although 
short, these anthems present variety and effective 
contrasts, and are calculated to increase the impressive- 
ness of any services into which they are introduced. 


Scales and Arpeggios. Fully explained and systematically 
fingered by S. Midgley. 
[Vincent Music Company, Limited. ] 

Mr. Midgley boldly claims to have something new to 
say on the teaching of Scales and Arpeggi. It has long 
been recognized that the smoothness of scale playing 
depends upon the rapidity and freedom with which the 
thumb is passed across the palm, and the chief feature of 
Mr. Midgley’s system is the cultivation of this movement, 
by playing five consecutive notes up and down with one 
of the fingers and the thumb alternately, in short, to play 
five-finger exercises with two digits. Later in his book 
various fingerings for the scales are prescribed, calculated 
to cultivate independence of the digital muscles, but in 
these devices there is nothing that is new. 


The Music Students’ Manuscript Note-book and Practice 
Register. Arranged by C. Egerton Lowe (Novello & Co., 
Ltd.). A useful compilation for both teachers and pupils 
of any instrument.——The Choivmaster: hints on voice 
and choiy training. ‘By John Adcock (Musical Journal 
office). A handy little book full of practical information 
derived from the long experience of the successful choir- 
master of Nottingham.——The tenor voice and its training. 
By E. Davidson Palmer (Joseph Williams). The author 
of this pamphlet is of opinion that ‘good or bad voice- 
production depends primarily, not upon the management 
of the breathing apparatus, but upon the condition of the 
vocal chords and the strength or weakness of the laryngeal 
muscles.'———The Pianist’s A BC Primer and Guide. By 
W. H. Webbe (Forsyth Brothers). This is the second 
edition (enlarged to nearly 750 pages) of a useful and 
encyclopedic book of reference, the outcome of a New 
Zealand professor’s painstaking industry, to which we 
have already referred in terms of approval. The amount 
of useful information contained in the volume is really 
quite astonishing.——Chart of the rules of harmony for 
Students. By Arthur Somervell (The Clarendon Press, 
Oxford). We think it was Sterndale Bennett who said 
that all the rules of harmony could be written on half-a- 
sheet of note paper. If Mr. Somervell has not exactly 
followed out Bennett’s dictum, he has managed to get a 
good deal of note-book information on to his two-page 
quarto chart. 








The concert of the Crystal Palace Amateur Orchestral 
Society, given on the 23rd ult., in the Crystal Palace 
Theatre, was entirely British, as befitted St. George’s 
Day. Sterndale Bennett's G minor Symphony was very 
artistically rendered, and amongst other items that went 
specially well were Cowen’s ‘ Four Old English Dances,’ 
Sullivan’s ‘Merchant of Venice’ music, and Elgar's 
Imperial March. Mr. Walter W. Hedgcock had his 
orchestra of seventy-two performers well in hand, and 
the concert was in every way successful. 
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The Musical Times, LE a man Die, shall he live again? 


ANTHEM FOR ADVENT OR GENERAL USE. 


Composed by CuarLeEs MAcPHERSON. 


Job xiv. 14, 15; 1 John iii. 2, 3. 
(Sub-Organist of St. Paul’s Cathedral.) 


Lonpon: NOVELLO AND COMPANY, LimItepD; AND NOVELLO, EWER AND CO., New York. 
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Obituary. 


The death of AkTHUR Epwin Dyer, while walking 
along the street at Cheltenham, on the roth ult., has to 
be recorded with regret, mingled with sympathy to those 
near and dear to him who have been so suddenly 
bereaved. Dr. Dyer, born at Frome, February 20, 1843, 
was for ten years (1865-75) organist of the Parish 
Church, Weston-super-Mare, but for more than a quarter 
of-a-century he has held the post of organist and director 
of music at Cheltenham College, where he has done 
excellent work. For a time he was conductor of the 
Cheltenham Musical Society. His compositions include 
a sacred cantata, ‘ Salvator Mundi’; ‘ Harold,’ a cantata; 
music to the ‘Electra’ of Sophocles; an opera, ‘The 
Lady of Bayonne,’ and several smaller works, including 
a chorus, ‘I wish to tune my quiv’ring lyre,’ sung at the 
Gloucester Festival of 1883. 

WILLIAM NICHOLL, the well-known tenor vocalist and 
teacher of singing, died, we regret to record, at his 
residence, 46, Canfield Gardens, Hampstead, on the 
Ist ult., in his fifty-second year. Born at Glasgow, 
June 30, 1851, Mr. Nicholl for several years followed the 
career of a civil engineer in his native city and in India, 
and did not enter the musical profession until he was 
thirty-three years of age. He became a student of the 
Royal Academy of Music, and, after having studied at 
Florence, a professor of the Institution in 1891. His 
services aS a singer were in great request, and as a 
member of the Savage Club he was very popular ‘here, 
and in other social circles. He gave much attention to 
the subject of voice production, and in collaboration 
with Dr. George Thorpe, issued a ‘ Text-book on the 
natural use of the Voice.’ 

We regret to place on record the death, at Southend, 
on the roth ult., of LutHEr Hinton, aged seventy-three, 
who for a quarter of-a-century conducted the Crystal 
Palace Festivals of the London Sunday School Choir. 
In 1871, he, with Jonathan Barnard, founded that 
successful organisation, and thousands of singers will 
lovingly remember his boundless enthusiasm, genial 
personality, and the whole-heartedness of the man whose 
loss in Sunday School circles will be severely felt. 

The death is announced, at New York, of the author of 
the words of the well-known song ‘ Ben Bolt,’ who, 
although he bore the patronymic of THomas Dunn 
ENGLISH, was an American. Du Maurier’s Trilby 
popularised the ditty in this country, but it was a relic of 
the early song days of North America, and sung to an old 
German melody adapted by a forgotten tenor named 
Nelson Kneas. 

Don't you remember sweet Alice, Ben Bolt 
Sweet Alice whose hair was so brown; 

Who wept with delight when you gave her a smile, 
And trembled with fear at your frown ? 

FRANZ NaACHBAUR, the celebrated Munich tenor and 
favourite singer of the unfortunate King Ludwig II. of 
Bavaria, died at Munich, on March 21, aged seventy-one. 
He was the Walter von Stolzing in the memorable first 
performance of Wagner's ‘ Die Meistersinger’ in 1868. 

Recent deaths include those of ALFRED PLUMPTON, 
director of the music at the Palace Theatre, and formerly 
known as a composer at Melbourne; at Milan, of 
SeENor Laco, aged seventy-two, a famous impresario, 
who revived Gluck’s ‘Orfeo’ in London, and introduced 
Mascagni’s ‘ Cavalleria Kusticana’ to English audiences 
in 1891, at the Shaftesbury Theatre. 





Their Majesties the King and Queen have graciously 
bestowed a Royal Warrant upon Messrs. John Broadwood 
and Sons, Ltd., the well-known pianoforte manufacturers, 
and a similar honour has been awarded to them by 
H.R.H. the Princess of Wales. Messrs. Broadwood 
have supplied the English Court continuously since the 
reign of King George II 

A competition for two Close Scholarships, recently 
held at the Royal College of Music, resulted as follows :— 
Berkshire Scholarship—Mabel L. Gillender, of Reading 
(singing) ; Heywood Lonsdale (Shropshire) Scholarship— 
Phyllis M. Owen, of Oswestry (violin). 








‘MERRIE ENGLAND.’ 
MR. EDWARD GERMAN'S NEW OPERA. 


Time seems so to impress on the cultured musician the 
artistic value of the brilliant series of Gilbert and Sullivan 
operas, that a peculiar sense of anxiety is felt whena new 
opera is produced at the Savoy Theatre. Not unnaturally 
great hopes were entertained that the collaboration of 
Captain Basil Hood and Mr. Edward German would result 
in a work of distinction. The former ‘hath a pretty wit’ 
and considerable experience of stage-craft, and the latter 
has given us music instinct with English idiom, and 
notably ‘ Three dances’ (Henry VIII.), which have carried 
his name round the world. Captain Hood was certainly 
happy therefore in selecting such a typical English 
subject as the gallantries of the courtly days of the 
Virgin Queen, and one of the greatest artistic merits of 
the opera is the perfection of accord which exists between 
the libretto and the music. The libretto itself is some- 
what slight in construction. Practically, the story 
comes to an end at the close of the first act, and 
although it is ingeniously prolonged, one cannot but feel 
that the subsequent incidents have been devised to meet 
musical requirements, rather than being the inevitable 
consequences of what has gone before. The witticisms, 
albeit frequently of an intellectual character, are not so 
numerous as might have been expected, and consequently 
while the book excites esteem, it does not engender a 
desire to indulge in superlatives. 

The lyrics are very neatly turned, and contain poetical 
passages and lines of genuine humorous character. 
Most of them have been very happily set, and all of them 
with musicianly skill by Mr. Edward German. In the 
first act the quintet, ‘Love is meant to make us glad,’ is 
most charming in its daintiness and finish. There is a 
fine breezy and manly ring in the setting of ‘ Who were 
the yeomen of England?’ and Elizabeth's solo, ‘Oh, 
peaceful England,’ with its stately minuet, refrain, and 
pianissimo finale, isa beautiful number. The humorous 
in music, of which Sir Arthur Sullivan was such a master, 
is not conspicuous in Mr. German's score, but it is 
apparent in a song and chorus, ‘King Neptune sat on 
his lonely throne,’ and in a subsequent male quartet, 
‘We are four men of Windsor,’ the latter being very 
cleverly written. 

In the second act the witch’s song ‘Cat, cat, where 
have you been?’ is quaint; the duet ‘It is the merry 
month of May’ possesses Mendelssohnian grace; the 
music trips delightfully in ‘When Cupid first this old 
world trod,’ and the jinale is effectively worked up 
Although in some places Mr. German has written some- 
what too generously for the brass, the orchestration is 
most finished and skilful, and numerous artistic touches 
appeal to the ear of the musician. The opera was well 
cast, Miss Louie Pounds as the Witch, Miss Joan Keddie 
as the May Queen, and Miss Agnes Fraser as Bessie, were 
admirable exponents of their respective characters, and 
Miss Brandramas Queen Elizabeth ina pronounced farthin- 
gale was a host in herself. Mr. Henry Lytton’s 
embodiment of Essex, and Mr. Robert Evett’s impersona- 
tion of Raleigh, were conceived and carried out in 
traditional Savoy manner. On Mr. Walter Passmore, 
as usual, devolved the chief humours of the evening, 
and his quaint comicalities contributed in no small 
degree to the success of the production. The composer 
conducted on the first night, and, with Captain Hood, 
received, on their appearance before the curtain, the 
most cordial signs of the unanimous satisfaction of the 
audience 


THE ROYAL CHORAL SOCIETY. 


More than usual interest attached to the concluding 
concert, on the 17th ult., of the thirty-first season of the 
Royal Choral Society at the Albert Hall. The selection 
comprised, in addition to Sir Arthur Sullivan’s ’ Golden 
Legend,’ Sir Frederick Bridge’s latest cantata ‘ The 
forging of the anchor,’ and the first performance of 
Godfrey’s Coronation March, which gained the prize of 
£50, recently offered by the Worshipful Company of 
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Musicians. It will doubtless be remembered that Sir 
Frederick’s work was first produced at the Gloucester 
Festival in October last, and that the text is Sir Samuel 
Ferguson’s patriotic poem, which he wrote when only 
twenty-one and contributed to Blackwood’s Magazine. 
It is scarcely necessary to say that Sir Frederick’s 
vigorous and bold music was heard to the greatest 
advantage at the Albert Hall. The picturesque opening 
chorus and the flowingly-written finale in particular were 
finely rendered, and the melodious baritone solo part 
was most effectively sung by Mr. Andrew Black. 
The work was warmly received, and the composer- 
conductor had twice to acknowledge the hearty applause 
at the close. Mr. Percy Godfrey’s ‘Coronation March’ 
was also much applauded, and he himself called to the 
platform. It is not a work which calls for criticism. It 
has been written with keen appreciation for the style of 
music required. Had not Mendelssohn lived it would 
have been remarkably original ; but it is only remarkably 
reminiscent. The march is richly scored, and designed 
and carried out with musicianly skill. There is little to 
say concerning Sir Arthur Sullivan’s familiar cantata. 
The Kensington choristers are thoroughly at home in 
this beautiful music ; but mention is due of the sympa- 
thetic singing of Miss Agnes Nicholls and Miss Marie 
Brema, and no less of Mr. William Green and Mr. 
Andrew Black, who severally interpreted the parts of 
Prince Henry and Lucifer. 


ROYAL ACADEMY OF MUSIC. 


It is a rare occurrence for a student to secure the 
insertion of a cantata, which takes over an hour to 
perform, in the programme of a students’ concert, and, 
which is still rarer, to get his work published. It was by 
reason of this combination of unusual happenings that the 
orchestral concert, given by the students of the Royal 
Academy of Music at Queen’s Hall, on March 25, 
attracted more than ordinary attention. 

The programme opened with a dramatic cantata, for 
soli, chorus, orchestra, and recitation, entitled ‘ The Lay 
of the Brown Rosary,’ composed by A. von Ahn Carse, 
the Macfarren Scholar of the Institution. In the choice 
of Mrs. Browning’s poem as a vehicle of musical 
expression, one indulges in the surmise that either the 
young composer has a fancy for pessimism, or that he 
considered it an excellent peg on which to hang Wagner- 
cum-Dvorak orchestration. It seems to be the fashion 
to select gloomy subjects as librettos for cantatas, or as 
‘programmes.’ Why? Is the old English characteristic 
of merriment — ‘of a cheerful countenance,’ as the 
Psalmist has it— played out? And then in regard to 
melody. One longs to hear a rattling good tune—not 
in a vulgar sense—that one could whistle (sotto 
voce, of course) in Portland Place, on the way home. 
This leads us to say that Mr. Carse’s cantata is lacking 
in melody, and that another shortcoming is a monotony 
of rhythm—one longs for even a few bars in other than 
quadruple time. The introduction of melodrama in the 
powerful Scene II. may, with all its effectiveness, become 
tedious, and chromatic progressions tire by their 
redundancy. On the other hand, the orchestration 
shows decided promise of greater things tocome. Asa 
matter of fact, the cantata may be regarded as an 
orchestral poem with vocal (soli and chorus) accompani- 
ments, f/us the melodrama. The young composer need 
not be discouraged at these and similar remarks in 
reviewing his work; he has undoubted ability, and his 
future career should prove fruitful unto good works. 

The solo vocalists were Ethel M. Lister (a very 
promising young singer), Katie E. B. Moss, E. Margaret 
Llewellyn, and George Henry Gardner, and the 
reciters, Mabel Moore and Henry E. Butcher, while Sir 
Alexander Mackenzie did everything that was possible 
to secure a good rendering of the cantata. 

The remainder of the concert consisted of Tschai- 
kowsky’s Pianoforte Concerto in B flat minor (the solo 
part played by Winifred Christie), Elgar’s ‘Sabbath 


morning at sea’ (sung by Margaret Thomas), and Liszt's 
symphonic poem ‘ Festklange’ for orchestra. 





Dondon Concerts. 


The chief feature of the concert given by the Strolling 
Players, on the 17th ult., at the Queen’s Hall, was the 
first performance of a new dramatic overture called 
‘Hamlet,’ composed by the conductor of the Society, 
Mr. William Shakespeare. The apt association of the 
names is peculiar, and may be claimed as an extension of 
the long arm of coincidence. Mr. Shakespeare has long 
been recognised as an accomplished musician, and, 
although it cannot be said that he has risen to the heights 
or plumbed the depths of the Prince of Denmark, he has 
written a work so instinct with musicianly feeling, and 
so ingeniously constructed as regards effects, that the 
overture is likely to increase his reputation. The 
orchestra entered with manifest goodwill into its task, and 
also gave excellent renderings of three Slavonic dances by 
Dvorak, and effectively supported Miss Shakespeare 
in her intelligent reading of the pianoforte part of 
Schumann's Concerto in A minor. The programme also 


included the names of Miss Marian Edwardes and 
Mr. J. Campbell McInnes. 
Miss Helen Henschel (daughter of Mr. George 


Henschel) gave her first concert at Bechstein Hall, on 
the 21st ult., with highly successful results. Miss 
Henschel not only has a voice of agreeable quality, 
which, perhaps it is needless to say, has been most care- 
fully trained, but she has innate artistic feeling, and 
there can be little doubt will develop into a very fine 
singer. Her programme included a set of traditional 
National Songs, Schumann’s ‘ Volksliedschen,’ Brahms’s 
‘Der Liebsten Schwur,’ and her father’s setting of 
‘Donald Blair.’ The musical versatility of Miss Henschel 
was further displayed in her playing, with Miss Winifred 
Smith, movements from Bach’s Double Violin Concerto. 

The vocal recital given by Mr. Kelley Cole, at 
Bechstein Hall, on the 15th ult., deserves notice by 
reason of the introduction of some new songs by 
Mr. Reginald Somerville, of which the second, having the 
simple title ‘ With you,’ stood out as being exceptionally 
good. The songs were admirably sung by Mr. Cole, who 
was accompanied by the composer. Another distinctive 
feature of the recital was the charming song ‘ Long Ago,’ 
by the distinguished American composer. Interesting 
variety to an excellent selection of songs was afforded by 
a good performance of the Sonata in A for pianoforte 
and violin by Brahms, played with artistic earnestness 
by Miss E. V. Cave and Miss Ernestine MacCormac. 

The Band of the Royal Artillery gave one of their 
excellent concerts at Queen’s Hall, on the 18th ult., 
under the able direction of Cavaliére Zaverthal. The 
programme included Mozart’s Symphony in G minor, 
Massenet’s ‘Scénes Alsaciennes,’ and Tschaikowsky’s 
‘Marche Slav,’ amongst other pieces, and these all 
received an able interpretation at the hands of Mr. 
Zaverthal’s capable musicians 


Choral and Orchestral Societies, 


The Stock Exchange Orchestral and Choral Society's 
programme at Queen's Hall, on the oth ult., had for its 
chief features Schumann's Symphony (No. 4) in D minor, 
which was, on the whole, well rendered, and Saint-Saéns’s 
Concerto in G minor, the solo part in which was 
efficiently played by Miss Vera Margolies. Elgar’s 
march, ‘Pomp and Circumstance,’ was also performed. 
Miss Blanche Gordon was the solo vocalist, and the 
contributions of the male-voice choir were artistically 
and intelligently rendered under Mr. Munro Davison, 
whose part-song ‘Annabel Lee’ was included in the 
selection. The orchestra was, as usual, conducted by 
Mr. Arthur Payne 

The West Ham Philharmonic Society, under the able 
conductorship of Mr. H. A. Donald, gave a concert at 
the Stratford Town Hall onthe 17th ult. The programme 
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included Beethoven's ‘Leonora’ overture, Schubert's 
‘Unfinished’ Symphony, Tschaikowsky’s Capriccio 
Italien, Grieg’s ‘Peer Gynt’ Suite, and Mendelssohn's 
Pianoforte Concerto in G minor, in which Miss Elsie 
Horne acquitted herself admirably in the solo part. 
Miss Lilian Gardner and Mr. S. Lockridge were the 
vocalists. 

The Dulwich Philharmonic Society gave a_ highly 
successful performance of Mendelssohn’s ‘Hymn of 
Praise’ and ‘ Rossini’s ‘Stabat Mater’ at the Crystal 
Palace, on March 22, under the able direction of Mr. 
Arthur Fagge. The solo vocalists were Miss Perceval 
Allen, Miss Ethel Bevan, Mr. Lloyd Chandos and 
Mr. Franklin Clive. 

Mendelssohn’s ‘ Elijah’ was performed at the Methodist 
Free Church, Manor Park, by the Manor Park Vocal 
and Orchestral Society. The choruses were excellently 
sung, reflecting much credit on the admirable training of 
the conductor, Mr. F. W. Long. The principal vocalists 
were Madame Alice Motterway, Miss Lucy Elliott, 
Madame Edith Hands, Mr. Gwilym Richards, and 
Mr. Charles Knowles. The orchestra was led by Mr. 
T. Davis, and Mr. Bernard Long presided at the organ. 


The Devonshire Square Church Choral Society gave 
its last concert this season on the 17th ult., when Gaul’s 
‘Holy City’ and selections from Handel's ‘Judas 
Maccabzeus’ were performed. The solo vocalists were 
Miss Alice Simons, Miss Alice Stroud, Mr. W. H. 
Fothergill, and Mr. Montague Borwell. Miss Edith 
Wells presided at the pianoforte, and Mr. Louis F. 
Goodman at the organ. Mr. G. Ernest Arundel 
conducted. 

The Lewisham Choral Society performed Coleridge- 
Taylor's Leeds cantata, ‘ The Blind Girl of Castél Cuillé,’ 
at the Court Hill Schools, on the roth ult. The choir and 
orchestra numbered 120 performers, and the solo vocalists 
were Miss Lili Sharp, Master Willie Allen, Miss Bessie 
Woodward, and Mr. Lorne Wallet. Mr. Frank Idle 
conducted. 


COMPETITIONS. 
THE WESTMORLAND MUSICAL FESTIVAL. 


The festival and competitions which took place at 
Kendal on the roth, 11th, and 12th ult., formed the 
seventeenth event of the kind, and therefore it could hardly 
be expected to afford any very novel features. The event 
was, in fact, conducted on lines which this long experience 
has proved to be practicable and useful, yet it presented 
several elements that were new. 

The most interesting of these, which represents, so far 
as I am aware, an entirely new departure in these com- 
petitions, was the class for Folk-Songs. To quote from 
the prospectus, this was for ‘the best unpublished 
country dialect song, which has been handed down 
traditionally and orally in any one of the six Northern 
Counties; to be sung by the competitor. The prize is 
offered not so much for the best singing of the song as 
for the most interesting and curious of the old-fashioned 
songs now so seldom heard.’ The idea was a happy one, 
and it is pleasant to be able to record that the experiment 
proved wonderfully successful, even if one leaves out of 
consideration the fact that it was a first attempt. The 
supply of old unpublished songs is of course not inex- 
haustible, but there must be sufficient in existence to 
provide for many more such competitions, and the idea, 
like many more that have originated at Kendal, is well 
worthy of imitation. Of course, the difficulty is to 
ascertain whether any given song has escaped the net of 
the publishers who issued the innumerable song books 
of a hundred years ago and more, but it was reduced to 
a minimum by the help of Mr. Frank Kidson of Leeds, 
who, in the matter of old songs, is a complete ‘ Enquire 
Within.’ There were ten entries, out of which Mr. Kidson 
was able to pick three, both words and music of which 
had never to his knowledge appeared in print. In the 
order in which he and Dr. J. C. Bridge, of Chester (the 
general adjudicator of the competitions), placed them, the 
first was Miss E. Hayhurst’s song of ‘Sledburn Fair,’ 





which was, from its numerous local allusions, obviously 
a production of the district. Equally racy of the soil was 
Miss Germain’s ‘ Holm-Bank hunting song,’ beginning 
thus :— * 
‘One morning last winter to 
Holm-bank there came 
A noble brave sportsman, Squire 
Sands was his name.’ 


and the pleasures of the chase were also the subject of 


Mr. C. J. Cropper’s ‘ Hare-hunting song ’ :— 
‘The morning looks charming, all 
nature looks gay, 
Then away my brave boys, to your 
horses away,’ 
which was, from a musical point of view, second to none, 
especially in the charming introduction of the conven- 
tional ‘nonsense ’ refrain, but was less localised in its 
character. 

Highly commended by the judges, but disqualified by 
prior publication, were the fine Cambrian song, ‘ Bleckell 
Murry Neet,’ sung to a racy old tune by Mr. W. 
Henderson ; the humorous but distinctly modern ‘I once 
went a-coorting,’ sung by Mr. V. S. Jones; and Col. 
Mason’s ‘There was an auld man,’ which appeared, 
in somewhat different form, in the Orpheus Caledonius 
early in the eighteenth century. The competition was 
highly enjoyable, as well as of great antiquarian and 
musical interest. The quaintness of the words was, of 
course, delightful, and so was the music, the tunes in 
many instances being obviously derived from a common 
stock, and evolved rather than composed. I have dwelt 
on this feature of the festival because it was of great 
general interest, and deserves imitation. 

Another novelty was a class for brass bands, which, if 
hardly requiring encouragement, calls for some control. 
Four appeared and played the march from ‘ Scipio,’ and 
their restraint in the matter of noise deserves praise. 
The sight-reading competitions, which have always 
formed an essential and most wholesome part of the 
Kendal scheme, presented a fresh phase, which hardly 
can be said to have found favour, but points in the right 
direction. For the first time, words as well as music had 
to be sung, which presented a great difficulty, at least to 
the juvenile singers, who were decidedly below the usual 
standard of merit at Kendal. The senior candidates, both 
individual and choral, were tested privately (by the 
festival choirmaster, Mr. George Rathbone), but it was 
understood that they were not so materially inconvenienced 
by having to sing the words as were their juniors. 

The other competitions may be dealt with briefly. 
Solo singers were, save in the folk-song class, altogether 
disestablished, which was the less regrettable since 
this was the feature of the competitions whose value 
was most open to doubt. There were some young 
violinists, however, whose playing was more than 
creditable, especially in the matter of intonation. Three 
village orchestras played Mozart's‘ Idomeneo’ overture 
with fair success. The choral societies had a severe 
but well-contrived test, being required not only to sing a 
set-piece, Dvoradk’s ‘Slavonic cradle song,’ but, in 
addition, any extract from the four works sung at the 
evening concerts that might be chosen for the purpose by 
the judge. Inthis and in the madrigal class, which is 
the chief event of all, the Kendal choir was an easy first, 
owing its supremacy in some measure, no doubt, to 
the greater opportunity for selecting voices afforded 
by a town of some size, but not less to the exceptional 
ability of the lady who is its trainer and conductor, Mrs. 
C.P. Banks. The madrigal chosen, it may be mentioned, 
was not an old classic, but a clever setting by a 
young composer, Mr. Sydney Nicholson, of the well- 
known words, ‘ Phillida flouts me.’ The Windermere 
choir won the Novello prize for the highest aggregate of 
marks won in all the choral competitions 

The two evening concerts were, on the whole, the best 
that have been given at these festivals. Bach's ‘ Sleepers, 
wake,’ Brahms’s ‘Song of destiny,’ McCunn’s ‘Lord 
Ullin’s daughter,’ and Somervell’s ‘ Elegy’ were sung 
with great vigour and confidence by the united choirs, 
well-trained by Mr. Rathbone, and ably conducted by 
Mr. Coleridge-Taylor, whose new symphonic poem 
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‘Toussaint l'Ouverture’ was also included in the 
programme. A band, recruited chiefly from the Hallé 
orchestra, played Mozart’s G minor Symphony, and 
other things, with great force and spirit, under the 
conductorship of Mr. Risegari, who otherwise acted 
as leader. The principal soloists were Miss Agnes 
Nicholls, Mrs. Burrell, Mr. Webster Millar, and Mr. 
Denis O’Sullivan, the last-named of whom achieved a 
great popular triumph by his singing of Irish and other 
characteristic songs. The same quartet of singers took 
part in the children’s concert on the last day, and sang 
Liza Lehmann’s new song-cycle, ‘ More daisies,’ with 
the happiest effect. Dr. Cowen’s children’s cantata, 
‘Village scenes,’ was also given by a chorus of 550 
children. 
HUNSTANTON. 


The competitions arranged for by the Association of 
North-West Norfolk Village Choirs took place at Hun- 
stanton on the 5th and 7th ult. Some of the classes did 
not command such large entries as last year, but, on the 
whole, keen competitions had to be adjudicated upon by 
Mr. Arthur Somervell. On the second day, twenty-four 
choirs competed, and the singing in all classes was 
quite up to the high standard of recent years. In 
many cases, the adjudicator had a very difficult task 
to perform, only a mark or two separating the 
competitors. At the conclusion, Mr. Somervell expressed 
his pleasure at the result of the various contests, 
emphasizing the fact that the Association proceeded on 
the only correct lines, viz., teaching the children to sing 
from notes, for it gave choral societies of the future a 
reserve force to draw upon which otherwise would not 
exist. 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 
New York, April 7, 1902. 

The Metropolitan Opera Company is gone West; the 
Choral Societies have but little more to do before taking 
their annual rest ; the Philharmonic Society and the other 
local and visiting orchestral organisations have completed 
their concert lists projected last Fall; for a month to 
come there will be a dozen or two per week sporadic 
concerts of the kind which only make for the vanity of 
concert-givers, and are a vexation and weariness to the 
flesh of the professional reviewer of musical affairs. The 
time seems fitted for reminiscence. Why should I not 
indulge it to-day so far as the American Metropolis is 
concerned? For a few days, I have been poring over my 
date-book and daily records for the purpose of gathering 
material to put into a picture of New York's musical 
activities. Scores of concerts given in hotel ball-rooms, 
in studios, by pupils to gratify their relations and friends, 
by teachers to advertise themselves shall not be con- 
sidered here; I content myself with affairs which were 
given with the expectation of legitimate patronage from 
serious music-lovers. I fancy the record will not look 
large to persons familiar with the myriad activities of 
musical London; but it may furnish food for thought 
to those who have not realised how much the musical life 
of New York resembles that of the British Metropolis, 
in matter and manner if not in quantity. 

Since the season opened on, say, about October 15, I 
count up easily sixty symphony concerts, by which term 
I mean concerts of orchestral music of the highest class, 
in which works of symphonic dimensions and dignity 
have dominated the scheme. Sixteen of these concerts 
were given by the Philharmonic Society, fifteen by the 
Boston Symphony Orchestra, two by the Pittsburgh 
Orchestra; the rest by local orchestras organised for 
specific purposes. In the last category there are included 
four concerts given by Mr. Sam Franko for the purpose 
of cultivating interest in archaic music—chiefly that of 
the eighteenth century. A small orchestra has played 
the old music (including this year as an absolute novelty 
a Concerto a quattvo, by Dall’ Abaco) in a small room, 
thus restoring the conditions which prevailed at and 
before the time of Haydn. Also concerts of classical music, 





with explanatory remarks designed for the edification of 
the young, given in the boroughs of Manhattan and 
Brooklyn, by Mr. Frank Damrosch, who is the Supervisor 
of music in the Public Schools of the City and conductor 
of the Oratorio Society. Likewise a series of concerts, 
with dignified programmes, given for the entertainment 
and education of the poorer classes by a committee of 
philanthropic people, and under the direction of Mr. 
Franz Arens. There have been about twenty popular 
orchestral concerts, such as those which employ the 
operatic band and the operatic singers at the Metropolitan 
Opera House on Sunday evenings. 

Of choral concerts, I count up sixteen, the majority of 
them of a miscellaneous character, some with, some 
without orchestra. Of the large choral compositions, we 
have had adequate public performances of Handel’s 
‘Messiah,’ Mendelssohn's ‘ Elijah,’ Rossini’s ‘ Stabat 
Mater,’ Verdi's ‘ Requiem,’ and Schumann's ‘ Paradise 
and the Peri.’ Handel's ‘Israel in Egypt’ and Liszt’s 
‘St. Elizabeth’ are still in prospect. Concerts of 
chamber music have numbered thirty-nine up to date; 
song recitals, thirty-eight; pianoforte recitals, twenty- 
nine; violin recitals, twelve. There remains of the 
record an unclassified and unclassifiable list of seventy 
odd concerts of a mixed order, of which the least dignified 
were those of military bands like Sousa’s, which, never- 
theless, seemed to be thought worthy of serious mention 
a few months ago by the newspapers of London. Add to 
this, sixty-five representations of grand opera by the 
Metropolitan Company, and the performances of operetta, 
which are more numerous than the days of the season, 
since several are always simultaneously with us, and my 
English reader will be able to form an idea of the 
demands made annually upon the patrons of music in 
the American Metropolis. 

With its concert on the 5th inst., the New York 
Philharmonic Society completed its sixtieth season. It 
has endured as many years as the society of similar name 
in Vienna, but has had a more continuous and consistent 
career. The concerts of the Vienna Philharmonic have 
been suspended at times and have been few; the New 
York organization began with three concerts in its first 
season, gave four annually thereafter till the seventeenth 
season, five till the twenty-seventh, six till the fifty-sixth, 
and eight ever since. In its early days subscribers were 
permitted to attend all the rehearsals, a custom which 
became troublesome, and was abandoned in favour of 
the present plan of performing each programme twice, 
once on Friday afternoon and once on Saturday evening. 
There are therefore now not eight,. but sixteen concerts a 
year. Although essentially a conservative body, our 
Philharmonic is largely influenced by its conductor 
(elected by the members), and this influence gives 
elasticity to its schemes. Sometimes, however, it works 
injuriously, so far as compromising the confessed mission 
of the Society, which is to conserve the best in the 
department of orchestral music. The present conductor 
is Emil Paur, whose devotion to Richard Strauss is so 
great that he did not scruple to choose an air from the 
opera ‘Guntram' as a proper link between the first and 
ninth symphonies of Beethoven at the celebration of the 
sixtieth anniversary of the Society. 

The Oratorio Society directed by Mr. Frank 
Damrosch, concluded its labours with a revival of 
Schumann’s ‘ Paradise and the Peri,’ which had not 
been heard in New York since 1876. An investigation of 
the local records led to the flattering discovery that, 
though badly neglected (for obvious reasons) now, 
Schumann's cantata was heard in New York as early as 
April 11, 1848—eight years earlier than the first London 
performance, and ten years earlier than the first per- 
formance in Vienna. Singularly enough, New York seems 
to have frequently been equally forward in the operatic 
and symphonic field. ‘ Paradise and the Peri’ presented 


itself after its long absence as a pathetically lovable work, 
but one out of tune with the spirit of the age. The 
youthful critics, to whom it came as a novelty, fell a-foul 
of it most wofully and shamefully, for which fact, I fancy, 
a rather spiritless performance was responsible in part. 
Mr. Paderewski made his last New York appearance 
this season at an orchestral concert in Carnegie Hall on 
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the 6th inst. He is now en route again in his private car, 
and will end his fifth American tour in Washington on 
April 28. Mr. Reginald de Koven, composer of operettas, 
has undertaken the herculean task of establishing a 
concert orchestra in the National Capital, and Mr. 
Paderewski will give his blessing and support to the 
enterprise by playing with the new band. Two days 
later, he will sail for England on the ‘Oceanic.’ Mr. 
Grau, having completed his season of opera in Boston, 
rested during Holy Week. The Actors’ Fund Society 
took advantage of the lull to arrange a performance of 
‘Manru ’ for the benefit of its charity. Mme. Sembrich 
and her colleagues contributed their services, and the 
fund was swelled by $10,000. 
H. E. KREuBIEL. 


MUSIC IN VIENNA. 
(FROM OUR SPECIAL CORRESPONDENT.) 


Vienna, April 16. 

The Concert-Verein brought its season to a close with 
two performances of Beethoven's Choral Symphony 
before closely-packed and reverently attentive audiences. 
The work was done full justice to under Herr Loewe’s 
direction, Frau Seyff giving an admirable interpretation 
of the soprano solo part, and the orchestra completely 
justified the prominent position it has attained in our 
musical life during the two years of its existence, under 
so able a conductor. Herr Loewe also conducted a 
performance, in Easter week, by the Gesellschaft der 
Musikfreunde, of Liszt’s oratorio ‘ Christus.’ This work 
has been more frequently produced of late in German- 
speaking countries than formerly. In order to be heard 
to the best advantage, however, it should be given in a 
church, where the esthetic appreciation is enhanced by 
devotional feeling. 

Two concerts, conducted by distinguished foreign 
musicians, have been amongst the more noteworthy 
musicalevents. First, we have had Mascagni here, to con- 
duct a performance of Rossini’s ‘Stabat Mater,’ and then 
we had Massenet, with his oratorio ‘ Maria Magdalena.’ 
Rossini’s work was almost a novelty here, so completely 
had it disappeared from both church and concert-room. 
Nor does it conform to our ideas of truly sacred music. 
There was a large and what is called ‘ fashionable’ 
audience, eager to see the composer of ‘Cavalleria 
Rusticana’ conduct, but the performance itself was 
inadequate, and the Italian solo vocalists he had brought 
with him unequal to their task. Excellent in every respect 
was, on the other hand, the production of the oratorio by 
Massenet, whose operas ‘Manon’ and ‘ Werther’ have 
long been favourites at our Hoftheater. As in these, so 
likewise in ‘Maria Magdalena,’ the composer shows 
himself an expert master in writing effectively for both 
voices and instruments; his music is easily understood by 
everyone, without stirring any of the deeper emotions. 
Massenet, moreover, proved himself an excellent con- 
ductor on the occasion, and has been greatly felicitated 
and honoured during his stay here. 

An interesting and peculiar experience was afforded by 
the concert given by the choir of the Russian Embassy, a 
small but remarkably well-trained body, whose artistic 
rendering of a number of unaccompanied sacred songs 
by Russian composers exercised a strange fascination 
upon the listener. 

The Schubert-Bund, alarge male choir chiefly consisting 
of school teachers, and which derives its name from the 
fact of Schubert himself having been at one time of their 
profession, gave a performance of Nicodé’s ode, ‘Das 
Meer.’ This is a kind of descriptive choral piece, similar 
in that respect to Felicien David’s ‘The Desert,’ but 
somewhat monotonous. It was given a capital first 
interpretation on the occasion in question. Wagner's 
‘Das Liebesmahl der Apostel’ and Bruch’s ‘ Salamis’ 
have been well rendered recently by the Maennergesang- 
Verein. 

There was a good array of talent at a Pupils’ concert 
of the Conservatorium, amongst them an excellent 
pianist, Herr Groer, and a promising composer of ad- 
vanced tendencies, Herr Weigl, the orchestra, under 








Herr Perger’s direction, rendering a good account of 
itself in a Brahms’s Symphony and a serenade by 
Richard Strauss, a charming early work of that 
composer. 

On the anniversary of Brahms'’s death, acommemorative 
performance was given by the Tonkiinstler-Verein, whose 
founder and president the master had been. Amongst 
the less-known works by Brahms produced, was the 
masterly motet, ‘O Heiland reiss die Himmel auf,’ qa 
composition of an austere and truly Protestant character, 
which is, in fact, a setting of a chorale for mixed choir. 
There were also played, for the first time, three of the 
posthumous and as yet unpublished choral preludes for 
organ—the last production of the master’s industrious 
pen. Herr Groer, whose name has already been men- 
tioned, and who is also a very efficient organist, was the 
interpreter. The Pianoforte Sonata in F sharp minor, 
superbly played by Ernst von Dohnanyi, and a number 
of secular choral pieces, completed the programme. The 
posthumous preludes are shortly to be published by 
Simrock, in Berlin, in accordance with the composer's 
testamentary directions. 

The good time when Brahms was still with us is 
recalled in a special manner by the re-appearance here of 
a great artist and friend of his, Alice Barbi. She is once 
more giving two concerts in aid of the Brahms monument 
fund, and enormous crowds are availing themselves of 
the opportunity of hearing her, for she unites in herself 
the superlative charms of an incomparable vocal art and 
of a most interesting, irresistibly attractive personality. 
If, in the course of a year or two, a worthy monument 
should be erected to Brahms in the city where he was 
such a familiar figure, a conspicuous share in the realisa- 
tion of it will have to be conceded to Alice Barbi. 

MANDYCZEWSKI. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


Mr. Halford brought his fifth series of concerts to a 
close on the 1st ult. The programme consisted of 
Schumann's incidental music to Byron’s ‘ Manfred’ and 
Beethoven's Ninth Symphony (the ‘Choral’). The first 
was given in its completeness, with the text dramatically 
recited by Mr. Charles Fry, whose fine elocution evoked 
enthusiastic applause. The principal vocalists were 
Miss Emily Davies, Madame Milward, Mr. H. Beaumont, 
and Mr. H. Sunman. Assistance in the ‘ Manfred’ 
music was rendered by Messrs. A. W. Trevarthen, 
S. Stoddard, and Stevens. The chorus was made up of 
Mr. Halford’s choir and that of the Stourbridge Concert 
Society. The concert was a great artistic success, and 
Mr. Halford received an ovation at the close. 

On the roth ult., the Festival Choral Society concluded 
its season with a magnificent performance of S. Coleridge- 
Taylor’s ‘Scenes from the Song of Hiawatha.’ The 
chorus was in fine form, and the expression of the music 
was fully brought out. Madame Emily Squire, Mr. 
Henry Beaumont, and Mr. Andrew Black, did every 
justice to the solos, and Dr. Sinclair conducted with 
masterly skill. There was an overflowing attendance, 
and the work again made a great impression. 

The Johannessen Chamber Concerts have taken place 
every Saturday afternoon. The novelties have been 
Goldmark’s pianoforte Quintet (Op. 30) and Algernon 
Ashton’s pianoforte Quartet in C minor (Op. go). The 
latter was given on the 1gth ult., with the composer 
at the pianoforte. It was the first of Mr. Ashton’s 
compositions that has been performed in public in 
Birmingham, and the work and its composer met with 
a hearty reception. 

At the Midland Institute, on March 24, the Amateur 
Orchestral Society gave a concert to the members, 
with an excellent performance of Max Bruch’s third 
Symphony, and other pieces, under Mr. Halford’s 
skilful direction. On the 12th ult., Mr. Johann Hock 
gave a recital to the students, playing, with Mr. G. H. 
Manton at the pianoforte, the Violoncello Sonatas in 
E minor (Op. 38) and F (Op. 99) of Brahms; and Mr. 
E. W. Carter, a student, sang the same composer's 
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‘Four Serious Songs’ (Op. 121). On the roth ult., 
the students had an interesting programme placed before 
them. It consisted exclusively of music for wind instru- 
ments, some pieces with pianoforte also. Mr. Joseph 
Holbrooke, who has lately taken up his abode in this 
vicinity, was represented by his Sextet for flute, oboe, 
clarinet, horn, bassoon, and pianoforte, a work revealing 
much talent. Onslow’s Quintet for wind (Op. 81), 
Glinka’s Trio in D minor for pianoforte, clarinet, and 
bassoon, and Handel's Sonata in F, for flute, were also 
performed. Mr. Pantling played as a solo the melody for 
Cor Anglais that occurs as the curtain rises upon the 
third act of ‘ Tristan.’ It was rather a risky experiment, 
but the performance was really beautiful, and the 
executant was re-called. The other artists were Messrs. 
W. Langston (flute), Mr. J. W. Ward (clarinet), Mr. A. 
Roberts (bassoon), Mr. A. Probin (horn), and Mr. 
Holbrooke (pianoforte). The lecture theatre of the Insti- 
tute was crowded, and the concert was highly appreciated. 
Mr. Holbrooke had his first public recognition here at the 
Town Hall popular concerts on Saturday, the 12th ult., 
when a portion of his Trio for pianoforte and strings (Op. 49) 
was played by Miss Naughton, Mr. John Waterhouse, 
and Mr. Montague Pollack. Miss Clara E. Winwood, 
a young contralto vocalist, made a successful début at 
this concert, and gave two new songs by Mr. Holbrooke. 
Mr. G. A. Russell assisted as accompanist. Other 
concerts demanding mention were the operatic evening 
of the Choral and Orchestral Association, on the 5th ult., 
directed by Mr. J. H. Adams; the performance, under 
the same conductor, of Smart’s ‘ Bride of Dunkerron,’ 
at Sutton Coldfield, on the 8th ult.; the concert of the 
East Birmingham Choral Society, also conducted by 
Mr. Adams, on the 16th ult., when Barnett’s ‘ Ancient 
Mariner ’ was given; the performance by the St. James's, 
Handsworth, Choral Society, on the 8th ult., of Gade’s 
‘The Erl-King’s Daughter,’ with Mr. R. Richards as 
conductor; and an orchestral concert at Handsworth, 
on the 11th ult., conducted by Mr. G. H. Manton. 
All these concerts furnish evidence of artistic activity in 
the neighbourhood, which calls for full commendation. 

Lastly, a word must be devoted to Dr. Arthur H. 
Mann’s lecture on Handel's ‘ Messiah,’ given in connection 
with the Midland Section of the Incorporated Society of 
Musicians. This took place in the large lecture-theatre of 
the Midland Institute, and the meeting was thrown open 
to the public. The lecture was illustrated by lantern 
slides, and was of great interest, Handel’s composing 
and filling-in methods being happily explained by Dr. 
Mann, who had a most cordial reception. 


MUSIC IN BRISTOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


There was a large attendance at the Victoria Rooms 
on the rst ult., when a concert in connection with the 
conference of the National Union of Teachers, held this 
year in Bristol, was given. The vocalists were the 
Society of Bristol Gleemen (Mr. W. J. Kidner con- 
ductor), Miss L. A. Broome, Miss Essie R. Conway, Miss 
Nettie Courtice, Mr. B. Johnson, Mr. C. Davies, and 
Mr. W. G. Green. Violin solos were contributed by 
Mr. Philip Lewis, and Mr. W. E. Fowler was at the 
organ. 

Mr. Maurice Alexander, a young violinist of ability, 
formerly a member of the Queen’s Hall orchestra, London, 
has come to reside in Clifton, and, on the roth ult., he 
gave a recital at the Victoria Rooms, his playing being 
much admired. He was assisted by Mr. Cuthbert 
Whitemore (pianoforte) and Miss Edith Evans (vocalist). 

Considerable interest was experienced in the annual 
concert of the Society of Instrumentalists, on the gth ult., 
at the Victoria Rooms. There were about 120 performers, 
chiefly amateurs, Mr. Harold Bernard holding the 
principal first violin, and Mr. George Riseley conducting 
with skill. The compositions given showed an advance 
upon those which the Society presented when it before 
appealed to the public, and included Beethoven’s 


‘Egmont’ overture, Mendelssohn’s ‘Italian’ symphony, 


Elgar’s ‘ Salut d’Amour ’ and ‘ Pomp and Circumstance’ 
marches, and Weber’s overture to ‘Oberon.’ Miss 
Adela Verne was the pianist, and songs were contributed 
by Miss Louise Dale and Mr. Hamilton Earle. 

The spring concert of the Bristol and Clifton Phil- 
harmonic Society, on the 12th ult., attracted a large 
audience at the Victoria Rooms. The choir and band 
numbered 4oo, Mr. Ernest Lane being leader of the 
orchestra, Mr. Edward Cook at the organ, and Mr. Edward 
Pavey conducting. The programme consisted of Mr. 
J F. Barnett’s ‘Ancient Mariner’ and a miscellaneous 
selection. Miss Edith Evans, Miss Lucy Barton, 
Mr. Vivian Bennetts and Mr. Arthur Wills were the 
soloists. The favourite cantata was excellently rendered, 
the choruses being brightly and effectively sung. 

The Clevedon Philharmonic Society, on the 2nd ult., 
gave a gratifying performance of Dr. Cowen's ‘ Sleeping 
Beauty,’ at the Public Hall, with Miss Eveline Gerrish, 
Miss Rose Edgar, Mr. A. E. Edgar, and Mr. Caunter, 
soloists. There was a small but efficient orchestra, 
principally of players from Bristol. The conductor was 
Mr. Edward Cook. 

On the 3rd ult., the Weston-super-Mare Philharmonic 
Society gave a concert at the Victoria Hall, and Gade’s 
‘Psyche’ was admirably rendered under the careful 
direction of Mr. Edward Cook. 

The first choral festival of the Bristol District Psalmody 
Association, formed to improve congregational singing 
among Primitive Methodists, was held on the 16th ult., 
at the hall of the Young Men's Christian Association. 
The district includes towns and villages in the counties 
of Gloucester, Somerset, and Wilts, and there was a 
choir of about 4oo from Bristol, Bath, Chippenham, 
Stroud, Midsomer Norton, Radstock, and other places. 
Under the direction of Mr. F. Stone some anthems, 
choruses from the ‘Creation,’ and hymns were effectively 
rendered. For variety were sacred solos, contributed 
by Miss Edith Evans, Miss Lily White, and Mr. G. W. 
Brierley. 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


The Chamber Music Union gave their two last concerts 
for the season on March 26 and the roth ult. At the former, 
Mr. Sigmund Beel, the American violinist, made his first 
appearance in Dublin, and delighted a critical audience 
by his fine playing. At the latter, Mr. John Dunn was 
the violinist, and played in Dr. Culwick’s new Pianoforte 
Quartet, and in Beethoven’s Septet. At both these 
recitals the other performers were Mr. P. Delany, second 
violin; Mr. Octave Grisard, viola; Herr Bast, violon- 
cello; and Signor Esposito, pianoforte. 

The Dublin Orchestral Society, on March 24, gave a 
second Wagner concert (inresponse toa generally-expressed 
desire). In addition to the Wagner items, the orchestra 
played Mozart’s overture to ‘Le Nozze di Figaro,’ and 
Mr. D. Lalande played an arrangement of two Irish 
melodies by Signor Esposito for Cor Anglais and orchestra. 
On the 18th ult., the Society gave their last concert for the 
season, when the ‘ piécede résistance’ was Tschaikowsky’s 
‘ Symphonie Pathétique,’ performed (and well performed) 
for the first time by our local orchestra. The programme 
also included the new overture to ‘Othello,’ by 
Signor Esposito, which proved to be a work of great 
power, and no doubt in time will be heard in other 
musical centres. A selection from Tschaikowsky’s ‘ Casse 
Noisette ’ suite, Gluck’s overture to ‘ Iphigénie en Aulis,’ 
and Schubert’s ‘Rosamunde’ ballet music completed 
the programme, which was as usual conducted by 
Signor Esposito. The Corporation of Dublin has 
recognised the value of the work of this Society by 
including in the estimates for the current year a grant of 
£50 towards its maintenance. 

On the 14th and 16th ult., the Dublin Musical Society 
gave two ‘Coronation Concerts,’ at which the choir, 
conducted by Dr. Joseph Smith, sang three of Handel's 
Coronation anthems, and, besides singing in part-songs, 
joined with Madame Clara Butt in a rendering of 





Mendelssohn's ‘ 13th Psalm.’ 
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MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 

The last Popular Organ Recital of the season took 
place in St. Andrew’s Hall, Norwich, on March 30, in 
the presence of the Mayor, several members of the 
Corporation, and a very large audience. In thanking 
those ladies and gentlemen who had voluntarily added to 
the pleasures of the citizens during the past season, by 
providing vocal and instrumental solos, and thereby 
helping Dr. Bunnett in his arduous labours, the Mayor 
referred to the success which attended these enjoyable 
entertainments. 

A lecture was given, on March 21, at the Norfolk and 
Norwich School of Music, by Mr. W. Heaver, on ‘ The 
Life and Works of John Sebastian Bach.’ Mr. Heaver 
was fortunate in securing the help of Miss Mildred Rix, 
Precentor Moss, Mr. Arthur Bent, and Dr. Bunnett to 
give the musical illustrations to his instructive discourse. 

The Great Walsingham Choral Society sang several 
part-songs in commendable style at their concert on the 
14th ult., when the opportunity was taken of presenting 
their esteemed conductor, the Rev. H. A. Wansbrough, 
with a silver-mounted bato6n, in recognition of his valuable 
help and assistance so willingly given on the behalf of 
the Society. 

A concert was given by the Diss Choral Society on the 
15th ult., when Coleridge-Taylor’s cantata, ‘ Hiawatha’s 
Wedding Feast’ was very creditably performed. Mr. 
Henry Franckiss sang the tenor solo with good effect. 
The band, led by Mr. T. E. Gatehouse, did good service, 
and Mr. T. M. Pullen conducted 

The Great Yarmouth Musical Society gave their 
second concert of the season on the 17th ult., when, 
under the conductorship of Mr. Haydon Hare, a most 
successful performance of Sullivan’s ‘Golden Legend ’ 
was given. The principal vocalists were Miss Maggie 
Jaques, Miss Edith Rutter, Mr. Samuel Masters, and 
Mr. Charles Tree 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 

The performance of Parts I. and II. of Coleridge- 
Taylor's ‘Hiawatha’—the third time that charming 
work has been heard here this season—by Woodlands 
Church Musical Association, on March 24, was one of 
undoubted excellence. The choral numbers throughout 
were sung with praiseworthy accuracy and attention to 
detail, and a small string band, augmented by the piano- 
forte and harmonium, made quite a passable substitute 
for the full orchestral accompaniment. The soloists 
were Miss Mary E. Alexander, Messrs. J. F. S. Adams 
and Harry Kemp, and Mr. James Smith, the organist of 
the Church, was conductor. On the same evening, the 
Cambuslang Choral Union, a Society which continues to 
do capital work under Mr. Herbert Walton, gave Men- 
delssohn’s ‘ Elijah,’ the accompaniments being played by 
members of the Glasgow Amateur Orchestral Society. 

The annual concert of the Morris Glee and Madrigal 
Society took place on March 26. The aim of the Society 
is to foster a love for old glees and madrigals, and is, 
therefore, largely missionary. The programme on this 
occasion contained madrigals by Morley, Lassus, Benet, 
and Linley, and the Society's performance gaveconvincing 
proof of painstaking training and high regard for the 
subjects under study. Mr. W.R. Morris, the conductor, 
is to be congratulated on the success of his work. 

On March 27, Coatbridge Choral Union, conducted by 
Mr. Thomas Dixon, gave a meritorious performance of 
Handel's ‘Judas Maccabzus,’ the orchestra of the Society, 
with some professional aid, supplying the accompani- 
ments 

Spohr’'s ‘God, Thou art great,’ Mendelssohn's Psalm 
xili., and miscellaneous selections formed the programme 
of Paisley Choral Union's closing concert for the session, 
on March 26, Mr. James Barr conducting, and Mr. 
James Pattinson acting as organist and accompanist. 

The outstanding feature of the Paisley Philharmonic 
Society's concert on the rst ult., was the performance of 
Mendelssohn's Pianoforte Concerto in G minor, the solo 


part being brilliantly played by Mr. Hopkins Ould, the 
popular conductor of the Society. The programme 
likewise included Schubert’s ‘ Unfinished’ Symphony 
and Beethoven’s ‘Egmont’ overture. Mr. James 
Pattinson conducted the Concerto, and Mr. Ould the 
remaining items. 

A very creditable rendering of Mendelssohn's ‘St. Paul’ 
was given, on the toth ult., by the Clydebank and 
District Choral Union. The choruses were sung with 
great spirit, and the solo music was in the hands of 
Misses Thom and Borthwick, and Messrs. Hansen and 
Daniel Price. Mr. John Daly led the orchestra, and 
the whole performance was ably conducted by Mr. W. J. 
Clapperton. 


MUSIC IN GLOUCESTER AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

A good deal of interest was shown in the Forest of 
Dean, on Easter Monday, in the Brass Band Contest 
heldat Lydney. Prizes to the value of £40 were offered, 
and seven bands competed. The first prize in the open 
competition went to the 3rd Volunteer Battalion Gloucester 
Regiment (Bristol) ; the second to Bristol City Mission 
Band ; the third to the Drybrook Band ; and the fourth 
to the Northfield Military Band. 

The concerts given annually by the Woodfield School 
of Music Choral and Orchestral Society, Gloucester, 
are always pleasant functions, and are invariably well 
attended. That given on the roth ult. was no exception. 
Bennett’s ‘May Queen’ was well performed by a full 
band and chorus of over 200, and the principals were 
Miss Kate Woodman (soprano), Miss May Yeoman 
(contralto), Mr. Stephen Wall (tenor), and Mr. A. 
Trowbridge, of Wells Cathedral (bass). The programme 
included Mendelssohn's ‘ Scotch Symphony.’ 

The Stonehouse Philharmonic Society, which is con- 
ducted by Mr. A. W. Keys, gave a creditable performance 
of Handel's ‘Judas Maccabeus,’ at the Subscription 
Rooms, also on the roth ult. There was a small but 
efficient band; and the soloists were Miss Susan Harrhy, 
Miss Fanny Stephens, Mr. C. Eynon Morgan (Gloucester 
Cathedral), and Mr. F. Lightowler. 

The sudden death of Dr. A. E. Dyer, of Cheltenham, 
who expired in the street of that town onthe roth ult., 
whilst speaking to a friend, caused quite a shock to 
musicians all over the County of Gloucester. As musical 
director of Cheltenham College, Dr. Dyer was very 
widely known, and he frequently conducted works of his 
own composition. 

Sir Hubert Parry has set to music for the members of 
the Gloucester Orpheus Society some verses written for 
the Coronation by Mr. H. Godwin Chance. As a 
member of the Society, Mr. Chance is proud to find 
himself associated in this way with the genial director of 
the Royal College of Music. 


MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The third and last concert of the Hallé Concerts 
Society’s season took place on March 25, when 
the programme included Beethoven's ‘ Leonora’ over- 
ture, Tschaikowsky’s ‘Pathétique’ symphony, the 
humoresque for orchestra (‘Till Eulenspiegel’s Lustige 
Streiche’) of Richard Strauss, Elgar's ‘ Cockaigne’ 
overture, and Dvorak’s Rhapsody in A flat (Op. 45, 
No. 3.) Chief curiosity centred in the Strauss number, 
which was played under Dr. Richter in a manner which 
denoted the fullest appreciation of its kaleidoscopic 
character. 

The third annual festival, on the 15th ult., of the Liver- 
pool Church Choir Association was in every way a more 
successful affair than either of those foregoing. As before, 
St. George’s Hall was requisitioned, and the enormous 
auditorium was crowded. Your readers will remember 
that the Liverpool Choir Association aims, by the medium 
of a great annual amalgamation of the choirs of Liverpool 





and district for the united performance of Church music, 
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at the improvement of the musical portion of the service. 
The united choir on this occasion numbered 650 voices, 
drawn from the chancels of some of the more prominent 
local edifices. The soloists were Master James Baines 
(St. Saviour’s, Falkner Square), Mr. Ernest Percival 
(St. Matthew and St. James’s, Mossley Hill), Mr. Harper 
Kearton (Westminster Abbey), and Mr. Frederick 
Ranalow (Westminster Abbey). Dr. A. L. Peace was at 
the organ, and Mr. H. A. Branscombe conducted ; firstand 
second trumpets, tenor and bass trombones, and kettle- 
drums were employed to strengthen the accompaniments. 
The programme included Handel’s Coronation anthem 
‘Zadok the Priest,’ Dr. Varley Roberts's Te Deum in E 
(the performance of which the composer conducted), 
Garrett’s setting in B flat of the Nicene Creed, the 
Magnificat and Nunc dimittis of Hopkinsin F, Sullivan's 
anthem ‘Sing, O Heavens,’ Goss’s ‘O Saviour of the 
World,’ and Beethoven's ‘Hallelujah’ Chorus. The 
Festival has a most worthy object, and the officials of 
the Association are doing a good work and have a worthy 
ambition. 

The Liverpool Musical Society provided Gounod’s 
‘Redemption’ (1st and 2nd parts) and _ Rossini’s 
‘Stabat Mater,’ at St. George’s Hall, on Good Friday 
evening, March 28, when Miss Jenny Taggart and 
Miss Maud Foreshaw made successful first appearances 
as soloists with this Society. Mr. Henry Brearley and 
Mr. Bantock Pierpoint also sang. The band and chorus 
were 350 in number, with Mr. T. Shaw as leader, 
Mr. D. O. Parry as conductor, and Mr. E. Townshend 
Driffield as organist. The performance of ‘ Elijah,’ at 
the Institute, on the 4th ult., by the Aintree Musical 
Society, revealed a meritorious ensemble. The principals 
were Mr. Herbert Brown, Mr. Kendal Clarkson, Miss 
Grace Collins, and Miss Bessie White. Miss Collins 
also successfully assisted during the month the J iscard 
Orchestral Society, at another of their interesting 
concerts. Miss Gertrude Sichel, Miss Alice Walker, 
Mr. Ernest Lunt, and Mr. Bantock Pierpoint were the 
principals at the free performance of Handel's‘ Messiah,’ 
in St. George’s Hall, on Good Friday, when there was 
the usual enormous gathering. The conductor was Mr. 
J. C. Clarke, and the organist Mr. Branscombe. 

Mr. Schiever’s last concert of the season took place on 
the roth ult., when a programme of the usually well- 
chosen order was presented. It included Mozart's 
Quartet in C and Beethoven’s Quartet (Op. 131) in 
Csharp minor. A new pianoforte quartet was presented 
for the first time. It is from the pen of Mr. Cyril Meir 
Scott, who progresses with quickness towards fame. 

It appears that Dr. Richter has been approached with 
the object of inducing him to conduct performances of 
‘Der Ring des Nibelungen,’ in the great Theatre at 
New Brighton Tower, which, built on the Bayreuth lines, 
is admirably adapted for the purpose. Dr. Richter, 
having seen the building, and satisfied himself of its 
acoustic fitness, has expressed his willingness to 
co-operate 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


The public examinations of the students of our Royal 
College annually afford us a little festival of music 
which comes very agreeably after the termination of the 
concert season. ‘This spring, in the midst of the three 
miscellaneous programmes of concerted, vocal and instru- 
mental works, intermingled with much highly creditable 
solo singing and playing, the splendid new Whitworth 
Hall of the Owens College was crowded for the recital, 
with full band, of Mozart’s ‘Don Giovanni,’ under the 
conductorship of Dr. Brodsky. Several of the parts were 
admirably rendered, especially that of Leporello by Mr. 
Fowler Burton, and that of Donna Anna by Miss Blanche 
Cooper, who entered thoroughly into the spirit of her 
work. Miss Milly Jones, also, infused a proper coquettish 
life into the lighter character of Zerlina. Distinguishable 
among the performances given in the smaller concert-room 
of the College in the last week of March, were the violin 





playing of Dora Hochstein, Arthur Catterall, Clara 
Kloberg, and Jessie Morris, all pupils of the Principal ; 
the pianoforte playing of Elizabeth Muirhead (Miss 
Neruda) and of Augustus Mayhew (Mr. Dayas); the 
organ performance of Frank Radcliffe (Dr. Pyne), and 
the violoncello playing of E. Hatton and W. Warburton, 
both pupils of Mr. Carl Fuchs. 

The return to his native city of Mr. Rudolph 
Bauerkeller, after a prolonged training under the 
direction of Herr Joachim, naturally drew a very friendly 
audience to the first public appearance of the son of a 
highly-esteemed violinist for many years settled among 
us, and excited warm hope for the success of the talented 
young aspirant. For the concluding meeting, on the 
4th ult., of his male-voice choir, Mr. E. Sachs secured 
the aid of the capital quartet of horns of the Hallé 
orchestra, and so was able to introduce several novelties. 

To the list of forthcoming vocal competitions given in 
the April issue of THE MusicaL TimMEs, may be added 
the very important undertaking for June 7, fostered by 
the Union of Nonconformist choirs over which Mr. 
Granville Humphreys presides, and the yet greater 
meeting to be held on the following Saturday at New 
Brighton under distinguished auspices. 


MUSIC IN NORTHUMBERLAND AND DURHAM. 


(FROM OUR OWN CORRESPONDENT.) 

On March 21, the Newcastle Postal Telegraph Choral 
Society gave its second concert of the season in the 
Town Hall, Newcastle, the principal work performed 
being Gade’s cantata ‘ Psyche.’ Mr. J..E. Hutchinson 
conducted. 

Mendelssohn's ‘ Elijah’ was the work selected by the 
Consett Philharmonic Society for its final concert of the 
season, which was given in the New Town Hall, Consett, 
on the 2nd ult. The soloists were Miss Margaret 
Cooper, Madame Bellas Dryden, Mr. W. H. Plevy, and 
Mr. Dan Price. Mr. George P. Stephenson, who 
conducted, is to be commended for his praiseworthy 
efforts to popularise good music in Consett and the 
surrounding district. 

The Tynemouth Amateur Vocal Society, which, under 
the able conductorship of Mr. M. Fairs, has recently 
shown signs of increased vitality, gave, for its second 
concert of the season, Spohr’s ‘Last Judgment’ and 
Villiers Stanford’s ‘The Last Post,’ with Madame Ruth 
Lamb, Miss Marie Fairs, Mr. Edwin Kellett, and Mr. 
W. Thornton as principal vocalists. The concert was 
given inthe Tynemouth Palace on the goth ult., and 
there was a very large attendance. Both works were 
performed ina very creditable manner. Mr. J. H. Beers 
led the orchestra, and Miss Lily Forrest presided at the 
pianoforte, 

On the roth ult., the Berwick Choral Union produced, 
at its annual concert in the Corn Exchange, Berwick, 
Gaul’s ‘Una,’ with Miss Maggie Wilson, Miss Maggie 
Hobbs, Mr. Austin Mahoney, and Mr. E. E. Joynes, as 
soloists. Miss Barker officiated as accompanist, and 
Mr. W. S. Clarke conducted. 

Henry Smart’s ‘Bride of Dunkerron,’ which has not 
been heard in this district for a considerable time, was 
performed in the Benwell Parish Hall on the 14th ult., 
by the Benwell Choral Society, under the conductorship 
of Mr. W. Orde. The solos were very successfully sung 
by Madame Annie Carswell, Mr. Edwin Kellett, and 
Mr. Robert Burnett. The Society is small, numerically, 
but it is doing a useful work. 

The concerts of the Auckland Musical Society are 
always enjoyable, both from the points of view of the 
programme and the performance. On the 16th ult., 
Mr. Kilburn set before his audience Schumann's New 
Year's Song, and W. H. Speer’s ‘The Jackdaw of 
Rheims,’ while the orchestral selections included Gade’s 
Symphony in B flat (Op. 20), and Elgar’s Pomp and 
Circumstance marches. Mr. A. W. Arlom played the 
solo. part in Bach's Suite in B minor, for flute and 
orchestra, and the vocalists were Miss Esmé Atherden 
and Mr. Norman Ridley. Mr. Kilburn conducted with 
his usual enthusiasm and artistic insight. 
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MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The Stonebroom and District Choral Society is the 
outcome of an attempt to provide Mid-Derbyshire with 
an organization capable of performing the standard works 
on an adequate scale. It was formed last January, and 
now numbers 120 singing members, drawn from all parts 
of the county. Its foundation was due to the initiative 
of Dr. S. B. Siddall, who, as secretary and chorus- 
master, is entitled to a large share of the success of the 
Society's début, which took place in the Town Hall, 
Alfreton, on the 16th ult. ‘Elijah’ was the work 
performed, and for that occasion Dr. Siddall handed over 
the direction to Mr. A. E. Bonser, who conducted an 
admirable rendering of the oratorio. The qualities of the 
chorus, exemplified alike in material and training, were 
of a grade distinctly above the average of country choral 
societies, and if the present efficiency can be maintained, 
music in Mid-Derbyshire should receive a very marked 
impetus. The soloists were Miss Maggie Jaques, Miss 
E. Dennis, Mr. A. Dawes, and Mr. J. Lycett. A fine 
band was led by Mr. J. E. Pickerill. 

The spring concert of the Sheffield Male Glee and 
Madrigal Society, on the 15th ult., afforded scope for the 
display of some finished unaccompanied part-singing. 
Huntley's madrigal, ‘Come, sweet lass,’ Goss’s glee, 
‘ Hark, heard ye not,’ A. Thomas's descriptive part-song, 
‘The Tyrol,’ John E. West's dainty ‘ Beware,’ and a new 
part-song, ‘Merrily every bosom boundeth,’ by the 
Society’s conductor, Mr. J. A. Rodgers, were among the 
principal items sung by the choir. Madame Belle Cole 
was the vocalist, and Mr. John Dunn played some violin 
solos. 

The latter end of the month saw concerts given by the 
Sheffield Choral Union, which performed Sullivan's 
‘Martyr of Antioch’ and Barnby’s ‘ Rebekah,’ under 
Mr. S. Suckley’s direction, and the St. Peter's (Abbey- 
dale) Choral Society (Mr. W. Gadsby). The last-named 
included Macfarren's ‘May Day’ and Lloyd's ‘ Hero 
and Leander’ in an interesting programme. The 
Walkley Musical Society, a body also doing excellent 
work, performed Haydn’s ‘The Creation,’ under Mr. 
W. Brown. 

Amateur Instrumental Societies, of which there are 
several flourishing examples in the city and district, have 
played a prominent part in the month’s music. The 
concert of the Sheffield Amateur Instrumental Society, 
given on the 17th ult., under Mr. H. Dean's excellent 
direction, was entirely successful, the band, in Mozart's 
Symphony in E flat, Beethoven’s ‘ Fidelio’ overture, 
and other pieces, displaying qualities of a distinctly high 
order. An interesting feature was Taubert’s ‘Love 
Song ’ for oboe solo (Mr. W. Brooke) and strings. The 
Heeley Orchestral Society, which, under Mr.W. Chapman, 
is rapidly progressing, gave an enjoyable concert on the 
preceding evening, playing Mozart's ‘Magic flute’ 
overture, Matt's ‘ Rural scenes,’ and works by Herman 
and Henry Parker. The Brincliffe Musical Society’s 
concert was fixed for too late a date in the month for 
de. tiled inclusion in this letter, but the programme, 
which included two works by Professor Prout—viz., the 
Symphony No. 3 in F and ‘Triumphal March’ was of 
more than usual attractiveness, and afforded fresh proof 
of Mr. J. H. Parkes's enthusiasm and enterprise. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 

The winding-up of the season is all that has to be 
recorded of music in Yorkshire, which from Easter 
onwards is chiefly concerned with the al fresco per- 
formances of bands in parks and on piers. On March 21, 
two important choral societies brought their season to a 
close. The Leeds Philharmonic Society gave an excel- 
lent performance of Berlioz’ ‘Faust,’ the variety and 
strong contrasts of which were well brought out by 
Dr. Stanford, while the artistic singing of the chorus 
spoke volumes for Mr. Fricker’s work as choirmaster. 
The Hallé orchestra was, of course, thoroughly at home 





in the music, and the soloists, if less satisfying in some 
respects, were at least efficient. Miss Ethel Wood sang 
with much dramatic feeling, but was not perfectly suited 
to the part of Margaret; while Mr. Brearley took the 
tenor part at short notice. Mr. Andrew Black was, if 
possible, better than usual as Mephistopheles, and Mr. C. 
Knowles made a powerful and incisive Brander. On the 
same evening, the Bradford Festival Choral Society, con- 
ducted by Dr. Cowen, gave Elgar’s ‘ King Olaf’ and 
Goring Thomas's ‘ Swan and the Skylark.’ The chorus 
was good, if not at its best, but the Bradford Permanent 
Orchestra did its work exceedingly well. Miss Gleeson 
White, Miss Edna Thornton, Mr. C. Saunders, and 
Mr. Atherton Smith were the principal vocalists. 

Resuming a most admirable practice, the Leeds Parish 
Church gave, on the Monday in Holy Week, a special 
service, at which Bach’s ‘St. Matthew’ Passion was 
performed. There was no orchestra, nor any conductor, 
but Mr. Alfred Benton went far to supply the place ot 
both by his judicious organ-playing. Perfect precision 
was, under these circumstances, not easily attainable, 
and it was the more creditable that it was on the whole 
so nearly reached. Of the soloists, the most successful 
in realising the character of the music was Mr. Browning, 
who sang the Saviour’s words with reverence and 
sympathy. 

On the roth ult., a performance of ‘Alexander's 
Feast’ was undertaken by the St. Chad's Choral Society, 
Leeds. It was ona small scale, but deserves notice as a 
revival of a characteristic and interesting Handelian 
work. Mr. Percy Richardson conducted. 

The Dewsbury Choral Society gave an interesting 
miscellaneous concert on March 25. The Society's 
new conductor, Mr. Fricker, contributed a setting of 
Psalm cxlviii., for chorus and orchestra, whose great 
merit was its suitability for showing off a powerful West 
Riding chorus. It is straightforward, vigorous music, as 
jubilant as the psalm itself, and for this reason lacking 
something, from a musical point of view, in point of 
contrast, while in style it reflects the solidity of the old 
English school of church composers. MacCunn’s ‘ Lord 
Ullin’s Daughter,’ and Elgar’s delightfully bright and 
gay choral suite, ‘Scenes from the Bavarian Highlands,’ 
were the other choral pieces, and were sung with the 
force and vigour that always distinguish the Dewsbury 
singers. Miss Ethel Wood was the vocalist, and Mr. E. 
Elliott was both leader and solo violinist. 

On March 26, the last of the Halifax Chamber Concerts 
took place. Mozart's D minor Quartet displayed Mr. 
Rawdon Briggs’ string quartet party in the happiest 
possible light, and they were very successful in Schumann's 
Quartet in A minor. Mr. H. F. Webster was, as usual, 
the pianist, and Mr. Fowler Burton, a singer with a 
powerful baritone voice, gave a series of songs, the 
selection and singing of which indicated exceptional 
artistic intelligence. 

On Saturday, the 19th ult., the Clarion Vocal Union, 
an association of small choirs in Yorkshire and Lanca- 
shire, gave its annual concert and contest at Halifax. 
The quality of the eight choirs that competed was not 
what one is accustomed to in this part of the world, and 
it was evident that one of the chief merits of the Union is 
that it touches a different stratum than that of the ordinary 
choral society. Though tone and tune were capable of 
improvement, there was much precision in the singing, 
and the conductor’s beat was closely followed by each 
choir. The judge, Mr. H. H. Pickard, of Leeds, had no 
difficulty in awarding the challenge baton to the Keighley 
choir, conducted by Mr. Wilkinson, for its superiority 
over all its rivals was most evident. 

The final Subscription Concert at Huddersfield took 
place on March 25, when Mr. Edgar Haddock took his 
orchestra over from Leeds to supply the programme. 
The York Symphony Society, an amateur orchestra 
which, under Mr. T. T. Noble’s teaching, has developed 
a considerable degree of efficiency, gave a concert on 
the roth ult. Bruch’s Violin Concerto in G minor was 
played by Mr. P. V. Sharman, and Weber's Concertstiick 
by Mr. Padel, while Sullivan's ‘Masque’ and Grieg’s 
‘Peer Gynt’ Suite were given by the orchestra with 
marked refinement. 
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Miscellaneous. 





The annual report of the Christchurch Musical Union 
(New Zealand) for 1901 is a very satisfactory one. The 
chief works that have been performed are Beethoven's 
‘Ruin of Athens,’ Coleridge-Taylor’s ‘ Hiawatha’s 
Wedding-Feast,’ Gade’s ‘ Psyche,’ Handel's ‘ Messiah,’ 
Beethoven's ‘ Eroica’ and Haydn's ‘Clock’ Symphonies, 
in addition to a large number of other orchestral works— 
the performances of which have reflected great credit on 
the excellent conductor of the Society, Mr. F. M. 
Wallace. Moreover, there is a cash balance on the right 
side, in addition to assets valued at {£255 18s., and 
liabilities ni?. Such results call for hearty congratulation, 
which is cordially sent across the seas to the conductor 
and members of the Christchurch Musical Union. 


A Celtic opera, entitled ‘Eos and Gwevril,’ composed 
by Mr. Vincent Thomas, was produced at St. George’s 
Hall, on the 18th and roth ult., with a fair amount of 
success. There is a certain amount of originality in the 
writing, and the work is scored with a musicianly hand. 
Some folk-tunes are cleverly used, and the music at times 
reaches a very high standard. The principal parts were 
satisfactorily represented by Miss Ruth Vincent, Mr. 
Henry Franckiss, Mr. Joseph Payne, and Mr. F. H. 
Gould, and the performances were ably conducted by 
the composer. . : 

Miss Jessie Grimson informs us that she has formed a 
string quartet party, all the players being of English 
nationality. The ‘ Miss Jessie Grimson String Quartet ’ 
will make their first appearance at Bechstein Hall on the 
evening of the 16th inst., when the programme will 
include a new string quartet by a British composer. All 
success to the new venture. _ 


The following prizes have been awarded at the Royal 
Academy of Music : — The Louisa Hopkins Memorial 
Prize, for pianoforte playing, to Violet L. Stewart (a 
native of Allahabad, India); and the Charles Mortimer 
Prize, for composition, to Benjamin James Dale. 


_ Dr. Edward Elgar, who resides in the Midlands, 
in testifying to the warm interest which he takes 
in the work of the Midland Institute School, has 
accepted the office of Visitor to the Midland Institute 
School of Music. 

Mr. J. R. Griffiths contributed to the Nonconformist 
Musical Journal for April an interesting article on the 
hymn-tune called ‘Munich,’ but better known as the 
chorale used by Mendelssohn in his ‘Elijah’ to the 
words ‘Cast thy burden upon the Lord.’ 


Mr. C. Welch took the subject of ‘Hamlet and the 
Recorders’ (Hamlet, Act iii., Scene 2) for his lecture 
delivered before the Musical Association on the 8th ult. 

Mr. F. H. Torrington, of Toronto, is, we are glad to 
hear, soon to receive the hororary degree of Doctor of 
Music from the University of that city. 


foreign Motes. 


AIX-LA-CHAPELLE.—A new work for chorus, soli, and 
orchestra, by F. E. Koch, entitled ‘Sonnenlied,’ was 
produced for the first time, with much success, at the last 
subscription concert of the season of the Musik Verein, 
under the conductorship of Professor Schwickerath. 

ANTWERP.—A very successful performance took place 
on the 6th ult., by the Choral Society under M. de Bom’s 
direction, of the oratorio ‘The Rhine’ (‘De Rhyn’), by 
Peter Benoit, one of the last and most mature works of 
the Flemish master. 

BERLIN.—A very successful concert was given, at the 


Singakademie, of a number of excerpts of Xaver 
Scharwenka’s new opera ‘ Mataswinta,’ Professor 


Scharwenka also playing with his accustomed artistic 
finish, the C sharp minor Pianoforte Concerto from his 
pen with the co-operation of the Tonkiinstler Orchestra. 


A new one-act opera, ‘Der Wald,’ by Miss Ethel M. 
Smyth, was brought out at the Royal Opera, under 
Dr. Muck’s direction, on the 9th ult., and received with 
some favour. This is the second operatic work by this 
talented lady, who is a daughter of General Smyth, 


and whose musical studies were made under H. von 
Herzogenberg, at Leipzig. 
BrussELs.—Massenet’s new opera ‘Griseldis,’ has 


been brought out at the Théatre de la Monnaie with 
brilliant success.——At the last Conservatoire concert of 
the season a fine performance was given, under M. 
Gevaert’s direction, of Gluck’s ‘ Alceste,’ chorus and 
orchestra particularly distinguishing themselves. An 
excellent reception has been given to the young English 
pianist, Mr. Vowles, at his pianoforte recital at the Salle 
Le Roy. 

Bupapest.—Mendelssohn’s ‘ Elijah,’ which had _ not 
been heard here for twenty years, was given an excellent 
performance on March 26, by the Verein der Musik- 
freunde, under Herr Bellovics’s direction. 

CHEMNITZ.—A most impressive first performance of 
Liszt’s oratorio, ‘ Christus,’ was given on March 28, in 
the St. Jacobi-Kirche, by the Choral Society under the 
direction of Herr Mayerhoff, the church being completely 
filled on the occasion. 

DrESDEN.—At a recent symphony concert of the 
Gewerbehaus Orchestra, two new compositions, viz., a 
Symphonic Poem, by Schulz-Beuthen, and an Orchestral 
Suite by Oscar Keehler, met with the unqualified 
approval of the audience. 

ELBERFELD.—The young pianoforte virtuoso, Raoul 
Koczalski, has completed the score of a three-act opera, 
entitled ‘Rymond,’ which is to be first brought out at 
the Stadt Theater, and has also been accepted for 
performance at Cologne and Geneva. 

Graz.—Richard Strauss, whose symphonic poems 
Graz amateurs were amongst the first to appreciate, has 
just given a recital of his songs, with the co-operation of 
his gifted wife, both being received with enthusiastic 
applause. 

Gusen.—Heinrich Hofmann’s ‘ Prometheus’ was the 
work chosen for performance at the recent festival 
concert, in celebration of the fortieth anniversary of the 
foundation of the Gesangverein. 

Leipzic.—A new violoncello concerto with orchestral 
accompaniment, by G. Gutheil, was heard for the first 
time at a concert given by Herr Julius Klengel. The 
Leipzig Liedertafel has just celebrated the sixtieth 
anniversary of its foundation by a festival concert, at 
which Paul Umlauff’s melodious cantata, ‘ Agandecca’ 
was impressively rendered under the composer's direction. 

LiLLtE.—The present concert season came to a 
brilliant close last month, with the performance, under 
M. Maquet’s direction, of Gounod's oratorio, ‘ The 
Redemption.’ The Hippodrome, where the performance 
took place, was crowded by a most enthusiastic audience, 
which at the conclusion of the work gave vent to its 
feelings by salvos of applause. 

Lisspon.—Signor Mancinelli’s ‘Hero and Leander’ was 
given for the first time, recently, at the San Carlos 
Theatre, under the composer’s direction, with complete 
success. The work also has been much praised in the 
leading organs of the press. 

Lovvain.—At one of the recent Concerts Spirituels, 
under M. Dubois’s direction, the interesting programme 
included the ‘Improperia,’ by Palestrina, the ‘O vos 
omnes,’ by Vittoria, and two sacred choral songs by 
Edgar Tinel. A new composition, for a solo voice with 
orchestra, entitled ‘ L’Idylle mystique,’ by the young 
Belgian composer, Joseph Reylandt, finely sung by Mdlle. 
Jeanne Bourgeois, was very favourably received. 

Miran.—A new opera, ‘Germania,’ by Alberto 
Franchetti, has been brought out at the Theatre della 
Scala with considerable success. The action is laid in 
Germany, during the period of the wars of liberation 
from Napoleonic dominion, and _ introduces many 
historical characters, as well as some of the patriotic 
songs, notably those of C. M. von Weber. The perform- 





ance, under Signor Toscanini, was most praiseworthy 
Mvenicu.—The last popular concert, under Sigmund von 





Hausegger’s direction, included the latter's symphonic 
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poem, ‘ Barbarossa,’ as well as the first performance 
of two very effective songs, with orchestral accom- 
paniment, by the young Munich composer, Ernst Boehe. 
At a recent Academy Concert, the conductor, Herr 
Zumpe, gave a most impressive reading of the symphonic 
dirge ‘ Kaiser Rudolph’s Ritt zum Grabe,’ by the late 
Alexander Ritter, while an attractive feature also was 
the recitation, by Herr von Possart, of Wildenbruch’s 
‘ Hexenlied,’ and Schiller’s ‘ Eleusisches Fest,’ for which 
Max Schillings has written some effective melodramatic 
music. In memory of the late Joseph Rheinberger, a 
performance took place at the Mariahilf-Kirche of that 
composer's grand Mass in C, for soli, chorus, and 
orchestra 

Nancy.—Bach’'s “St. John’ Passion was performed 
recently, for the first time, by the Choral Society under 
the able conductorship of M. Guy Ropartz. The noble 
work, which is as yet almost unknown in France, was 


given with much spirit, and produced a_ profound 
impression 
Paris. -The interest taken by French music-lovers in 


the compositions of César Franck appears to be decidedly 
on the increase, and a number of that remarkable, if 
somewhat erratic master’s compositions have been 
vouchsafed a hearing at the leading concert institutions 
during the past few weeks. These included the D minor 
Symphony, the oratorio ‘La Rédemption,’ the symphonic 
poem ‘ Psyché,’ for orchestra and chorus, and the Quintet 
in F minor. A fine performance of Bach's Mass in 
B minor was given at the Conservatoire on the 6th ult. 
At the Colonne concert of the roth ult., two piquant and 
effective novelties were introduced from the pen of M.A. 
Périlhou, viz., a Berceuse Catalane, for violoncello and 
orchestra, and a Passepied, for violin and harp. Madame 
Ida Ekman, the Finnish vocalist, appeared for the first 
time, and in a number of songs was enthusiastically 
applauded A series of performances of Bach’s works, 
including some of the master’s cantatas, hasrecently been 
given by the excellent choir and orchestra of the Schola 
Cantorum, under M. Vincent d'Indy’s direction, and 
with the co-operation of that eminent organist, M. 
Alexandre Guilmant. <A ‘mystére sacré,’ ‘ La Passion,’ 
by the Abbé Touin, the music by Alexandre Georges, 
brought out at the Nouveau Théatre during Passion Week, 
has been attracting enormous audiences. 

PoseN.—A very fine performance of Friedrich Kiel’s 
now seldom-heard oratorio, ‘Christus,’ has recently been 
given by the old-established Hennig’sche Gesangverein, 
and with very efficient interpreters of the important solo 
parts 

RECKLINGHAUSEN.—An_ excellent performance of 
Handel's oratorio, ‘ Joshua,’ was given last month by the 
Musik Verein. Under the zealous direction of Musik- 
director Arno Schiitze, this Institution has attained a 
prominent position amongst German choirs, and its 
performances have become a feature of attraction to 
music-lovers from all parts. 

Romre.—The opera ‘Griselda,’ by the veteran com- 
poser Giulio Cottrau, recently produced for the first 
time at the Teatro Adriano, before a select audience, has 
met with considerable success, which has been accen- 
tuated by subsequent performances. The work, which 
was written as far back as 1876, is rich in genuine 
melodic inspiration and effectively instrumented. Many 
numbers were re-demanded, and the composer, who was 
present, received an ovation from the audience. 

ST. PETERSBURG.— A new one - act opera, ‘La 
Vengeance d'Amour,’ by Alexandre Taneiew, has been 
successfully brought out at the Théatre de 1’Ermitage. 
The piece contains only female characters ! 

STRASSBURG.—An impressive performance of Astorga’s 
‘Stabat Mater’ was given during Passion Week by the 
newly-formed Church Music Choir, under Musik-director 
Roothan’s conductorship. 

STUTTGART In memory of the late Georg Vierling, 
two successful performances were given last month of 
that composer's oratorio, ‘ Alarich,’ by the Neue Sing- 
verein, conducted by Professor Seyffardt. Under the 
patronage of the King of Wurtemberg, a committee has 
been formed for the erection of a monument to Franz 
Liszt in the public gardens adjoining the royal palace. 





TAMMERFORS (Finland).—Haydn’s ‘ The Creation’ has 
just been produced, for the first time, by a select choir 
under the direction of Herr Hellmesberger. 

THE Hacue.—An excellent and much appreciated 
performance of Handel’s ‘ Alexander's Feast’ was given, 
on the 2nd ult., by the Maatschappy tot Bevordering 
der Toonkunst, under the able direction of M. Anton 
Verhey. Madame Noordewier-Reddingius, and MM. 
Humalda and Messchaert were the solo vocalists. 

WIESBADEN.—Highly successful first performances 
have recently taken place at the Hoftheater of Klughardt’s 
oratorio, ‘ Judith,’ under Herr Schlar’s direction, and 
of Berlioz’s ‘Requiem,’ under that of Capellmeister 
Mannstaedt. 

ZuricH.—At a recent meeting of the Academical 
Literary and Musical Society, much interest was created 
by the performance of a number of representative 
English folk-songs, arranged, partly for mixed voices 
unaccompanied, and partly for two voices, with pianoforte 
accompaniment, by Musik-director Kissner. The per- 
formance was received with vociferous applause, as well 
as demonstrations of affectionate regard for the venerable, 
but still very active, Herr Kissner, who is in his eighty- 
eighth year. 


Correspondence. 


ENOCH HAWKINS—THE SINGER. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


S1r,—I am surprised that the writer of the account, 
in your last issue, of the Round, Catch, and Canon Club; 
should have alluded to its founder as ‘one Enoch 
Hawkins.’ Why, Hawkins was not only a member of 
the three Metropolitan choirs, but also the finest counter- 
tenor singer of his day, and, as such, in constant request 
at all the important London concerts and provincial 
music-meetings. 

From 1830 to 1838 he was engaged at St. Paul's, as an 
extra singer, at an annual stipend of £50, in addition to 
the six vicars choral, who, in those days, constituted the 
adult professional staff. He was never one of their 
deputies. Soon afterwards, he was appointed Gentleman 
of the Chapel Royal and lay vicar of Westminster 
Abbey, retaining these posts until his death 

In 1843, Hawkins became associated with James 
Calvert, the first choirmaster at the Temple, in the 
formation of a surpliced choir for cathedral service in 
that newly-restored church. Calvert resigned his post, 
soon after the opening, fora similar one at the Cathedral, 
Spanish Town, Jamaica, where he had a surpliced choir 
of black boys. One of his predecessors at Spanish Town 
was John Scott, composer of the well-known anthem 
‘Praise the Lord, O Jerusalem,’ a pupil of Dr. Arnold 
and for some time his deputy at Westminster Abbey. 

Hawkins was President of the Adelphi Glee Club, 
which, established in 1833, held its meetings at the 
London Coffee House on Ludgate Hill. At Hawkins’ 
suggestion, Thomas Ludford Bellamy undertook, in 1840, 
the compilation of a book, ‘The Lyric Poetry of Glees, 
Madrigals, Catches, Rounds, Canons, and Duets’—a 
useful supplement to works of a similar nature by 
Richard Clark and Robert Leete. I possess a series of 
letters, admirable in diction and penmanship, written by 
Hawkins to Miss Hackett, with whom he was associated 
during the ‘ thirties’ and early ‘ forties’ in the arrange- 
ment of various musical gatherings at the then newly- 
restored Crosby Hall, Bishopsgate Street. 

Hawkins died, universally regretted, after a short, 
sudden, and painful illness, at 18, Gloucester Place, 
Marylebone Road, on January 9, 1847, aged 50, and ten 
days later he was buried with an impressive choral 
funeral near Dupuis, Cooke, Bartleman, and Vaughan, 
in the West ambulatory of the cloisters of Westminster 
Abbey, where a mural tablet was afterwards erected to 
his memory by the members of the Adelphi Glee Club. 

Dr. W. H. Monk, for many years my neighbour here, 
in Stoke Newington, used often to talk to me about the 
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Abbey services, at which, when he lived in Grosvenor 
Street during the ‘ forties,’ he was a constant attendant. 
He used to say that Hawkins’s singing of such things as 
Purcell’s ‘I was glad’ and ‘ That I may see the felicity,’ 
Croft’s ‘ Whither shall I go, then, from Thy presence?’ 
Greene's ‘ Acquaint thyself’ and ‘ Have mercy upon me,’ 
Handel’s ‘ O thou that tellest,’ and Boyce’s ‘ Teach me, 
O Lord,’ always produced a great impression upon him, 
and he retained a vivid recollection of it. 

An appreciation of Hawkins—he seems to have been a 
devout and consistent churchman in his day and genera- 
tion—together with an account of his funeral, appeared 
in The Parish Choir, a monthly periodical devoted to the 
improvement of church music. It was written by the 
Rev. Sir W. H. Cope, from 1842 to 1853, librarian and 
one of the Minor Canons of Westminster. 

Beyond two hymn tunes, contributed in 1834 to 
Vincent Novello’s ‘ Psalmist,’ I am unable to name any 
published compositions of Hawkins’, sacred or secular. 
He was succeeded in his appointments at the Chapel 
Royal and Westminster Abbey by the late Mr. Robert 
Barnby, who had previously officiated as deputy at the 
Chapel Royal and (if I mistake not) at St. Paul’s also, for 
Mr. Hawes. 

Glebelands, 

Stoke Newington, 

April 2, 1902. 


Yours faithfully, 
Joun S. Bumpvs. 


THE IRISH ORIGIN OF SHIELD’S ‘ARETHUSA.’ 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


DEAR Si1r,—In the notice given of Mr. W. H. Bell’s 
orchestral tone pictures, performed at the Philharmonic 
Society's concert, reference is made to the second 
movement in which the motif is ‘The Arethusa.’ As 
much new matter regarding the history of this song has 
been unearthed since Mr. Kidson’s paper on it appeared 
in THE Musica Times for October, 1894, I think it only 
right to assert Ireland’s undoubted claim for the air, 
which, in its present form, was given to William Shield 
by his Irish friend, John O’ Keeffe, the great playwright. 
Mr. Alfred Moffat has well vindicated the claim of 
O’Carolan to the authorship of this fine tune, Englished 
as ‘The Princess Royal,’ and he mentions the fact that 
O'Farrell, in his ‘Companion for the Irish or Union 
Pipes,’ published cir. 1810, heads it ‘Air by Carolan.’ 
Bunting got it in 1800 from Arthur O'Neill, and states 
that the name ‘ Princess Royal’ was given it as ‘ having 
been composed by Turlogh O’Carolan for the daughter 
of the MacDermot Roe,’ who was-the hereditary Prince 
of Coolavin—a title now merged into that of ‘ The 
MacDermot,’ and borne to-day by the ex-Attorney 
General for Ireland, just as ‘ The O’Conor Don’ is de jure 
an hereditary Irish Prince. 

The English words of ‘The Princess Royal’ were 
written by Prince Hoare, but the old Irish name for this 
tune is ‘ Bainprionnsa Riogamuil.’ It was composed by 
O’Carolan about the year 1700, for Madame MacDermot 
Roe (Roe being an Anglicised corruption of the Irish word 
Ruaidh=- Red, in contradistinction to Donn=- Brown), 
who was rightfully the Princess of Coolavin, or Princess 
Royal. He composed another lovely song for the wife of 
Henry, son of the Prince of Coolavin, and a third for 
their son-in-law, Robert Maguire, an air known as 
‘Planxty Maguire.’ His ‘Fanny Power’ was written 
for Miss Fanny Power, subsequently Mrs. Frederick 
Trench, mother of Lord Clancarty. As is well known, 
Turlogh O’Carolan died at the house of Madame 
MacDermot, on March 25, 1738. 

There are ten or eleven different Irish and English 
versions, dating from 1700 to 1810, adapted to O’Carolan’s 
tune. As early as the year 1743 (sixty-seven years before 
the date assigned by Mr. Moftat), William Mainwaring 
published this air at ‘Corelli's Head, College Green, 
Dublin,’ and a second issue appeared in his Monthly 
Masque, in 1751. 

Yours very truly, 
Wo. H. Grattan FLoop. 

April 14, 1902. 





Bricf Summary of Countrp and 
Colonial Mews. 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as the notices ave either collated from local papers 
or supplied to us by correspondents. 


ASHBURTON.—The annual concert of the Choral and 
Orchestral Society, directed by Mr. Harold O. Jones, 
took place in the Market Hall, on the 2nd ult., when 
Mendelssohn's ‘St. Paul’ was successfully performed, 
together with a miscellaneous selection, which included 
German's ‘Coronation March,’ Elgar’s Mazurka 
in D minor, and Gounod’s ‘ Funeral March of a 
Marionette.’ The choir sang throughout with much 
spirit, and the orchestra was fully efficient. The principal 
vocalists were Madame Gillespie, Miss Clara Robson, 
Mr. Charles Saunders, and Mr. Charles Knowles. 

BERKELEY.—The Choral Society gave their concert in 
the Town Hall, on the gth ult., when Van Bree’s ‘ Ode 
on St. Cecilia’s Day’ and a miscellaneous selection were 
given. The solo vocalist was Miss Gertrude Davies, and 
Mr. George S. Evans conducted. 

BrRIGHTON.—A new cantata, entitled ‘ The Storm Bird,’ 
by Miss Emma Lomax, was produced at the School of 
Music, on the goth ult., with considerable success. The 
music displays a good deal of dramatic power, and the 
writing for the orchestra is distinctly clever and highly 
descriptive. The work was. efficiently performed by the 
orchestra and Ladies’ Chorus, the solo parts being sung 
by Miss Rose Miller, Miss L. D. Wakeford, Miss Alice 
M. Bone, Miss Alice Cox, and Miss Agnes Newington. 


BromsGrove.—The second annual concert of the 
Musical Club was held in the Drill Hall, on the 2nd ult., 
when Haydn's ‘ Creation’ was performed, together with 
a short miscellaneous selection, which included Schubert's 
‘Unfinished’ Symphony. Thechoir sang with admirable 
precision and attack. The principal vocalists were 
Miss Aimée Wathen, Mr. Bennetts, and Mr. Slater 
Much credit was due to Mr. Frank Docksey, who 
conducted, and that this was fully appreciated by the 
members of the Club was evident by the presentation to 
that gentleman, at the final rehearsal, of a handsome 
carved oak writing-table, together with an address. 

Bruton.—-The Choral Society of this little Somerset 
town gave their annual concert on the 3rd ult., when 
Mendelssohn's ‘Hymn of Praise’ and Stanford’s ‘ Last 
Post’ were the leading features of the programme. The 
choir of sixty singers was assisted by an excellent 
orchestra (led by Miss Heginbotham), the brass, wood- 
wind, and percussion being supplied by professional 
players from Bath and Bristol. The solo vocalists were 
Mrs. Grant and Mr. Miller Mr. Rowland Hughes 
conducted. 

BunGay.—The Choral Society, under the conductorship 
of Mr. Warder Harvey, was sufficiently ambitious to 
give Mendelssohn's ‘ Elijah’ at their concert on the 
oth ult., and, on the whole, success attended their efforts. 
The vocal quartet comprised Miss Alice Hamilton, Miss 
Cockrill, Mr. Louis Godfrey, and Mr. A. Foxton 
Ferguson, the accompaniments being played by a band 
led by Mr. F. W. B. Noverre. 

CaLneE.—The annual concert of the Musical Society 
was given, on the ist ult., at the Town Hall, when 
Mendelssohn's oratorio ‘St. Paul’ was effectively per- 
formed, with full orchestra (led by Mr. J. W. Duys), and 
chorus. The solo vocalists were Master Craven, Miss 
Florence Evans, Mr. George Banks, and Mr. W. J. 
Ineson. The spirited and finished rendering of the 
choruses indicated the careful training bestowed on 
the choir by the conductor, Mr. W. R. Pullein. 

CHESTERFIELD.—The Orchestral Society gave its ninth 
annual concert, in the Stephenson Memorial Hall, on the 
oth ult. The programme included Mendelssohn's overture 
‘Ruy Blas,’ Tschaikowsky’s ‘ Casse Noisette’ suite, 
Mozart's ‘ Jupiter’ symphony, ‘ Dance of Nymphs and 
Reapers,’ from Sullivan's ‘Tempest’ music, and a 


selection from Meyerbeer’s ‘Robert le Diable,’ all of 





340 THE MUSICAL TIMES. 





May I, 1902. 





which were successfully rendered by theorchestra. Miss 
Clara Gilbert and Mr. Arthur Barlow were the vocalists, 
Mr. Percy Such, solo violoncellist, and Mr. H. N. Biggin 
conducted. 

Devizes.—The Musical Society gave their last concert 
of the season in the Corn Exchange on the 16th ult. 
The programme consisted of Mendelssohn's ‘Hymn of 
Praise,’ and parts 1 and 2 of Haydn's ‘Creation.’ Miss 
Marjorie Eaton, Mr. Wilfrid Kearton, and Mr. Bell 
Kempton were the solo vocalists. The excellent band 
and chorus numbered over 100 performers, and Mr. 
H. H. Baker conducted. 


DorCHESTER.—The Vocal Association, under the able 
conductorship of Mr. Edgar A. Lane, concluded its thirty- 
first season with a very successful performance of Gade’s 
beautiful cantata, ‘The Crusaders.’ The principal 
vocalists were Miss Cecile Vicars, Mr. Gerald Lee, and 
Mr. Montague Borwell. Mr. W. Stone led the orchestra, 
and Miss Osmund proved an efficient accompanist. 


Dover.—Mr. Wilfred Barclay gave his second orches- 
tral concert this season at the Town Hall on the oth ult. 
The orchestra of sixty-five performers was composed of 
the Dover Amateur Orchestral Society and a large 
contingent of the Band of the Royal Engineers. The 
programme consisted of Beethoven's Second Symphony, 
Wagner’s ‘Kaiser-Marsch,’ the Ballet Music from 
Gounod’s ‘Faust,’ Weber's ‘ Euryanthe’ overture, 
‘Valse des Fleurs,’ from the ‘ Casse-Noisette’ Suite of 
Tschaikowsky, and Elgar's Military March in D. Miss 
Greta Williams was the vocalist, and Miss Grace Evans, 
solo violoncellist. Mr. H. J. Taylor accompanied, and 
Mr. Wilfred Barclay conducted. 

DowNHAM Market.—A selection from Handel's ‘ Judas 
Maccabeus’ formed the principal part of the programme 
at the Choral Society concert, on the 7th ult., when the 
band and chorus proved the careful training they had 
received at the hands of their conductor, Mr. G. H. 
Harvey. The soloists were Miss Maggie Purvis, Mr. Ben 
Johnson, and Mr. A. H. Gee. 

ERDINGTON.—The Chamber Concert Society gave their 
first concert in the Public Hall, on the 8th ult. The 
String Quartet—Mr. Reginald Chamberlain, Miss Kate 
Benson, Mr. W. E. Thomas, and Mr. A. H. Duncuff— 
played Beethoven's Quartet (Op. 18, No. 4), and an 
Adagio by Mozart (Mr. F. Madeley replacing 
Mr. Chamberlain). The solo vocalists were Miss 
Gertrude Yates and Mr. Hickman-Smith. Messrs. 
Madeley and Stevenson were excellent accompanists. 

On the 14th ult., Mr. H. M. Stevenson, Junr., gave 
his second musical evening, at the Public Hall, when he 
read a most interesting paper on Beethoven and Schubert. 
Among the musical illustrations must be specially 
mentioned the excellent singing of Miss Marguerite Gell 
and Mr. Hickman-Smith, and the brilliant pianoforte 
solos of Mr. Percy Stranders. 

HENLEY-ON-THAMES.—The Choral Society closed its 
season, on the 16th ult., with a performance of Haydn's 
‘Creation.’ The solo vocalists were Miss Amy Harding, 
Mr. Henry Beaumont and Mr. Henry Sunman. A small 
but efficient orchestra (led by Mr. Henry Lewis) added 
much to the success of the performance. At the last 
rehearsal, the conductor, Mr. W. G. Bayley, was pre- 
sented by the members of the Society with a pair of 
handsome silver candlesticks, asa mark of their esteem 
and appreciation of his services. 

Honiton.—The Choral Society gave their annual 
concert on the 17th ult., when Barnett’s ‘ Paradise and 
the Peri’ was given, followed by a miscellaneous pro- 
gramme. The principal vocalists were Miss Evelyn 
Cade, Miss Graddon, Mr. Dean Trotter, and Norman 
Kendall. Miss Read and Miss Smith played the violin 
and pianoforte respectively. The performance was 
conducted by Mr. R. W. Higgins. 

KETTERING.—The Choral Society concluded its season 
with a performance of Handel's ‘Samson’ on the 15th ult. 
The principal vocalists were Miss Perceval Allen, Miss 
May Hayden, Mr. Charles Saunders, and Mr. John 
Browning. Mr. Gotch conducted with his usual ability. 





LAUNCESTON.—A special concert was given by the 
Choral Society, on the 4th ult., at the request of 
the Mayor, for the benefit of the fund for re-seating the 
Town Hall. The chief feature of the programme was 
Coleridge-Taylor’s ‘ Hiawatha’s Wedding Feast,’ which 
was very efficiently performed under the direction of Mr. 
C.S. Parsonson, the solo sung by Mr. Charles Saunders. 

Newtown.—The Harmonic and Orchestral Society 
gave a satisfactory performance of Handel's ‘ Judas 
Maccabeeus (abridged), in the Victoria Hall, on the 
11th ult. The solo vocalists were Miss Kate Cherry, 
Mr. E. St. Clare Barfield, and Mr. Ernest H. Ingram, 
The orchestra was led by Mr. A. J. Guest ; Miss Mary 
A. Taylor acted as pianist, and Mr. J. Johnson presided 
at the harmonium. Mr. T. Mark Taylor conducted. 

Newport (Mon.).—- The Musical Society gave a 
miscellaneous concert, on the 17th ult., when the chief 
features were a ‘ Festival Ode’ by Berthold Tours, and 
‘Evening’ by Dr. Iliffe, both short works for contralto 
solo, chorus, andorchestra. Madame Kirkby Lunn sang 
the solos admirably, and excellent work was done by both 
band and chorus. Mr. E. G. R. Richards was the 
conductor, and he is to be congratulated on the success 
of the Society's first season. 

PortsmoutH.— The Borough Philharmonic Society 
gave its second concert this season, in the Town Hall, 
on the 17th ult., when Sullivan's ‘ Light of the World’ 
was performed for the first time there. There was a full 
orchestra (led by Mr. M. Lewis) and choir, and the solo 
vocalists were Miss Kate Cherry, Miss Marie Bellas, 
Mr. Harry Stubbs, and Mr. Daniel Price. Mr. W. Monk 
Gould conducted. 

Rutuin.—The Choral Society gave a concert on the 
3rd ult., when ‘Hiawatha’s Wedding Feast’ had an 
excellent rendering by a band and chorus of 120. The 
tenor solo was admirably sung by Mr. Fred Fallas. The 
concert concluded with Handel's Coronation Anthem, 
and was under the able direction of Mr. W. A. Lloyd. 

S1pMouTH.—The Choral and Orchestral Society gave 
their 27th annual concert on the 8th ult., when they per- 
formed Barnby’s ‘ Rebekah,’ and Barnett’s ‘ Ancient 
Mariner.’ The orchestra (led by Mr. R. H. Passmore) 
and choir numbered too, and Mr. J. A. Bellamy 
conducted. The solo vocalists were Mrs. Herbert, 
Miss Jessie Beer, Mr. Albert Collins, and Mr. Norman 
Kendall, and the performance altogether was one of 
the most successful given by this Society. 

SouTHAMPTON.—The Philharmonic Society gave a very 
successful performance of Mendelssohn's ‘ Athalie’ and 
Schubert’s ‘ Song of Miriam,’ with a short miscellaneous 
selection, at the Hartley Hall, on the 8th ult. The choir 
sang with excellent expression and attack, reflecting much 
credit on the training of the conductor, Mr. H. M. Pike, 
and the orchestra was fairly efficient. Madame Ruth 
Lamb was the principal solo vocalist, the other parts 
being sung by Mdlle. Rolda and Miss Ethel Home. Mr. 
Charles Fry was responsible for the illustrative verses 
in ‘Athalie,’ and also recited ‘ The Bells,’ with Stanley 
Hawley’s music ably played by Miss Beatrice Lonnon, 
who acted as accompanist throughout. : 

STAPLEFORD.—The Choral Society gave a performance 
of ‘Judas Maccabeus’ at the Methodist Chapel on the 
15th ult. The solo vocalists were Madame Annie 
Norledge, Miss Ethel Ball, Mr. George Sands, and 
Mr. Henry Dobson. Mr. F. Wyatt presided at the 
organ, and Mr. George Spencer conducted. 

WorcEstER.—The Musical Society gave a highly 
interesting concert, mainly consisting of music of the 
eighteenth and nineteenth centuries, in the Public Hall, 
on the 8th ult. The programme included the glees, 
‘Awake, AZolian lyre’ (Danby), ‘Amidst the myrtles’ 
(Battishill), ‘ When winds breathe soft’ (Webbe), ‘ The 
cloud-capt towers’ (Stevens), and ‘ Hail, smiling morn’ 
(Spofforth) ; madrigal, ‘Come, let us join the roundelay’ 
(Beale) ; part-songs, ‘Purple glow’ (Pearsall), ‘ My soul 
to God’ (Leslie), ‘When hands meet’ (Pinsuti), ‘ You 
stole my love’ (W. Macfarren), ‘As torrents in summer’ 
(Elgar), and ‘ The Vikings’ (Faning). Appropriate vocal 
solos were contributed by Miss Marjorie Eaton and 
Mr. W. M. Dyson, and violoncello solos by Mr. J. E. R. 
Teague. Mr. W. Mann Dyson was an able conductor. 
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Hnswers to Correspondents. 


>. B. H.—As you have ‘a slight knowledge of the violin’ 
you should work away at that instrument in order to 
qualify for admittance into an orchestra. In course of 
time you might become a ‘ musical director, or conductor 
of an orchestra’; but it is a little difficult for us to give 
information as to the ‘ amount of cash’ you would require 
during the period of preparation, or as to how long before 
you.could ‘ become competent to accept an engagement.’ 
‘As to ‘the best line to follow ’—‘ the musical or theatrical 
profession ’—we should say neither, presuming you are 
getting a living in some less precarious avocation. 

T. G.—There are no English translations of Thayer’s 
‘Life of Beethoven,’ or Nottebohm’s ‘ Beethoveniana.’ 
The articles on Beethoven's sketch books to which you 
refer are probably those by Mr. J. S. Shedlock, which 
appeared in THe MusicaL Times of June to December, 
1892 ; January and September, 1893; and January, July, 
and September, 1894. Many thanks for your informa- 
tion in regard to the stage performances of Handel's 
‘Acis and Galatea’ at Glasgow, ‘about twenty-five years 
ago.’ 

L. P. C.S.—The conditions of ‘Six short pieces of 
moderate length that harmonize well, and that are suitable 
for a quartet of mixed voices,’ are fulfilled in the 
following :—‘ Boat Song’ (Cowen), ‘Stars of the Summer 
night’ (Tours), ‘The Haven’ (Barnby), ‘ Night, lovely 
night’ (Berger), ‘The Ferry Maiden’ (Gaul), ‘O my 
love’s like a red red rose’ (Garrett). 

ScaLEs.—For anthems ‘with plenty of scope for ex- 
pression and not too difficult,’ try: ‘O Bountiful Jesu’ 
and ‘Sing a song of praise’ (Stainer), ‘The day Thou 
gavest ’ (Woodward), ‘ The day is past and over’ (Marks), 
‘The Lord is loving ’ (Garrett), ‘O Lord our Governour,’ 
(Gadsby), ‘ Thou wilt keep him in perfect peace’ (C. Lee 
Williams), ‘O how amiable’ (Barnby). 

J. W. A. (Para).—The following books on the violin 
will furnish some fiddle literature of interest :—‘ The 
Violin,’ by George Hart; ‘ Violin making as it was and 
is,’ by E. Heron-Allen ; ‘ Researches into the early history 
of the violin family,’ by Carl Engel; ‘Dictionary of 
“iolin makers,’ primer by C. Stainer. See a review on 

319 of our present issue. 

TEACHER.—For school cantatas, without scenery, 
suitable to pupils between nine and thirteen years of age, 
see ‘The Spider and the Fly’ and ‘ The Frogs and the 
Ox’ (Bridge), ‘A day in Summer’ (Adams), ‘ The Court 
of Queen Summergold’ (Wareing), ‘The Hare and the 
Tortoise’ (Gaul), and ‘ Singers from the Sea’ (Behrend). 

T. M.—Try the following vocal duets (mezzo-soprano, 
or mezzo-soprano and contralto) : ‘Oh! ‘tis sweet to think’ 
and ‘Oh! where's the shore?’ (Moore), ‘Curfew,’ five 
vocal duets (Cowen), ‘ Waken not the sleeper ' (Reinecke), 
‘Bells at eve’ and ‘The violet’s plea’ (Abt), ‘It was a 
lover and his lass’ (German). 

L. L.—We regret our inability to furnish you with 
information concerning T. B. Mason, editor and 
compiler of the ‘Ohio Sacred Harp, published in 
1834-36.. Perhaps some of our American readers can 
tell you something about that gentleman. 

G. F. D.—A correspondent informs us that the Music 
Trades’ Association of Great Britain holds periodical 
examinations for pianoforte tuners, and grants certificates. 
The Secretary is Mr. W. T. Peat, Richmond, Surrey. 

M.E.—We believe that the Battoni portrait of Mozart 
was sold by the late John Ella before his death. A 
reproduction of it is to be found in Ella’s ‘ Sketches at 
home and abroad.’ 

St. DuUNSTAN. 
Gregorian Association is Mr. R. 
4, Wemyss Road, Blackheath. 

G.A.C.—Grove's Life of Beethoven, in the ‘ Dictionary 
of Music and Musicians,’ is the best biography of the 
master in the English language at the present time. 

Rex.—The Daily Graphic, of November 21, 1901, gave 
particulars and a sketch of the Stroh violin. 

E. L.—The extract could not have been taken from the 
Musical World, as that journal ceased to exist in 181. 


- The Hon. Secretary of the London 
Alderson Turner, 





DURING THE LAST MONTH. 
Published by NOVELLO & CO., LiMiTED. 
ATH, S.—A _ Confirmation 


before Thy Throne’’). 1d. 
| ENNETT, GEORGE J.—“Hark! hark! the 
organ loudly peals.’’ Processional Hymn. (No. 598. Novello's 
Parish Choir Book.) 1d. 
BUTTON, H. ELLIOT—“ I love my Jean.” Four- 
part Song. (No. 710. The Musical Times.) 14d. 
‘*HILD, DR. W.—*O Lord, grant the King a long 
life.’’ (No. 113. Novello’s Short Anthems.) 2d. 
NOENEN, WILLEM—* Peace, perfect peace.” 
(Hymns A. & M., No. 537.) Transcribed for the Pianoforte. 2s. 
(COLE, FREDERICK G.—Allegretto. For the 
Organ. ts. 6d. 
Pg ene - TAYLOR, S.—‘“ Great is he who 
fused the might.'"’ Drinking Song, from ‘‘ Ulysses.’’ Written 
by STEPHEN Pui.uips. For Tenor. 2s. 
— “O set the sails.” Song, from “Ulysses.” 
Written by STEPHEN PHiILuips. For Tenor. 2s. 
— — “From the green heart of the waters.” For 
s.s.A. Nymphs’ Song (from ‘‘ Ulysses”). The words written by 
STEPHEN PHILLIPs. (No. 345. Novello’s Octavo Edition of Trios, 
Quartets, &c.) 3d. 
SORONATION MARCHES.—-Books I. and II. 
Selected and arranged by H. ELtior Button. Price, each, 1s 
For Conterits, see page 343. 
YRADDOCK, CHARLES S.—*“ When he who 
adores thee.”’ Four-part Song. (No. 884. Novello’s Part-Song 
Book.) 2d. 
*UMMINGS, WILLIAM H.— “God save the 
King.’’ The origin and history of the music and words of the 
National Anthem. Cloth, gilt, 3s. 6d. 
DENTON, RICHARD—* God save the King.” A 
National Anthem. Words only, 2s. per too. 


Fe LGAR, EDWARD—* The Dream of Gerontius.” 


Hymn (* Saviour, 


Vocal Parts, 1s. 6d. each. 
—— “God save the King.” Arranged. 
Novello’s Part-Song Book.) 3d. 

POSTER, MYLES B.—* Now know I that the 

Lord.’ An Anthem for the King’s Coronation. rst Violin, 6d. ; 
2nd Violin, 6d.; Viola, 6d.; Violoncello, 6d.; Basso, 6d.; Valve 
Trumpets, 6d ; Timpani, 3d.; Organ, 6d. 

* ERMAN, EDWARD—Bourrée and Gigue. From 
the Music to ‘* Much Ado about Nothing.’’ Full Score, 7s. 6d. 
—— Gipsy Suite. Four Characteristic Dances, 
Full Score, tos. 6d. 
—— Masque. 
Full Score, 7s. 6d. 
—— Overture to “ Richard III.” Full Score, 7s. 6d. 
—— Pavane. From the Music to “Romeo and 
Juliet.’’ Full Score. 3s. 6d. 
*OODEVE, MRS. ARTHUR.—*Safe in Thy 
care.’’ Funeral Hymn. 1d. 
~OODHART, A. M.— What can I give Jesus?” 

Hymn. Fora Children’s Flower Service. (No. 600. Novello's 

Parish Choir Book.) 1d. Words only, 2s. 6d. per roo. 
G OSS, SIR JOHN—* O Lord, Thou art my God.” 
J Anthem. For General Use. (No. 727. Novello’s Octavo 
Anthems.) 3d. 
—— ‘“Forsake me not.” Anthem. For Tenor Solo, 
Quartet, and Chorus. (No. 728. Novello’s Octavo Anthems.) 4d. 
AM, ALBERT—A Manual on the Boy’s Voice 
and its Culture. Cloth, rs. 
ANDEL, G. F.—* Judas Maccabeus.” Cor- 
netti 1 & 2 (transposed from the Trombe part). 1s. 
ARBER, W. L.—* Hurrah! for Buller.” 
For Contralto or Baritone. 2s. 
Hy EAE, JU L1US—Coronation Hymn (“Great King 
of Nations, hear us"’). 1d. 
ENNER, THOMAS—Coronation Canticles: Ode, 
Retrospect, Anthem. Words only, 2d.; Special Edition, 6d. 
OZE, T. R. G.—* The harvest rose.” Old Irish 
Air. Arranged for s.a.T.B. (No. 887. Novello’s Part-Song 
Book.) 3d. 
“O'Sullivan Mor.” Old Irish Air. Arranged for 
$.A.T.B. (No. 888. Novello’s Part-Song Book.) 2d. 
“ When through life.” Old Irish Air. Arranged 
for s.a.T.B. (No. 889. Novello’s Part-Song Book.) 2d. 


“A Lament.” Irish Melody. Arranged for 


(No. 885. 


From the Music to “ As you like it.” 


Song. 











S.A.T.B. (No. 890. Novello’s Part-Song-Book.) 2d. 
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LAST MONTH—continued, 
Thou Lord ‘of 


DURING THE 
KE ETON, HAYDN—‘ 


A Coronation Hymn. 2d. 


KING, OLIVER A.—Offertoire, No. 


\ Original Compositions for the Organ.) Is. cd. 


Hosts.” 


(No. 298. 


ESLIE, HENRY—* The rainbow.” Four-part 
Song. (No. 882. Novello’s Part-Song Book.) 3d. 


— “Kind Words.” Four-part Song. (No. 883. 
Novello’s Part-Song Book.) 3d. 


OOSEMORE, HENRY—(in D minor). The 
Litany. Edited by Joun B. Lott. (No. 584. Novello’s Parish 
Choir Book.) 4d. 
ACFARREN, G. A.—‘* May-Day.” 
Cornetti (transposed from Trombe parts). Is. 
N ACPHERSON, CHARLES— “If a man die, 
4 shall he live again.’’ Anthem. For Advent, or General Use. 
«No. 711. The Musical Times.) 14d. 


\ ALKIN, HAROLD—Hymn Tune and Chant. 
4 On Card. 2d. 
\ ENDELSSOHN-BARTHOLDY, F.—Cornelius 
4 March. Cornetti (transposed from Trombe part). 3d. 
PARRY, C. H. H.—* English Lyrics” (Fifth Set). 
1. A stray nymph of Dian; 2. Proud Maisie; 3. Crabbed age 
and youth; 4. Lay a garland on my hearse; 5. Love and laughter ; 
6. A girl to her glass; 7. A Welsh Lullaby. 2s. 6d. 


RICE, RICHARD—“ Come, Holy 


Hymn. For Whit-Sunday (or Confirmation). 2d. 


| OGERS, BRENDAN J.—Irish Wedding Song. 
The ‘“‘ Kilkenny Air’’ arranged for s.4.T.B. (No. 886. Novello’s 
Part-Song Book.) 3d. 
YOSENKRANZ, A. — Novello’s Catalogue of 
Orchestral Music. A Manual of the Orchestral Literature of all 
countries. Cloth, 2s. 6d. 
| UBINSTEIN, 
and German words. 
Two-part Songs.) 3d. 
‘ Night.” Englishand German words. (No. 123. 
Novello’s Octavo Edition of Two-part Songs.) 4d. 


*CHOOL MUSIC REVIEW. No.119. Contains 
J the following Music in both Notations: ‘‘ God save the King.” 
For Soprano and Alto Soli, and Three-part Chorus, with Accompani- 
ment. Adapted from Sir MicHaEL Costa's Arrangement. ‘‘ Here's 
a health unto His Mi aj sty.’’ Solo and Three- -part ( “horus. Composed 
by JoHN SAVILE. All through the night.” Unaccompanied Trio 
(s.s.A.) Welsh Air. 14d. 


oe gee ort SONGS.—Edited by W. G. McNauaut. 
wJ Published in two forms. A. Voice Parts in Staff and Tonic 
Sol-fa Notations, with Pianoforte Accompaniment, 8vo size; B. Voice 
Parts only in Tonic Sol-fa Notation. a. #2 
No. 325. All among the Barley. Arranged for s.s.a. 
ELIZABETH STIRLING 14d. 1d. 
573. The Instrumental Band. Action Song. 
Percy E. FLETCHER 2d. 
Chorus for . S.A. 
. P. WADDINGTON 3d. 1d. 
Trio Pi s.s.A. Staff Nota- 
. Franz Ast 2d. — 


A Cantata. 


Ghost.” 


ANTON — “ Birdie.” — English 


(No. 122. Novello’s Octavo Edition of 





587. In a garden. 


588. On departure. 
tion only ... 
677. Coronation Day. Unison So ng 
Percy E. FLETCHER 14d. 
678. The crowning of the King. Unison Song 
HERBERT W. WAREING 
679. Heaven bless our Lord the King. Choral 
March. For Children’s Voices 
CUTHBERT Harris 14d. — 


681. The brook is rippling merrily. A Spring 
Song. Trio, for s.s.A. (Unaccompanied). 
Staff Notation only ... A. H. AsHwortH 14d. 14d. 


687. Where 


are the swallows fled? Four-part 
Song. F 


For s.s.a.A. Staff notation only 
Henry Hives 14d, 1d. 
Book gg. Six Unaccompanied Trios. By 
Various Composers ws eH —< jek ~s (6G. sal 


Sixteen National stiieth By 


300k 122. 


Various Composers sh eye 3d. 
‘MIT ‘A, DAVID ST ANL E y— Doth not wisdom 
» cry."" Fe stivi il Anthem. For Baritone Solo and Chorus. 


4No. 737. Novello’s Octavo Anthems.) 3d. 
—— “The Lord is my Shepherd.” Anthem. For 
Baritone Solo and Chorus. (No. 738. Novello’s Octavo Anthems.) 3d. 
“T will lift up mine eyes.” Anthem. For 
Soprano Solo and Chorus. (No. 739. Novello’s Octavo Anthems.) 3d. 
oa J.—Jubilant March. (No. 29g. Original 
» Compositions for the Organ.) 1s. 6d. 

*TEANE, BRUCE—“ 
. tion and General Thanksgiving Anthem. (No. 
Octavo Anthems.) 4d. 





This is the day.” Corona- 
735. Novello’s 
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“SULLIVAN, ARTHUR—“* Lord of Might, our 
» land's Defender.’’ Coronation Hymn. Words only, 2s. 6d, 
per 100. 


AND TUNES. For 


“TEN NATIONAL HYMNS 
Words only, 


Children’s Use at Coronation Festivals. 2d. 
3S. per 100. For contents, see page 349. 
“T HORNE, R. GOULD—Grand Coronation Pro. 
cessional (‘‘ Brightly gleams our banner"’). 2d.; 1s. 6d. per 
dozen. 
ONIC SOL-FA SERIES. 


McNAUGHT :— 


Edited by W. G. 


No. 1234. Lord of Might, our land's Defender. Coronation 
Hymn ? .. ARTHUR SULLIVAN 1d, 
», 1244. Let not your heart be troubled (s.A.7.B.) 


My ces B. Foster 1d, 

Coronation and General Thanks- 
BRUCE STEANE 2d, 
pee _H. E.uiot Butron 1d, 
- God save the King ... Art rt. by Epwarp ExcGar 1d, 
BACH, J. S.—‘ Sleepers, wake.” A Church 
Cantata. For Soprano, Tenor, and Bass Soli, Chorus, and 

Orchestra. 6d. 
“Jesu, priceless Treasure.” 
Voices. 6d. 

ELGAR, EDWARD—« The Dream of Gerontius.” 
Set to music for Mezzo-Soprano, Tenor, and Bass Soli, Chorus, 
and Orchestra. Choruses only, ts. 6d. 

HANDEL, G. F.—“The King shall 
Coronation Anthem. 3d. 

SULLIVAN, ARTHUR—“ Festival Te Deum 
and ‘‘ Domine, salvum fac.’? For Soprano Solo, Chorus, and 
Orchestra. Organ and Military Band, ad lib. 1s. 

TEN NATIONAL HYMNS. For Children’s Use 
at Coronation Festivals. 2d. 

TRSWICK, CHRISTOPHER—* My Paradise.” 
Song. For Contralto or Baritone. The words written by 
L. D. (after Anacreon). 2s. 
“The Wheel of Fortune.” Song. For Contralto 
The words written by Lord TENNyson. 2s. 
THOMAS—(in C minor). The 
(No. 585. Novello’s Parish 


1253. Thisis theday. 
giving Anthem 
1255. I love my Jean 


Motet. For Five 





rejoice.” 


” 


” 


or Baritone. 


W ANLESS, 


Litany. Edited by Joun B. Lort. 
Choir Book.) - 
Wa4 REING, HERBERT W.—Coronation March. 
1st Violin, 6d.; 2nd Violin, 6d.; Viola, 6d.; Violoncello, 6d. ; 
Basso, 6d. 


W ELCH, H. T.—Vesper Hymn (‘¢ 
YY Lord"’), On Card, 1d.; 6d. per dozen 
Vy Site, MARY LOUISA—“A night’s rhapsody.” 
Part-Song. For Two Female Voices. 4d. 
Wt LGOOSE, FRANK—“ God be 
yeneral Anthem. 2d. 
REDUCED PRICE. 
REDMAN, DOUGLAS—* Cor unum, via una”— 


The High School for Girls’ Cantata. 1s. 6d. 


rrant us, 


merciful.” 





TWO Extra Supplements are with the 

present number :— 

1. A Portrait of Henry Smart. From a Photo- 
gvaph by John Fergus, Largs, N.B. 

2. Coronation Anthem: ‘This ts the day, by 
Bruce Steane. 
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GENERAL NOTES. 

ELEMENTARY STATE-AIDED SCHOOLS AND SINGING. 

THE HARMONIZATION OF MELODIES IN Four VocaL Parts. By 
CuTHEERT Harris—(Finish of Course). 
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Songs. Price 14d.) 
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Just Published. 
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PAVANE (‘‘ Romeo and Juliet "’) 3 6 


Limited. 


NOVELLO AND COMPANY, 


London: 





Just Published. 


CORONATION MARCHES 





FOR THE PIANOFORTE 
SELECTED AND ARRANGED BY 
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BOOK I. 
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His Majesty, the King te ws pa .. F. H. Cowen 
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SCHOOL FE 





STIVALS. 


CONTENTS. 


King Edward VII; March (Pianoforte) é . Elliot Button 
The Empire Flag ... “as = we A. C. Mackenzie 
Let the hills resound ia asi Brinley Richards 
The Minstrel Boy ... ies ree ies see Paes Irish Air 


Sons of Brite ain Thomas Facer 
Children’s Coronation Song z aims re .. G. W. Torrance 
Rule, Britannia ona tee oe aan Dr. Arne 
Heaven bless our Lord the King Cuthbert Harris 
Bonnie Dundee Scotch Air 


Coronation Day . dies aes aes ... Percy E. Fletcher 
March of the Men of Harlech ... Pe nus a ... Welsh Air 
God prosper him—our King... jas as as .. J. Barnby 
O lovely Peace Handel 


God save the King... . John Bull 


Price One Shilling. 





London: NoOvELLO AND Company, Limited. 


Will be published on May 14. 


TE DEUM LAUDAMUS 


With ad lib. parts for two Trumpets (or Cornets) and Tympani 
COMPOSED IN CELEBRATION OF THE CORONATION OF 


HIS MAJESTY KING EDWARD VII. 


BY 
POPPLEWELL ROYLE 

(A simple Festival Setting). 

ad lib. Accompaniment and Parts, One Shilling. 
NOVELLO AND Company, Limited. 


Just P ub lished. 


FROM THE GREEN HEART 
OF THE WATERS 


TRIO FOR S.S.A. 
NYMPHS’ SONG (FROM “ULYSSES 
THE WORDS WRITTEN BY 
STEPHEN PHILLIPS 
THE MUSIC COMPOSED BY 


COLERIDGE-TAYLOR. 





Price Threepence ; 
London: 


Price Threepence. 


Nove LLO AND C OMPANY, Limited. 

Effective Part - Song 
By J. J. Jones. 

WEEKES AND Co. 


Lk -ondon : 


SEA. KINGS. 


words) for Men’s Voices. 
London : 


(National 
Price Twopence. 
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THE OLD FIRM. 


CONACHER & CO., 
Organ Builders, 
SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 
7 T 
NICHOLSON AND. CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 
RGAN for SALE. Two manuals, pedals, and 
bourdons. 12 stops. Compass, CC to G. B. Williams, 
2, St. Jude's Villas, Meeting House Lane, Peckham, S.E. mets 
WO-MANUAL and PEDAL ORGANS, at Bar- 
gain Prices for Cash. A 160-guinea “ Bell,’’ 2 manuals and 
pedals, for 65 guineas; a £276 two-manual and pedal ‘‘ Mason and 
Hamlin,’’ 23 stops, 13 sets, 75 guineas; a three-manual and pedal 
ditto, 21 sets, 30 stops. Also several large Organs and Harmoniums, 
by Estey, Bell, Karn, Alexandre, Debain, &c., at one-third usual price. 
Every instrument guaranteed. Packing or carriage free. Inspection 
invited. Me »SSTS. ‘Stagg and Sons, | 56, Red Lion Street, Holborn 
“TWo- and Three-manual CHURCH ORGANS, 
12 and 27 stops. Great organ and pedals. Tubular pneumatic, 
modern compass. Estimates free. W. E. Richardson and Sons, 
Central Organ Works, Hulme, Manchester. 


‘TUDIO ORGAN. Th 


Three manuals and pedals ; 
WJ also Student’s Organ, 


two manuals and pedals, and two 
hydraulic blowers, FOR SALE. Willis, 2, Church Row, Aldgate, 
London, E 


age ALL PIPE ORGAN, 6 stops, with pedals. 
sJ Removed to make room for large organ. The above small Organ 
is in excellent condition, and is enclosed in g general swell. Price, £30. 
Further particulars, apply E. Whomes, B exley He: ath, Kent. 











GOR SALE, Three-manual ORGAN, built by 
Jarpine. In good condition. Pedal, 2 stops; Great, 5 stops; 
Swell, 8 stops; Choir, 4 stops; usual couplers. Price, £250. Apply, 
Vicar, Staincliffe, Dewsbury. 
RGAN, 3-Manual, by BEVINGTON, FOR 
SALE. This fine instrument, formerly in the Church of 
St. Mary, Moorfields. Full particulars on application to L., care of 
H. S. Reeks, 54, Paternoster Row, 
RGANS (New and Second-hand) for SALE. 


Various prices. Instruments built for Church or Chamber, 
from £50, on up-to-date —- at Bedwell and Son’s, Cambridge 
Organ Works, Cambridge 


I ELIABLE SECOND -HAND ORGANS for 
SALE. One, Two, and Three Manuals and Pedals. Prices 
from £45 to £500. Particulars on application. Gray and Davison, 
6, Pratt Street, Camden Town, N.W. Organ Builders to Her late 
Majesty the Queen and H.R.H. Prince Consort. Established 1750. 
ODERN-BUILT ORGANS for SALE.—Three 
4 Manuals (CC to G) and Pedals (CCC to F), 34 stops (open for 
inspection in London Church), £420. Three-manual and Pedal 
Chamber Organ. Height, 10 ft. 10 inches; part pneumatic. Open 
to offer. Two manuals and pedals, 15 stops, each, £175 and £150. 
One manual and pe -dals, 7 stops, £17. Inspection invited. 
SUST ACE Aang etn Organ Builder, 
Only Ac r ire SS, , Live rpool Road, London, N. 


FOR SALE, a large 3-manual CHURCH ORGAN. 
Now in use at St. John’ s Church, Hove, Brighton. 
Handsome case. Built by HEDGELAND. Cost about £800 ; 
for £100 Apply, Mr. Ernest Holmyard, Mus. Bac., Oxon., 3 


Villas, Hove, Sussex 

QO RGAN F¢ IR SALE, 22-ft. high, 13 wide, 9-ft. deep. 
Provision for 22 swell complete ; most of great also; 

16-ft. Pedal Pipe ; No agents. For particulars, 

apply to Mr. Jame Brampton, Huntingdon. 


9 GUINEAS.—AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beaytiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty ; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged for a higher-class 
instrument. sf Almaine and Co. (established 117 years), 91, Finsbury 
Pavement, E. Open till 7. Saturdays, 3. 


RGAN Pp EDALS| to PIANOS.—New method of 
Attachment by TUBULAR PNE UMATIC, This action 


36 stops. 
offered 
av entnor 


stops ; 
keys ready for choir. 
s, Emerson Cottage, 


surpasses all mechanical actions for prompt and Organ-like Touch. 
It is less expensive, 
delicate Pianoforte. 
and Beard, Ltd., 


easier to attach, and does not injure the most 
Prospectus and price list free. Apply to Norman 
11, Queen Victoria Street, E.C. 





J months ; 





HRISTOPHE HARMONIUM. 6 sets of Reeds 


in treble and 4 in bass. Burr Walnut case. Perfect condition 
inside and out. Price £22. Apply, E. W homes, Bexley Heath, Kent, 


IRGIL CLAVIER for SALE. Splendid condi. 
tion; equal to new. A bargain. Apply, J. T., 96, Meldon 
Terrace, Heaton, Newcastle-on-Tyne. 


15 GUINEAS.—PIANO (“E mpress”’ } Model), solid 

iron-frame upright grand (list price, 35 guineas) ; full compass, 
full trichord, French check action, &c.; in handsomely carved 
walnut wood case, four feet two inches in height ; in use only six 
sent on approv al, carriage paid, to any part of the United 
Kingdom ; ten years’ warranty ; easy terms arranged ; full price paid 
will be allowed if exchan; ged for a higher-class instrument within 
three years. D’Almaine and Co. (established 117 years), 91, Finsbury 
Pavement, City. Open till 7. Saturdays, 3. 


OUBLE-BASS for SALE. Strings. Good 
condition, with case, £20. Apply, by letter, Walker, 13, Stafford 
Mansions, Albert Bridge Roi aid, S.W 


RGAN. —Offers are invited for a 1 good 2 -manual 
CHURCH ORGAN. Great organ, 12 stops; swell organ, 
8 stops; pedal organ, 3 stops; couplers, &c. The organ is to be 
disposed of at a moderate sum in consequence of the proposed erec- 
tion, at an early date, of a larger instrument. Inspection invited, 
Church situated in the West End of London. Full particulars may be 
obtained by written application to Mr. Geo. H. Halliday, 29, Chesterton 
Road, North Kensington, W. 
In the Press. 


POSTHUMOUS WORKS BY 


JOHANNES BRAHMS 
ELEVEN CHORAL - PRELUDES 
FOR THE ORGAN 
(Op. 122) 
IN TWO BOOKS. 





Book I.—Price Four Shillings net. 
Book II].—Price Four Shillings net. 
Limited. 


London: NOvVELLO AND CoMPANY, 





In the Press. 
WILL BE PUBLISHED IN MAY. 


THE FULL ORCHESTRAL SCORE 
OF 
THE DREAM OF GERONTIUS 
EDWARD ELGAR. 


COMPOSED PY 


London: NOVELLO AND ComPaANy, Limited. 


Dedicated by kind permission 
To His Grace THe Duke or RuTLanp, K.G. 


a ™~ ia 7 i ~ 
GOD SAVE THE KING 
For Voices, with varied Accompaniment for Pianoforte or Organ 
By SAMUEL REAY, Mus. Bac., Oxon. 
Price Sixpence. 
NOVELLO AND COMPANY, 





£; imited.— 


Price 4d. 


London: 





Will shortly be published. 


Dedicated by special permission 
To His Grace Tue ARCHBISHOP OF YorRK, Primate of England. 


A CORONATION ANTHEM 


COMPOSED BY 
SAMUEL REAY, Mus. Bac., Oxon. 
PaTEY AND WILLIS, Berners Street, W. = 
ALLELUIA! CORO- 
THos. Smitu, Composer of 


‘Thou crownest the year,’ 
from the Composer, Music 


London: 


WY AY THE KING LIVE. 
I NATION ANTHEM. 3y 
‘“‘O worship the Lord,’ 35th Ed.; 
42nd Ed., &c. 3d. To be had only 
Warehouse, Bury St. Edmunds. 


RAND CORONATI ION PROCESSIONAL, 

‘“‘ Brightly gleams our Banner.’’ Composed by R. GouLD 
THORNE. Price 2d.; per dozen, ts. 6d. 

London: NovELLO AND COMPANY, 





Limited. 


the Pres 


HE DIOCESAN" “CHANT BOOK. 


London: NovELLo AND Company, Limited. 
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eds tr ~ ‘ ~ al ah Pee Tey 
= ANTHEMS FOR ASCENSIONTIDE. 
Kent. «Above all praise and all majesty a . Mendelssohn 14d. | *Let their celestial concerts all unite .. Handel 14d. 
ndi- *Achieved is the glorious work .: faydn 1d. *Lift up your heads ag Handel 14d. 
ld *Achieved is the glorious work (2 2nd Chorus) Haydn 14d. | *Lift up your heads S. Cole ridge-Taylor 3d. 
don «All glory to the Lamb Spohr 14d. | *Lift up your heads J. L. Hopkins 14d. 
Awe ake up my glory ~ on M. Wise 3d. O, all ye people, clap your h hands .. H. Purcell 3d. 
olid Christ became ‘obedient unto death .. wh ..J. F. Bridge 14d. | *O clap your hands Ae on - ona . Stainer 6d. 
pass, Christ is not entered into the Holy Places ... Eaton Faning t4d.| O clap your hands a ia wes rede Trimnell 3d. 
arved For it became Him . Oliver King 14d. | *O God, the King of G lory H. Smart 4d. 
ly six *God is gone up . Croft 4d. | *O God, when Thou appearest ... Mozart 3d. 
maiked *God, my King Bach 14d. | *O how amiable ; a J. Barnby 3d. 
» paid Grant, we be seech Thee H. Lahee 14d. | *O Lord our Governour . H. Gadsby 3d 
vithin *Hallelujah unto God's Almighty Son Beethoven 3d. O Lord our Governour ... Marcello 14d 
sbur *How excellent Thy Name, O Lord , S Handel 14d. | *O risen Lord goa J_Barnby 14d 
y If ye then be risen bx cn J. Naylor 3d. *Open to me the gates F. Adlam 4d. 
If ye then be risen (Two ) Parts) Myles B. Foster 3d. | *Rejoice in the Lord J. Bap tiste Calkin 3d. 
100d In My Father's house Pac Maude Crament 3d. The earth is the Lord's "his Be Trimne ll 4d. 
afford In that day George Elvey 8d. | The Lord is exalted E. West 14d. 
*It shall come to pass is a ss a one B. Tours 14d.| The Lord is King = Gadsby 6d. 
*King all glorious ... “s Fe Ai .. J]. Barnby 6d. | The Lord is King .J. King 4d. 
nual *Leave us not, neither forsake 1S J. Stainer 14d. | *Unfold, ye portals “Ch ‘Gounod 6d. 
gan, Let not your heart be troubled (Double Chort us, unaccompanied) | Where Thou reignest Se hube rt 3d. 
foibe : ; Myles B. Foster 3d. | W ho is this so weak and help sless Rayner 2d. 
| erec- “Ditto (Four-part arrangement, with organ) Myles B. Foster 3d. 
ited. * Anthems marked thus (*) may be had in Tonic Sol-fa, 1d. to 2d. each. 
nay be 
terton 
vrr “ aT = ) T -T* ‘ Bi yr Ps 
ANTHEMS FOR WHITSUNTIDE. 
And all the people saw J. Stainer 6d. It shall come to pass G. Garrett 6d 
And suddenly there came : He nry J. Wood 3d. It shall come to pass B. Tours 14d. 
And when the day of Pentecost. Charles W. Smith 3d. Let God arise ete . . a Greene 6d. 
= As pants the hart .. . Spohr 14d Let God arise ~— oa - F. lr. Trimnell 4d. 
| S *As the hart pants ... “Mendelssohn 14d. | *Let not your heart be troubled H.G. Trembath 3d. 
yt Behold, I send the promise J. Varley Roberts 4d. O clap your hands . J. Stainer 6d. 
‘Come, Holy Ghost .. T. Attwood 14d. *Ogivethanks  . 2 George Elvey 3d. 
Come, Holy Ghost ”§. L. Hatton 4d. *O Holy Ghost, into our minds. G. A. Macfarren 14d. 
Come, Holy Ghost George Elvey 4d.  *Oh! for a closer walk with God Myles B. Foster 14d. 
Come, Holy Ghost P C. Lee Williams 2d. O taste and see . Goss 3d 
‘Eye hath not seen (Two-part se etting) Myles B. Foster 3d. | O taste and see A. H. Mann 3d. 
*Eye hath not seen (Four- ceqibostiaiae Myles B. Foster 3d. O taste and see Sullive in 14d 
Give thanks unto God .. P Spohr 4d. O Thou, the true and only Light “Mendelssohn 2d. 
‘God came from Teman ... c . Steggall 4d. O where shall wisdom be found , ... Boyce 6d 
*God is a Spirit Bennett 6d *Our blest Redeemer Rev. E. V. Hall 3d. 
‘Great is the Lord W . Hayes 4d. Praise be the Lord daily J. B. Calkin 14d 
Grieve not the Holy Spirit J. Stainer 3d. Sing to the Lord ... sa od ‘ P Smart Is 
Happy is the man E. Prout 8d. Spirit of mercy, truth, and love ; ; B. Luard Selby 14d. 
He that dwelleth in the secret place 7 ‘Josiz ah Booth 4d. The eyes of all wait upon Thee Gibbons 4d. 
*Holy Spirit, come, O come (Ad ‘Spiritum Sanctum) G.C. Martin 14d. | *The glory of the God of Israel ? A .. T.Adams 3d. 
I was in the Spirit ... Blow. 6d. The L ord descended _.. Hayes 14d. 
*I will not leave you comfortless Me ‘Br uce Steane 2d. The Lord is in His Holy Temple ‘ J. Stainer 4d. 
*I will pray the Father Rev. Torrance 14d.| The Lord isin His Holy Temple E.H. Thorne 14d 
Ee ‘If I go not away - is ai + homies Adams 14d.! The love of God is shed above S. Reay 3d. 
Lt If ye love Me Re nm 2 se C.S. Heap 14d.\ There is no condemnation H.S. Irons 3d. 
‘If ye love Me “Ww. m Monk 1d. | *The wilderness . ... Goss 6d, 
ie ‘If ye love Me .TaHis 14d.' The wilderness... S.S. Wesley 8d. 
[ S *If ye love Me 'R. P. Stewart 14d. *When God of old came down from Heave n Rev. E. V. Hall 3d. 
J If ye love Me Herbert W. Ware ing 3d. We willrejoice. ... Croft 4d. 
If ye love Me ; Bruce Steane 2d. Whosoever drinketh J. T. Field 13d 
In My Father's house ee Maude Crament 3d. 
* A nthems marked thus (*) may be had in Tonic Sol-fa, 1d. to 2d. each. 
Try: a ‘ ~ r remy ~ 
ANTHEMS FOR TRINITY TIDE. 
‘Almighty and everlasting God... ; Gibbons 14d.) In sweet consent ... E. H. Thorne 3d. 
Ascribe unto the Lord : S S. Wesley 8d. | In the fear of the Lord . ok Vv arle y Roberts 3d. 
0 Be hold, God is great... — ; ‘ E.W. Naylor 4d. Let the peace of God Stainer 4d. 
7 Beloved, if God so loved us _... és ; : J. Barnby 14d.| Light of the world E.E Igar 3d. 
~ Beloved, let us love one another Gerard F. C ob b rd. | *Lord of all power and might William Mason 14d. 
Organ Be ye all of one mind Arthur E. Godfrey 3d. Ditto (men's voices) . 3arnby ad. 
"Blessed is the man John Goss 4d. Lord, we pray Thee ne: Varley Roberts 14d 
Blessing and glory ae " : Boyce 13d. | O Father blest Barnby 3d. 
Blessing, glory see oa aa ee ‘ ; gach 6d. O joyful Light B. Tours 4d. 
‘God came from Teman ... =i : C. Steggall 4d. *O Lord, my trust... King Hall 14d 
spas *God so loved the world "Matthew Kingston 14d O taste and see J. 30ss 3d. 
Grant, O Lord... me ? O taste and see .. A. Sullivan 14d. 
*Hail, gladdening Light ... O taste and see... - as A.H. Mann 3d. 
aland: Hail, gladdening L ight .. O where shall wisdom be found ? Boyce 6d. 
« He in tears that soweth (s.s.a.) in Ke y of A Ponder my words, O Lord Arnold D. Culley 14d 
a M sie in tears that soweth (s.s.a.) in Key of A flat Praise His awful Name... _ Spohr 2d 
loly, holy, holy oss se as ~ ; A Rejoice in the Lord Sa G.C. Martin 6d. 
How goodly are Thy tents x se eee — 14d. | *See what love hath the Father Mendelssohn 14d 
How lovely are Thy dwellings... ; PS ; Spohr 14d.} Sing to the Lord .. Mende — 8d 
‘Lam Alpha and Omega ... is ae 5. Stainer 14d. | *Stand up and bless J. Goss 4d 
7 Iam Alpha and Omega ... J Varle *y Roberts 3d. Teach me Thy w ay ea W. H. G ladstone 14d. 
CORO: she ea i sai Blow 6d. | *The Lord hath been mindful ... . Wesley 3d. 
iow that the Lord is ¢ great = F. Ouseley 14d. } *The Lord is my Shepherd GA: Macfarren rad. 
poser 0) I saw the Lord J. Stainer 6d. The Lord is my Shepherd J. Shaw 3d 
he year,” I will magnify } J. Shaw 3d. The Lord will comfort Zion pe H. Hiles 6d. 
rR, Music I will sing of Thy powe r Greene 4d. Thou shalt shew me the path of life ... Alan Gray 14d. 
a *T will sing of Thy power A. Sullivan 14d We have heard with our ears ... .. H. Aldrich 1s. 
; — sing unto the Lord . _Wareing 3d. Whatsoever is born of God ; - . H. Oakeley 3d. 
ON Abs nhumble faith .. . Garrett 1d. Who can comprehend Thee... oi Pie re Mozart 3d. 
%, GOULD *In Jewry is God known... «hee le me WwW hitfeld 14d 





o.3 


* Anthems marked thus (*) may be had in Tonic Sol-fa, 1d. to 2d. each. 
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ANTHEMS FOR WHITSUNTIDE. 


RECENTLY PUBLISHED. 
PRAY THE FATHER 
COMPOSED BY 
G. W. TORRANCE. 


Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence. 


I WILL 





BLEST REDEEMER 
COMPOSED By 
REV. E. VINE HALL. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 


OUR 


SPIRIT OF MERCY, TRUTH, AND LOVE 


COMPOSED BY 
B. LUARD SELBY 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 





THE GLORY OF THE GOD OF ISRAEL | 


COMPOSED BY 
THOMAS ADAMS. 
Price Threepence ; Tonic Sol-fa, Three-Halfpence. 





EYE HATH NOT SEEN 
(Four-PART SETTING) 
COMPOSED BY 
MYLES B. FOSTER. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 





I WILL NOT LEAVE YOU 
COMFORTLESS 
COMPOSED BY 
BRUCE STEANE 

Price Twopence ; Tonic Sol-fa, One Penny. 





IF | GO ‘NOT AWAY 
THOMAS ADAMS 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


ANTHEMS FOR TRINITYTIDE. 


LIGHT OF THE WORLD 
Fina CHorus FROM “ THE LiGHT oF LIFE" 
COMPOSED BY 
EDWARD ELGAR 
Price Threepence. 
BEHOLD, GOD IS GREAT 
COMPOSED BY 
E. W. NAYLOR 


Price Fourpence. 





O JOYFUL LIGHT 


BERTHOLD TOURS 


Price Fourpence. 





ALPHA AND OMEGA 


COMPOSED BY 
J. VARLEY ROBERTS 


Price Threepence. 


I AM 


NOVELLO AND COMPANY, LIMItep. 





Low DON 








CANTIONES SACRE 


MUSICAL SETTINGS 


OF 


THE ROMAN LITURGY 


EDITED PY 


Dom SAMUEL GREGORY OUL 


MoNK OF THE ORDER OF St. BENEDICT. 


33. ADESTE FIDELES. The complete Text (8 
verses), with a Prelude by Dr. F. E. Gladstone, 
and varied Accompaniments by H B. Collins, 
Dom Samuel G. Ould, Sir Walter Parratt, Sir 
C. Hubert H. Parry,Dr.C.W. Pearce, William 
Sewell, Dr.A. E. Tozer, and S. P. Waddington 

4. ADORAMUS TE, CHRISTE Mozart 

22. ADOREMUS (For BENEDICTION) 

F. E. Gladstone 
2. ADOREMUS (Motet) C. W. Pearce 
to. ALMA REDEMPTORIS MATER W. Sewell 

27. AVE MARIS STELLA S. P. Waddington 

11. AVE REGINA CHZELORUM W. Sewell 

35. AVE VERUM (In the Press) ms E. Elgar 

26. BENEDICTA ET VENERABILIS 

F. E. Gladstone 

6. BENEDICTION SERVICE (Unison) S. Ould 

9. BENEDICTION SERVICE (Unison) J.E.West 

2. BENEDICTION SERVICE A. Zimmermann 

9. COMPLINE HYMN .. S. Ould 

3. DEUS MISEREATUR .. F. E. Gladstone 

2. DOMINE, SALVUM FAC A. E. Tozer 

30. DOMINE, SALVUM FAC .. E. Silas 

34. DOMINE, SALVUM FAC .. Gounod 

17. HEC DIES xe .. F. E. Gladstone 

7. HODIE SANCTUS BENEDICTUS P. Philips 

o. LITANY OF LORETTO ..F. E. Gladstone 

3. MAGNIFICAT InA .. .. F. E. Gladstone 

t. MAGNIFICAT In B Fiat E. Silas 

28. MAGNIFICAT in D E. Silas 

31. MAGNIFICAT In E Frat .. .. W. Sewell 

15. MISERERE In F .. F. E. Gladstone 

16. MISERERE IN F sHarp MINOR F. E. Gladstone 

25. MISERERE (GRreGorIAN Cuant)  V. Novello 

19. O SALUTARIS HOSTIA ..F. E. Gladstone 

8. REGINA CCE:LI .. W. Sewell 

14. RESPONSES AT MASS AND OFFICE 

Harmonised by S. Ould 


36. SALVATOR MUNDI Dr. John Blow 
13. SALVE, REGINA .. Schubert 
5. SALVE, REGINA W. Sewell 
24. SALVE, REGINA R. L. de Pearsall 
18. SALVE, REGINA S. P. Waddington 


21. TANTUM ERGO .. F. E. Gladstone 


Lonpox: NOVELLO AND COMPANY, LimiTep. 
Just Published, 
ARTHUR SULLIVAN’S 
HYMN TUNE 
BISHOPGARTH 
Set to new words specially written for Coronation Services 


BY 
MARY BRADFORD WHITING. 


Price One Penny. 
Words only, 2s. 6d. per roo. 





London: NovELLO anp Company, Limited. 


D, 


IS. 


2d. 
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ee | SOMOOL, Mae ne 
BY 


SON YGS 


Felix Mendelssohn - Bartholdy. 


TRANSLATED BY 


LADY MACFARREN 
AND 
WILLIAM BARTHOLOMEW. 


TRANSPOSED EDITION: 
Price, in paper boards, 4s.; cloth, gilt, 6s. 


EXTRACT FROM PREFACE. 
“The present (transposed) edition contains not only all the songs 
ane by Mendelssohn—in addition to an air originally written 
for ‘‘St. Paul''—but five by his sister, Fanny Hensel. The latter 
(see ows 3, 6, 64, 68, and 72, of this volume) were originally 
published under her brother's name, and were included in his 
Op. 8 and 9, as she did not wish to court publicity as a composer. 
‘The translations have been made to agree with the Novello 
edition of the songs in their original keys; moreover, this reprint has 
furnished the opportunity for thoroughly revising the songs, and for 
so laying out the accompaniments that the notes assigned to each 
hand are now placed in their proper staves. This improvement, in 
the carrying out of which not a single note of the composer's has been 
altered, conduces to clearness and will greatly facilitate the important 
work of the accompanist."’ 
The editions of the Songs in their original keys are still published at 
the same prices. 


London: NovELLo anv Company, Limited. 


(No. 52. 





Novello and Co.'s Music Primers.) 


A DESCRIPTION AND HISTORY 


OF THE 


PIANOFORTE 


AND OF THE 


STRINGED IN 





OLDER KEYBOARD YSTRUMENTS 


BY 
A. J. HIPKINS, F.S.A. 
Author of the Articles on the Pianoforte in the ‘‘ Dictionary of Music 


and Musicians" and in the ‘‘ Encyclopaedia Britannica,"’ also 
of ‘* Musical Instruments, Historic, Rare and Unique.” 





THE WOOD ENGRAVINGS BY JOHN HIPKINS. 
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Price Two Shillings. 
{In paper boards, Two Shillings and Sixpence. 





London: NovELLO AND Company, Limited. 
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THE BRITISH KING 


SONG 
THE WORDS WRITTEN BY 
HAROLD BEGBIE 
THE MUSIC COMPOSED BY 
ALICIA ADELAIDE NEEDHAM. 
(In Three keys, F, G, and B flat.) 


Price Two Shillings net. 
London: NoveLto anp Company, Limited. 


ALFRED R. GAUL. 
THE ELPIN. HILL 


AN OPERETTA. 


‘The Elfin Hill’ is founded on one of Hans Anderson's charming 
stories, and the libretto has been written in dainty and graceful 
language by Miss Baldwick. The operetta opens with a short overture 
describing moonlight on the Dovrefeld — ins, and Mr. Gaul has 
been particularly happy in infusing the Norse spirit into that portion 
of his music which deals with goblin life in Norway. When the 
goblins become visitors in fairyland, the character of the music 
changes ; lightness is its predominant feature, perhaps the choicest 
fragment being a fairy dance. This latter, toge the “r with a very charac 
teristic dance of elves anda shadow dance, were beautifully executed.’ 

Birmingham Gazette. 





Price Two Shillings. 
Words, Seven Shillings and Sixpence per hundred. 


TOILERS OF THE 
FOR Pernice - ICES 


Verse by JAMES STRANG. 


DEEP 


‘Mr. Gaul has written nothing finer, nor more melodious and 
captivating in this branch of composition specially adapted for High 
Schools for Girls.’"—Birmingnam Daily Mail. 


Price Two Shillings. 
Words, Five Shillings per hundred. 


THE LEGEND OF 
WOOD 


A JUVENILE OPERETTA. 


THE 


Price One Shilling. 
Words, Four Shillings per hundred. 


THE MONTHS 
TWELVE VOCAL DUETS 


Words by Epwarp OXENFORD. 


‘*There are in this series of duets the sweetest things of the kind 
we have ever met with. Things to be trea sure d in households where 
sisters or friends delight in joining voices."—Birmingham Dail) 
Gazette. : 


Parts I. and II. : ne ads a each | 
Complete, paper cover ... um ; ? ‘ . 1 6 
Ditto, paper bo: ards 2 
Ditto, scarlet cloth _ 
Or, in Twelve Numbers 


THE BIRDS 


SIX VOCAL 


each o 


TRIOS 
Words by Epwarp OxENrorp. 


1. The Robin. 4. The Skylark. 
2. The Nightingale. 5. The Owl. 
3. The Dove. 6. The Swallows. 


‘*A valuable addition to the many beautiful and useful composi- 
tions he has formerly given to the public. Mr. Gaul’s music 
is unfailingly charming, the voice-parts being so disposed that they 
may be easily le: — and the accompaniments are as characteristic 
as they are pretty. Each separate pie ce is so good that we cannot 
make references to special favourites." —Birmingham Daily Gazette. 





Se d. 

Complete, paper cover.. ra 
scarlet cloth 2 6 

Or, in Six Numbers each o 2 
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I I IL. 
ANTHEMS. 
THE HOMAGE ANTHEM: KinGs SHALL SEE AND ARISE. By J. FREDERICK BRIDGE. Price 6d. Tonic Sol-fa, 3d. 
(In the Press.) 
tNOW KNOW I THAT THE LORD sie ae By My tes B. Foster. Price 4d. Tonic Sol-fa, 2d, 
THE KING SHALL REJOICE se ase sis By Curupert Harris. Price 4d. Tonic Sol-fa, 2d, 
THE KING SHALL REJOICE sis a5 $e By E. Vine Hatt. Price 4d. Tonic Sol-fa, 2d. 
THIS IS THE DAY ae me x age By Bruce STEANE, Price 4d. Tonic Sol-fa, 2d. 
Sind, Ss. a. 
4ATTWoop, T.—I was glad. (Sung at the Coronation, 1838) o 4 *HaLi, E. Vine.—The king shall rejoice ... i eee is O 4 
3ovcre, W.—Give the king Thy judgments a te we Fs * Harris, CuTHBERT.—The king shall rejoice... awe ait OVA 
t*BripGe, J. F.—-Blessed be the Lord thy God... fol é o 6 Hirp, W.—Behold, O God, our Defender ... eee om 
Cui_p, W.—O Lord, grant the king a long life... ae is 6 TK sion E. J.—The king shall rejoice ie hae ee 
CLARKE, JEREMIAH.—Praise the Lord, O Jerusalem ... mar) <9 *MACKENZ A. C.- Lord of Life ... ae we 4 
Corre, JosrpH.—The king shall rejoice ... si si *Martin, G. C.—-Kings shall be thy nursing fathers ... a. 
Crorr, Witt1AmM.—O Lord, grant the king a long life i aed Magnify His Name . * waa ane 
*ELvEY, GEORGE.—I was gli id when they said ae ahs ee OS Nares, Dr.--O Lord, grant the king a long life ae cen OG) 
{*FosteR, My_es B.—Now know I that the Lord - Oe Purce.i, H.—O Lord, grant the king a long life Pe ey a 
t My heart is inditing se a os Os t—— Praise the Lord, O Jerusalem ae wes ons “me O 
FRIFDLANDER, A. W.—Hear, O God, hear mycry ... we O75 {St AINER, J.—Lord, Thou art God one 
*Goss, J.—The king shall rejoice .. ee oil es io Or ae —— Let every soul be subject unto the higher powers. n O 
GREENE, Dr.—The king shall rejoice ae a wate a *ST1 ANE, Bruce.—This is the day nas pee ee eis Oa 
= O God, grant the king a long life... i. as, ae as STEWART, R.—The king shall rejoice. ues isi ae OG 
tHANDEL, G. F.—My he ats tadldine én es ee ae tang AN, A.—O Lord, save Thy people | b 
+—— Let Thy hand be strengthened we ook ms ee A —— Vouchsafe, O Lord o 6 
t*— The king shall rejoice ) Giro } (o 6 WaLmisLeEy, T. F.— Be hold, O God, our De bade oe ar Be 
+*—— alelaannt horus (Messiah) c (s rept ahd , 0 2 
+*—— Zadok the Priest ) oronation, 1838) \o 3 
COME, HOLY GHOST (VENI C REATOR). 
*ATTWOOD, T. .. ve Vs as aie nee or ‘e530! ae Monk, E. se see is se aay ove 10g 
Etvey, GreorGE (Folio, 1s. 6d.) ... - ‘in ‘uk a sited = ae: an sie eas eis 7 ue GS 
DOWLAND, J. ... as a see an ius sie of te SMITH, SAMUEL oa a a pas ene ae «s OF 
Harton Oo 4 TMAIB nu = ae ree oes evs aes one cee Ota 
Mont es as one WILLIAMS, Ce LEE x; “is fs ve : Me Oni 
DOMINE, SALVUM FAC. 
BARNET r, J- A. — se a vy 2 f *Sras Ee. ee ope saa oa age .. (Folio, 6d.) 0 2 
Govunop, ¢ . (also with ;E ng ‘lish words, rAd) vas te ee SULLIVAN, A,. ccc _ nae one oe io cay i SR 
Mozart (arranged by V. Novello) ee Bs ee son BESO Tozer, A. E. ; ose ane ee Or 
tNovEL_o, V.—(First Ma uss in C) ... ees ‘en “ne .. 1 0 | WEBBE (T.T.B. ) (arranged by V. Novello)” as on « &* 
SERVICES—TE DEUM LAUDAMUS. 
3ARNPY, J., in E... a sis sis om me si . O 4| TJORDAN, C. Warwick, inC ... or ts ast = —— 
tBiair, H., in D ... : 25 se 1: 10 LemarE, E. H., in E flat a we nae we bec ee 
Boyce, in A. (Sung at the C oronation in 183 38). ; .. O 3 | t*Martin, c C., im A ae *6 bea we OF 6 
{Brewer, A. H. (for 2 Cornets, 2 Trombones, “and Timpani) eee ae | MartTIn, G. C., in C (with Be nedictus) ae ais eae ie (GS 
BRIDGE, J... F., In G ..... . ae ‘ae she sae .. 0 6] MENDELSsoHN,inA ... sis se eee ove one ae 
CoLERIDGE-TAYLOR, S., in F... oe sty ast mt «os OPP ORCELL, in D: ... as a ea a ete as ei 0 
tCusins, W. G., in B flat ea wes ae .. I 6] +Rombere, A., in D B65 nee bok ase a one a 
t{ELGAR, ig % F (with the Be nedictus)  ... jak ai ws LO SMART, 71.40 F... Bes sal ie ae ea isk ae 3 
Garrett, G. M., in D... aa Ret sas ae ns so 0: 33)| SSEAINDR 10 A es he re 5 wee ay ise OA 
Ganex tT, G. M., in E ae oi eek _ _ ai 0 2) SETAE). pine iat... ie gee ae We Ga we Oa 
“GARRETT, G. M. ,inF ne es at .. © 4] *STAINER, J., in E flat ... Be ae san ae ina m ie 
+Goss, J. (Thankéei iving ‘Te De um) . ish ah ius Se 0) 0 STANFORD, C. V., in A... ae ee aia Pan has ow D4 
tHANDEL (Chandos Te Deum) Ae a ue ee ... I O| t*STANFORD, C. V., in B flat... aaa sie ad ava ia 6 
+HANDEL (Dettingen Te Deum) i. i“ se, <a er oe SULLIVAN (with the Domine, Salvum Fac), Thanksgiving 
tHaypn, in C bes sie es in i Sa ase 78 Te Deum ... ear a oa rae: ian ran a 2 @ 
Hopkins, E. J., in ee 35 ae “in aes as bok moe WESLEY, 4 Sap 4. as Mas iss ove avs So 
IOPKING, B.9.,00P ss seeks se oO 6 tWest, J. E.,inG oe So 
JUBILATE DEO. 
{Bvair, H.,inD. wag iss ses ‘ie be g o 6!| +#Martin, G. C., in A (Cornets, Trombones, and Drums) ic Oe 
Hopkins, E. J., in PA ss x es sey is oF ..» © 3} tPURCELL, in D ree ay st ata ee eee a a © 
t*Jorvan, C. Warwick, inC ... aig . o 4] STANFORD, C. V. -in B fat. sa. ‘ins ave mee oe «x OS 
M AGN SIFIC AT AND NUNC DIMITTIS. 
{ an sop, J. R., in E jax oe ss . . o 4| +Martin, G. C., in G (for Cornets and Trombones) _ ... wa @ © 3 
Barnzy, J., in E flat ... Bes us a5 ” sth tO 18 Ditto (for Orchestra)... Soe — a ae eee OO 
iBe NNETT, G. J., in A . esi We vas 100 MENDELSSOHN, inA ... pes Bee we ve ae Ser SOG 
+BENNETT, G. J., in B flat (Mz ignificat only) ™ “se er ce | Prout, E., in F we 0 6 
+Bvair, H.,in B flat... aes ae Sea a =F .. O 6| tRoveERTs, J. V.,in n C (for 2 Cornets and 2 Trombones) . ory, 0-4 
+BreEweER, A. H., in C ... ies se ea ies - io 0 6')| ESEESY,B. Luakb, No.1, in A o 6 
‘Bewwce,j.C.,inC  ... ae sis oa as a3 .. 0 6; tSEeLpy, B. LuArpD.—Second Service in A \ (for Soprano Solo, 
tBripGE, J. F., in G ee KS hid ~ ee as cn Oe C horus, and Orchestra) ... ove a 86 
tCal xIM, ESO MONG: ain Sue es S 6s 2; 10.6 T) CPSMANIEEL Ie At ee sce cask “san? | cers Meets fare 2G 
ConpiGePuin G au,.ais om 6 ss “a * ws & 0} *SMAnT, Hin F a Er ae i a ae a! 
eget” aig Siok... ~ a st ee ao 8 4 Smart, H., inG... bs ax eas oe sag eas eee 
Cooke, B.,inG ... ee ~ a 3 i ve we 0 4| *STAINER, |., INE “ii nan Sai - oe pas no Oe 
E.vey, S., inA ... Le a aie Ss is i sees) (0) STAINER, J., in E flat ... - a ae ie aes in OF @ 
4+*Faninc, Eaton, inC ... tie te is oe Oh .. 0 6 t*STAINER, J., in A ais ses oes a soe pre ae Oe 
tFoster, M.B.,inA_... sie ses sks en es .. 0 6| +tSTAINER, J., in B flat ... ee a ee ies aes ceo OPO 
+Gapsey, HENRY, inC ... = rm “% sia as a STANFORD, C. V., in A., ibe x ae ane ss ae OO 
tGapspy, Henry, in F ssh _ ei és ai ws 0-D STANFORD, C. V., in B flat... nee aes eas wis sae 
tGARRETT, G. M., in F - oer = 3 sks oO: 6} FORE I Oe in Cy Sx ee a a ye ee ve OG 
‘GarreTT, G. M.,inD... aes Sei te i ass «x 0° 4) HBDEGGALE OR In G «4. oe es nee vs ne an re 
*GARRETT, G. M., in E flat... oes abs we =e .. 0 6) tSrEewart, R. DiinG: a 8 
t{Haynes, BaTTison, in G Lee a ne ne .. 0 4 t*Tours, B., in F (String Parts, "2s. : ‘Wind P arts, “4s. 6d. i) <i OK 
Hopkins, E.J.,inD ... Min a neg ts ee we 0 6| F£ouRS; B., in D (for Strings and Organ) ... ip a OG 
LemarE, E.H.,inA ... ead atk a ae ae mie WaALMISLEY, T. F., in D minor ce wee ee as sn Oe 
Luoyp, C. H., in E flat = - sai ais es a. O 6| Weerry, S.'S.,in ae - i a an sts Ra 
tLiovp, C..H.,.in F ‘ r o 6 WEst, J. E., in E flat .. st ae - was oe ce ee 
+Lioyp, C. H. , in A (for iG orne ets, 2 Trombones, and” Timpani) o 4; tWILLIAMs, @ Li, NO. 3, “inc aes we ae ae aw O18 
tMann, A. H., in E “ae ans ee ae ss ae .. I oO} ¢Wiitiams, C. L., No. 2, in C as = ‘ag sce pe OG 
tMarTin,G.C.,inA .. sabi Ee .. O 6| tWiLLtams, C. ioe in F... one ona os re aon ow BS 
+MartTIn, G. C., in B flat (for Military Band) ase a .. 0 6, *Woon, W. G., in B flat ae ae ine isn aes fn Oe 
tMartin, G.C.,inC ... eee] 
. Published iad in : Tene Sol- i. + Orchestral Parts can be supplied. 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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CORONATION FESTIVAL MUSIC. 
EIGHT HY} MNS WITH TUNES 


SUITABLE FOR USE AT 
SERVICES IN CELEBRATION OF THE CORONATION OF 
THEIR MAJESTIES 


KING EDWARD VII. 

















AND 
QUEEN ALEXANDRA. 
‘irst line. Author. Cc omposer 

No. 1. All the nee of Britain gather . .» Rev. W. H. Draper .. ee e oa) ue neg ow Martin. 

,, 2. God of all created things Bs +» A.€. Benson .. we ae re an Sir C. H. Parry 

,, 3. How blest the land : .- Rev. W. H. Draper .. ae 2 Pe ne Alfred Hollins 

» 4. Lord of Lords, and King of Kings .. Rev. W. St. Hill Bourne .. ‘a oe -- John E. West 

», 5. Mighty Lord God, Great Ruler over all Rev. H. C. Douglass A. H. Brewer. 
*,, 6. O Mightiest of the Mighty ae .. Rev. S. Childs-Clarke ; Edward Elgar. 

» 7. Raise the song, ye loyal voices .. .. The Right Rev. The Bishop of Durham. .. J. H. Maunder 

,, 8. She wears to-day no earthly crown .. The Rev. Canon Rawnsley Myles B. Foster. 

* Also published separately, price 1d. 
All the above Hymns and Tunes have been expressly written for this occasion (1902). 
THE E1GgHt Hymns Complete, PRICE THREE-HALFPENCE. ‘Tonic SOL-FA, THREE-HALFPENCE. 
Words only, Three Shillings per roo. 
ae Bf PR i 
TEN NATIONAL HYMNS AND TUNES 
POR CHILDREN'S USE 
AT 
4 > y rs y Pay SP y 4 
CORONATION FESTIVALS. 

; ; First line. Author. Composer. 

No. 1. Children gather, children i .. Rev. W.H. Draper .. Sir George C. Martin 
», 2. To Thee our God we fly . es .. W. Walsham How a H. Walford Davies 
1, 3. Raise the song, ye loyal voices. . The Right Rev. The Bishop of Durham .. .. J. H. Maunder 
,, 4. Lord of heaven, and earth, and ocean J. Crosse ‘ J. Barnby 
», 5. Hark, boys! the hymn is rising .. F.C. Carey Longmore a re Frederic Clay 
», 6. Lord of life eternal re a .. A.C. Benson .. = = Ae C. Harford Lloyd 
», 7. Our voices clear as summer Joy .. The Right Rev. The Bishop of Caledonia -. John E. West 
», 8. God of our Fatherland .. Bishop E. H. Bickersteth aa wa H. Davan Wetton 
»» 9. The Lord, by Whom earth’s princes r ale A. Midlane ae ne ee a ea Pe .. B. Tours 


1 10. God save the King. 
Epitep sy W. L. R. McCLUER (Organist of St. Paul’s, Canonbury). 


THE TEN Hymns CompLeTte, PRICE TWOPENCE; Tonic SOL-FA, TWOPENCE 
Words only, Three Shillings per roo. 








DADCHS DH KF ADH AAS AAW OF DADS 


XUM 





THE MUSIC 


FOR AN 


OKDER FOR SPECIAL SERVICES 


AUTHORIZED BY THE 
Most REVEREND THE ARCHBISHOP OF CAPETOWN 
For use in his Diocese and, with the consent of his Suffragans, throughout the Province of South Africa 
on the Day of 
THE CORONATION OF HIS MAJESTY KING EDWARD VII. 
COMPOSED BY 


CHARLES MACPHERSON 


(Sub-Organist of St. Paul’s Cathedra!). 


Price SIXPENCE. Words, with Special Prayers, &c., tos. per 100 


Lonpox: NOVELLO AND COMPANY, Limitep. 











35° 


THE MUSICAL TIMES.—May 1, 


1902. 





CORONATION 





F OR 


ORGAN. 


THE CORONATION NUMBER 
(BOOK 81) 


THE VILLAGE ORGANIST 





CONTENTS. 


God save the King Sir J..F. 
* God save the King 
Coronation March 


March, ‘‘ Scipio”’ (original ke ¥) 


Bridge. 
Sir Michael Costa. 
Edward German. 
Handel. 

F anfare —as s played by the State Trumpeters. 


King Edward Coronation March 
Coronation March (‘‘ Le Prophéte)”’ ... 
* Two Variations on the National Anthem 
Bourrée in F, from ‘‘ The Water Music "’ 
Thomas Harper, Sen. 


* Can be used as organ voluntaries, or to accompany voices. 


PRICE ONE SHILLING 


TWENTY-FOUR POPULAR MARCHES FOR THE ORGAN 


IN 


Price, Paper, Four Shillings and Sixpence each ; 


Vor, I. 
Marche Triomphale sis ne ie. 0 
Bride’s March, ‘ Rebekah = 
Harvest Thanksgiving March ... 
4. March for a Church Festival 
5. Imperial March 
6. March to Calvary, *‘ 
7. Religious March 
3. March from ‘‘ Abraham ”’ 


wn =» 


J. B. Calkin 


Redemption "’ 


Archer. 
J. Barnby. 


E. T. Driffield. 
E. Elgar. 

.. C. Gounod. 

G. A. Macfarren. 
.. B. Molique. 


g. March in B flat E. Silas. 
10. Festive March in D H. Smart. 
11. MarchinG... B. Tours. 


12. March in D minor... A. Zimmermann. 


ORGAN 


FREDERIC.—Marche Triomphale .. 


ARCHER, ome ee eae 
Mount of Dllives’ ), ene by 


BEET ae N.—Hallelujah (‘ 
2. J. Hopkins) : 
BEstT, at T.—March for a Church Bestival ae 2, Pieces for 
Church use) . ‘ ‘ ose sas ‘es Rs 
BrewWER, A. H. "Pelanaghn al Song 
Buck, DupLey.—Triumphal March ... 
Button, H. Ettiot.—March in C 
CaLkin, GEorGE.—Festal March 
Cavktn, J. B.—Festal March 
CueERvurINI.—Marche Religieuse (composed | ie the Coronation 
of Charles X.) (in two staves) : ; E Sa ee 
CLarkE, HAmMiLton.—Grand March ... 
DkIFFIELD, E. T.—March for a Church Festival . 
EvGar, Epwarp.—Imperial March 
—— Triumphal March (‘‘ Caractacus’’) 
Etvey, GEorGE.—Festal March 
Govunop, C.—Wedding March, No. 1} 
Wedding March, No.2... ) 
—— Marche Solennelle (arranged by E. 
GuILmant, A.—Marche Triomphale ... 
Grand Choeur 
HANDEL. — Occasional Overture "(played at "the C oronation of 
Queen Victoria, 1838), (arranged by W. T. Best) 
— March (‘ Scipio’’) do. do. 
— Zadok the Priest 
And all the people re joice d 
God save the King ... { 
Let Thy hand be stre: ng sthened } 
—— Alleluja (3rd Coronation Anthem) ) 
The King shall rejoice 
Alleluja (4th Coronation Anthem) 
Kings ae all be thy nursing Fathers 


The Duke of Albany 
Wedding Marches 
Prout) 








Arranged by W. T. Best 


Arranged by W. T. Best 


—— Zadok the Priest (arranged in two staves by Nixon) 
—— Alleluja (4th Coronation Anthem) do. do. 
—— Let Thy hand be strengthened do. do. 
— My heart is inditing do. do. 
—— The King shall rejoice do. do. 
—— Kings’ daughters do. do. 
— Upon Thy right hand do. do. 


NOVELLO 


Lonpon: 


Sos) 


ae NN ND |B ew 


nN 


I 


AND COMPANY, 


TWO VOLUMES 


Cloth, Six Shillings and Sixpence each. 


Vor. Il. 


13. March for a Church Festival Wak. Best. 
14. Processional Wedding March ... . H.R. Bied. 
15. Festal March J. B. Calkin. 
16. Solemn March E. Elgar. 
17. Festal March G. Elvey. 
18. Marche Sclennelle as .. C. Gounod. 
19. March, ‘‘ St. Polycarp”’ . F. A. G. Ouseley. 
20. March with Pastoral Trio ...B. L. Selby. 


PiLLCLES. 


21. MarchinG... H. Smart. 
22. Jubilant March .. J. Stainer. 
23. Marchin F as J. H. Wallis. 
24. Commemoration March . ne .-. J. &. West. 


s 


HanpveEv_.—Zadok the Priest (arranged in two staves by John Goss) 1 


-ae Icome, welcome Mighty King (‘‘Saul’’), Edited by 





. C. Martin . ees ee 
— Pras the trumpet’s lofty meee Semeun’ ) Do. do. 
—— The King shall rejoice (arranged in two staves by J. Hiles) 
—— Zadok the Priest (arranged by E. J. epee 
Heap, C. S.—Festal March in E flat . ‘ . 
A.—God save the King (with variations) 
Hices, H. M.—Processional March ... er a 
MACFARREN, G. A.—Sonata in C (last movement, introducing 
“Rule, Britannia ’’) 
— Secular March ee ; 
MENDELSSOHN.—War March “ Athalie’ ) (arranged | by Cc. 
Steggall) ‘ 
—— bn a (arr. ania by W. T. Best) 
—— First Movement (‘‘Hymn of Praise’’), (arranged by 
W. A. C. Cruickshank) 
MEYERPEER.—Coronation March (arr ange 2d by w. T. Best) 
Mo igvE, B.—March, (‘‘ Abraham ’’) do. do. 
-—— Do. do. (arranged by A. C. Edwards) 
OuseE-ey, F, A. G.—March (‘‘ St. Polycarp”’) . 
Rink, C. H.—God save the King (with Variations — F heals. 
Secey, B,. L.—Orchestral March 
Siias, E.—March in B flat ‘ite ; 
Smart, H.—Grand Solemn March in E flat 
—— March inG 
—— Festive March in D.. a 
STAINER, J.—A Jubilant M: arch 
Stone, J. T.—Marche Triomphale 
WarEING, H. W.—Festival March 
—— Coronation March ides 
Waaner, R.—Grand March (Introduction Act 135 OL ohengrin ory 
(arrange A by W. Creser) . aes 
—— Bridal Chorus (‘‘ ceaaein” ‘ys autmeel by Ww. Cresex) .. 
WESLEY, S. S.—National Anthem with Variations in G. Edited 
by G. M. Garrett 
West, J. E—Commemoration Mi arch : 
ZIMMERMANN, A.—March in D minor (arranged by }. Stainer)... 


LIMITED. 
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CORONATION FESTIVAL MUSIC. 


GOD PROSPER HIM—OUR KING 
A. C. AINGER 


JOSEPH BARNBY. 


Vocal Score (s.A.T.B.), price 3d. ; Tonic Sol-fa, 14d. 
Arrangement for two parts (s.A.), 1d.; Tonic Sol-fa, 1d. 
Words only, 3s. per 100. Full Score, MS. 
Orchestral Parts—Strings, 1s.; Wind Parts, 2s. 3d. 


CORONATION SONG 
WRITTEN PY 
SHAPCOTT WENSLEY 
COMPOSED BY 


EATON FANING. 


) 








Vocal Score (s.a.T.B.), 4d. ; Tonic Sol-fa, 2d. 
Arranged as a Trio (s.s.A.), 3d. ; Tonic Sol-fa, 14d. 
Words only, 3s. per 100; Full Score, MS. ; 
Orchestral Parts: Strings, 2s.; Wind, 5s. 
Arrangement for Military Band, 7s. 6d. 





HIS MAJESTY THE KING 
WRITTEN BV 
CLIFTON BINGHAM 
COMPOSED BY 


FREDERIC H. COWEN. 


Vocal Score (s.a.T.8.), 4d. ; Tonic Sol-fa, 2d. 
Arranged as a Trio (s.s.A.), 3d.; Tonic Sol-fa, 14d. 
Words only, 3s. per 100. Full Score, MS. 
Orchestral Parts: Strings, 2s.; Wind, 6s. 


CHILDREN’S 
UNISON CORONATION SONGS) 
Staff and Tonic Sol-fa Notations combined. With Pianoforte + 
Accompaniment. 


TITLE. 
Come, raise we now our 


AUTHOR. COMPOSER. 


voices... are .. GW. Torrance... G. W. Torrance ... 14d. 
Coronation Day ... . M.B. Whiting . PE. Fletcher... 14d. 
Heaven bless our Lord i 
the King . Shapcott Wensley ... C. Harris ... <- Fa. | 


The Crowning of the King H.W. Wareing ... 
A TOAST 
FOUR-PART SONG FOR MEN’S VOICES (A.T.T.B.) 
THE WORDS WRITTEN BY 
H. GODWIN CHANCE 


THE MUSIC COMPOSED BY 


A. HERBERT BREWER. 


H.W. Wareing ... 14d. 





Pe. tothe ate Price Twopence. nee 
NOBLE CHIEF, THEE WE HAIL 
POLONAISE, WITH CHORUS 


From ‘‘ Life for the Czar’’ 
COMPOSED BY 


M. I. GLINKA. 


_ Vocal Score (s.a4.7.B.), 3d. ; Tonic Sol-fa, 14d. 
String Parts, 2s.; Wind Parts, MS.; Full Score, 
Arrangement for Military Band, 12s. 





ARRANGED FOR UNISON SINGING 
OR FOR 


SOPRANOS AND CONTRALTOS 


The Soldiers’ Chorus from Faust 
CHARLES GOUNOD. 


With the original words by Henry F. Cuorvey.* 


Price 14d. ; Tonic Sol-fa, 1d. 
* By arrangement with Messrs. CHAPPELL AND Co., Ltd. 


Lonpon: NOVELLO AND COMPANY, Limitep. 


CORONATION MARCH 


COMPOSED BY 


EDWARD GERMAN. 





FULL SCORE. Price 3s. 6d. 


Violin I. 6d.| Viola... a ded ia 
Violin II. _ <i 6d. | Violoncello and Bass ee 
Wind Parts ... aes nas me as —< sa. 
Military Band ae jan we aes ax 1 Oe 
Brass Band aka am pe pee cox, See 
Pianoforte Solo 2s. od. 


Organ arrangement (Village Organist, Book 31), Is. 





CORONATION MARCH 


COMPOSED BY 


PERCY FPiTtT. 


FULL SCORE. Price 5s. od. 
6d.| Viola... os = we G0. 
6d. | Violoncello and Bass a 
Wind Parts, 15s. 
Pianoforte Solo, 2s. 


Violin I. 
Violin II 


CORONATION MARCH 


COMPOSED PY 


HERBERT W. WAREING. 





FULL SCORE, MS. 


Violin I. fo ate ... 6d.| Violoncello... ed «os 
Violin II. “a das .. 6d.| Basso... “ me ace Ot 
Viola... se es ses. (Gd. 

Wind Parts ... ee ae 4s. gd. 

Pianoforte Arrangement 2s. od. 

Organ Arrangement Is. 6d. 


IMPERIAL MARCH 


COMPOSED BY 


EDWARD ELGAR. 





FULL SCORE. Price 3s. 6d. 


Violin I, de ane a GC | Viola... ise aaa sie 
Violin II. fi ae ion | Violoncello and Bass a 
Wind Parts... aad aa ‘ia we 7S. Od. 
Military Band gs. od. 
Pianoforte Solo... 2s. od. 

Organ Arrangement 2s. od. 


COMMEMORATION MARCH 


COMPOSED BY 


JOHN E. WEST. 





FULL SCORE, MS. 


Violin I. Sex ise 6d. | Viola ... pas ans oan Ok 
Violin II. a0 axe nas Oe Violoncello and Bass ow Ge 
Wind Parts... wae a on we a. «58. 6d. 
Military Band ses se sai aus we QS. od. 
Pianoforte Solo... aa a se ~~ ses 
Organ Arrangement aes om he «oe 29. 00. 





OUR QUEEN 
(QUICK MARCH) 


COMPOSED RY 


H. M. HIGGS. 


FULL SCORE, MS. 





Violin I. P ’ an Of Viola ... ae ‘aa ann OF 
Violin II. a pay : 6d. Violoncello and Bass wont (ORs 
Wind Parts ... ro oe as ee on Se 
Military Band BR ‘ : ene «a Se Om 
Pianoforte Solo a oe sce 2S. 08. 
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Just Published. 


A MODERN SCHOOL 


VIOLIN 
AUGUST WILHELM] 


AND 


JAMES BROWN. 


BOOK 4* 


(FOURTH BOOK OF TECHNICAL PRACTICE.) 
Price Two Shillings and Sixpence. 
London: NovELLo AND Company, Limited. 
REVISED EDITION 


AS PERFORMED AT THE ROYAL ALBERT HALL, 


JANUARY 23, Ig02. 


BLIND GIRL OF CASTEL CUILLE 


THE POEM TRANSLATED FROM THE GASCON OF JASMIN BY 
H. W. LONGFELLOW 
THE MUSIC COMPOSED BY 
S. COLERIDGE-TAYLOR. 
(Op. 43.) 
Price Two Shillings and Sixpence. 
London: NovELLo AND Company, Limited. 


Just Published. 


LAY OF THE BROWN 
ROSARY 
A DRAMATIC CANTATA 
IN FOUR SCENES 
THE WORDS ADAPTED FROM THE POEM OF 
ELIZABETH BARRETT BROWNING 
THE MUSIC COMPOSED BY 


A. von AHN CARSE. 


Price Two Shillings and Sixpence. 





THE 








London: NovELLo AND Company, Limited. 


Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 

Price 3s.; Choral Parts, 1s. each. 

“GOD IS OUR REFUGE’ 

For Chorus, Soli, and Orchestra. 
COMPOSED BY 

EDWIN C. SUCH, 


Mus. Bac., Cantab. 


Also, 
” (Ps. 46) 


Price rs, 


London: NovELLto anp Company, Limited. 


UMOROUS PART-SONGS. By A. B. ALLEN. 
‘Tom, the Piper’s son."’ s.a.7.8. Price 3d. 
‘‘Dickory, dickory dock."’ s.a.t.B. Price 4d. 
London: NovELLo anp Company, Limited. 


M USICAL OPINION (2d.; order every where).— 
i Send 4d. for new number to 35, Shoe Lane, London, E.C. 
About 250 cols. interesting Reading and Advertisements. Founded 1876. 


ILL’S EASY VOLUNTARIES. ~— « Messiah,” 
‘*Judas,”’ “Elijah,” ‘St. Paul,” “Creation.” 1s. each book. 
London: NovELLo AnD Company, Limited. 


N EW EASY and COMPLETE COMMUNION 

SERVICE in D. By Frank Aptam. Price 6d. NovELLo & 
Co., Ltd., London. Written in same style and containing all the 
features which have made the Composer’s famous Service in F so 
exceedingly popular. 








THE VILLAGE ORGANIST 


NEW NUMBERS (Books 25 to 30) NOW READY. 
Book 31.—CoronaTion NuMBER. (Just Published.) 


Price One Shilling each. 
Books 25 to 30 together, forming Volume V., bound in cloth, 
price Six Shillings. 


Detailed List on application. 


NOVELLO’S ANTHEM BOOKS 


NEW NUMBERS (Books 7, 8, and 9) NOW READY. 


Price One Shilling each. Tonic Sol-fa, Eightpence each 
Detailed List on application. 
London: NovELLo AND Company, Limited. 


THE MUSIC STUDENT'S 
MANUSCRIPT NOTE BOOK 


PRACTICE REGISTER 


ARRANGED BY 
<A DT as 
C. EGERTON LOWE. 

This book is intended to meet the convenience of Teachers who wish 
to record clearly for a pupil's guidance the work to be prepared for each 
lesson or a series. The column headed ‘‘ Time” is added for the 
purpose of indicating the number of minutes to be given to the daily 
practice of each separate subject. (This column is for the Teacher 
co fill up.) 

A few pages of music paper have been inserted for the purpose of 
writing out turns, trills, &c., and blank pages have been left at the end 
on which it is suggested that a list of pieces studied should be kept, or 
other memoranda made. The book will be found suitable for students 
of any instrument. 


Price Sixpence. 


London: NovELLo AND Company, Limited. 


CHAMPAGNERLIED 


FOR TENOR SOLO, CHORUS OF MEN'S VOICES (T.T.B.B.), 
AND ORCHESTRA 


THE POEM WRITTEN BY 
COUNT STRACHWITZ 
THE. MUSIC COMPOSED BY 
HEINRICH HOFMANN. 
The English Translation by G. E. TRouTseck. 
Price One Shilling and Sixpence 
London: NovELLo And Company, Limited. 
REVISED EDITION. 
INCLUDING THE NEW TITLE OF THE 
PRINCE AND PRINCESS OF WALES 
And containing the new Forms ofan Accession Service for January 22nd. 


THE CATHEDRAL PRAYER BOOK 


Being the BOOK OF COMMON PRAYER with the Music nece ssary 
for the use of Choirs, together with the CANTICLES and PSALTER 
(the Cathedral Psalter), Pointed for Chanting. 
Edited by Sir JOHN STAINER, M.A., Mus. Doc., Oxon. 
AND 
The Rev. WILLIAM RUSSELL, M.A., Mus. Bac., Oxon. 


New Editions on India Paper. 


No.1. Demy 8vo., 628 pp., large type. With Canticles and Psalter 
* pointed for Chanting :— S$. a 
Rutland Morocco, India paper i eee oe ae SES 
Turkey Morocco, India paper a id oe ws 2 0 
Russia leather, India paper ... ma A ‘ea we See 

No.2. Demy 8vo., 600 pp., large type. With Canticles and Psalter 


pointed, set to appropriate Chants (Cathedral Psalter Chants) :- 
Rutland Morocco, India paper ae oni os on“ a 8 
Turkey Morocco, India paper 15 0 
Russia leather, India paper ... ae ae ee is, 30-6 
Imperial 32mo., 696 pp., Pocket Edition. With Canticles and 


No. 3. 
Psalter pointed for Chanting :- 
Rutland Morocco, India paper ss sk as a ES 
Turkey Morocco, India paper a ae se is, ee 
Russia leather, India paper ... ams ae a axe 1070 


The Clergy can be supplied with copies, in quantities of not less 
than 25, at 20 per cent. discount. 


London: NovELto anp Company, Limited. 
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JUST PUBLISHED. 


LEAD, KINDLY LIGHT 


WORDS LY 
CARDINAL NEWMAN 
SET TO MUSIC FOR 
SOPRANO SOLO AND CHORUS, OR QUINTET 
OF SOLO VOICES 


WITH ACCOMPANIMENT FOR THE PIANOFORTE OR ORGAN 


LIZA LEHMANN. 


No. 1,in E minor; No. 2,in D minor. 
Price each, Two Shillings net. 
Vocal Parts, One Shilling the set. 


Lonpon: NOVELLO AND COMPANY, Limitep. 


Just Published. 


THE KING SHALL 
REJOICE 


SHORT CORONATION ANTHEM 


Written especially for the GLoucEsTER Diocesan CWHoRAL UNION 
(June, 1902). 





AD LIB. PARTS FOR TWO CORNETS, TWO TROMBONES, 


AND TYMPANI 


C. LEE WILLIAMS. 


Price Twopence. 





London: NovELLo Anp Company, Limited. 


Just Published. 

THREE 
Seventeenth Century 
of the Litany 


AS SUNG IN LICHFIELD CATHEDRAL. 
EDITED BY 


JOHN B. LOTT, Mus.B., Oxon. 


Settings 


No. 1——SET TO MUSIC IN A MAJOR 
BY 
WILLIAM KING, Mus.B., Oxon., 
Organist of New College, Oxford. 
(1664-1680.) 
Price Threepence. 


No. 2——-SET TO MUSIC IN D MINOR 
BY 
HENRY LOOSEMORE, Mus.B., CanTas., 
Organist of King’s College, Cambridge. 
(1627-1670). 
Price Fourpence. 


No. 3——-SET TO MUSIC IN C MINOR 
THE CELEBRATED ‘ YorK LITANY" 
BY 
THOMAS WANLESS, Mus.B., Canrap., 
Organist of York Minster. 
(1691-—— 
Price Fourpence. 





London: NoveLto anp Company, Limited. 


CORONATION FESTIVAL MUSIC. 
EASY ANTHEMS FOR CHOIRS. 


THE KING SHALL REJOICE 


(Third Edition) 
AND 


BEHOLD, O GOD OUR DEFENDER 


BotH FOR Four Voices, WITH ORGAN ACCOMPANIMENT. 
COMPOSED BY 
FREDERIC ODDIN TAYLOR. 
Price Threepence each. 

There is much merit in this setting of ‘The King shall rejoice.’ 
The a il portion is in four parts throughout, and will present few 
difficulties to the singers. The part-writing is fluent, the harmonic 
scheme is direct and well knit, and the most important lines of the 
text are allied to music of a solid and emphatic nature.""—Musical 
Times, May 1, 1899. 

‘The King shall rejoice’ was sung at the Special Service, at 
Sandringham Church, on Jubilee Day, 1897, and ‘ Behold, O God our 
Defender,’ at Sandringham Church, on Queen's Accession Day, 1898."' 

London: NoveLLo AND Company, Limited. 
CORONATION ANTHEM 
(Graciously accepted by His by His Majesty the King). 


GOD SAVE THE KING 


i hs Words by THoMAsS JENNER 
THE MUSIC BY 
RICHARD DENTON. 
Price, Vocal Score, Twopence. 
Cards, with all words, and the melody (only) in both notations, 
Three-Halfpence each. 
Words only (leaflets), Two Shillings per roo. 


By the same Author. 


CORONATION CANTICLES 


(Opr, RETROSPECT AND ANTHEM) 
Price Twopence ; a superior Edition, Sixpence. 
London: NovELLo AND Company, Limited. 


“HE KING’S CORONATION BOOK.—A 


Selection of Pieces well suited to so joyous an event as the 
Coronation of our beloved Sovereign. With Preface, edited by 
EDMONDSTOUNE DUNCAN. 

CONTENTS: 
Mr YERBEER.—CORONATION MARCH. 
D —KING EDWARD V I. "S CORONATION MARCH. 





-ALLELUJAH, from ‘“‘ The King shall rejoice.” 
PURCELL. —AT HIS RIGHT HAND SHALL STAND THE 
QUEEN. 

CHERUBINI.—MARCH, from ‘ Les deux Journées,"”’ &c., &c. 
PIANOFORTE SOLO (Augener's og 8,099), net, 1s. 6d. 
ORGAN (Augener’s Edition. 8,743), net, 

London: AUGENER AND Co., 199, Rege nt St., ‘ana 22, Newgate St. 
CORON: AT ION HYMN. 
.“\D a prin 
FOR ALL THY MERCIES 
By WALTER T. HICKMAN. 

‘* This beautiful hymn will be welcomed . The words expressing 
thankfulness for all God's Mercies are set to very simple but good 
music. The air is one that will be quickly learnt ‘and will charm all 
music lovers by its solemn stateliness, in perfect accord with the 
words."’"—Church Family Newspaper, March 21, 1902. 

A USEFUL HYMN FOR ALL IMPERIAL OCCASIONS. 

Price Three-Halfpence. Words only, 3s. per roo. 

London: NovELLo AND Company, Limited. 


CORONATION ANTHEM psy SIR JOHN STAINER 


RAO . on yr NXT 9) 

“ BLESSED IS THE NATION. 

A Festival Anthem, by the late Sir John Stainer, 
Organist of St. Paul's Cathedral. 

This Anthem, which has never before appeared as a separate publi- 
cation, is one of the finest of Sir John Stainer’s shorter works. No 
more suitable Anthem for the Coronation can possibly be published. 
Done in Old Notation, Super Royal 8vo, price 4d. ; Tonic Sol-fa, 2d. 
ANDREW MELROSE, 57 & 59, Ludgate Hill, & 16, Pilgrim St., E.C 


MBROSE ABBOTT & COS new HYMN- 
4 ANTHEM for the CORONATION, for Congregation and Choir 
Just published. Clergy and organists send stamp for specimen, to 
AMBROSE ABBOTT AND Co., 14, Hanway Street, London, W. 
E DEUM LAUDAMUS in A, by Joun Far- 
QUHARSON. Price 3d. Sample Copies, 116, Market Street, St. 
Andrew's. 
~ Fourth Thousand. 
E DEUM LAUDAMUS in G. 
Dye. Price 4d. 


By ALFRED J. 





London: NoveLtLo AND Company, Limited. 
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Tonic Sol-fa, 4d 
10s. per 100. 


Demy ~ price 6d. 
Vords only, 


A fF LOWER- SERVICE 
FOR 
CHILDREN 
EDITED Py 
A. j. PEERVEY, M.A. 
Containing a short form of Service with the necessary music,’a selection 
of suitable Hymns by the Bishop of Ripon, the Rev. S. Childs Clarke, 
the Rev. W. St. Hill Bourne, and others, with Tunes specially 
composed by Sir John Stainer, John E. West, J. H. Maunder, Canon 


Hervey, a hitherto unpublished tune by Gounod, other tunes by 
Myles B. Foster, the late Rev. J. B. Dykes, Sir J. Barnby, Dr. G. M. 


Garrett, &c., and 
A LITANY 
S. Childs Clarke and set to music by 


SIR JOHN STAINER. 


written by the Rev. 


WHAT CAN I GIVE JESUS 


HYMN FOR 


London: NovELLO AND COMPANY, 


A CHILDREN’S FLOWER SERVICE 
WORDS BY 

R C. BENSON 

BY 


GOODHART. 


ARTHU 
MUSIC 


ARTHUR M. 


Price One Penny. Words only, 2s. 6d. per 100. 
5 ) } 





Limited. 


CuurcH Music Sop. 


London: NovELLo AND Company, 


3,000,000 Copies OF 


Great demand for Coronation Music. Please order early. 

AN ORGANIST writes :—‘t Send 30 copies No. 1 Coron: ation Anthem. 
It is one of your best produc tions; I 7 it immensely.’ 

A Cit RGYMAN writes :—‘‘I think ‘Grant the King a long life’ 


ee” CALEB SIMPER’S 
CORONATION 


ANTHEMS, SERVICES, AND HYMN. 
THE Composer, ‘‘ KILBIRNIE,”’ BARNSTAPLE, Will send FREE SPECIMEN 
Copies of the Coronation Anthems and Hymn to Choirmasters. 
Please give name of Church. 


OVER 


is 


The New and FavouritF CoRONATION ANTHEM. 


No. 1. GRANT THE KING A LONG LIFE. 12th edition 4d. 
Tonic Sol-fa , ; “ie ove, 20, 
Just the kind of Music Choirs revel in : ‘very “attractive and 
exceedingly effective. 

No. 2. HAPPY ARE THE PEOPLE. 11th edition. 3d. 
An easy Anthem for the King’s Coronation, 

PRAY FOR THE PEACE OF JERUSALEM. 6th 1,000 3d. 
Tonic Sol-fa sa - San see ‘ax Sa 

THe Majestic Coronation Hymx— “Glorious King Eternal.”’ 
Price 1d.; Sol-fa, 1d. Words expressly written by the 
Rev. T. D. Hyper, B.A 

CORONATION TE DEUMS. 
THANKSGIVING SERVICE IN D, 6th 1,000. 4d. .. Sol-fa 2d. 

CELEBRATED SERVICE IN G. 23rd Edition 4d 

CHANT TE Dev, No. 2. Festal. 11th 1,000 2d. 

CHANT TE Deum, No.6 Fest . gth 1,000 ; 2d. 

New Cuant Te Deum. “No. 4. Kilbirnie Series" 2d 


FOR VICT ORY AND PEAC E, 


SPECIAL THANKSGIVING ANTHEM. ‘*HE MAKETH PEACE.” 
Price 3d. Sol-fa, 2d. The 11th Edition now ready. 
THE ROLLING SEASONS 


THIS FAVOURITE SACRED CANTATA 


Is increasingly popular. Another Order for 500 copies just received 


3and Parts printed. Occupies 35 minutes. Price 1s. 6d.; Sol-fa, 1s 
NEW VOLUNTARY BOOKS. 
Book 1 12th edition 1s. 6d. | Book 4 th edition 1s. 6d. 
Book 2 8th edition 1s. 6d. | Book 5 New 1s. 6d. 
Book 3 6th edition 1s. 6d. 


Each Book contains 17 Pieces, 
March and Pomposo, a 
Stop. 

These Books are extremely popular, and all the 
on Two Staves for Organ and Harmonium. 

Those marked * are also done in Sol-fa. 
London: WEEKES AND Co., 14, Hanover Street, Regent Street, W. 

Chicago, U.S.A.: Crayton F. Sumy Co., Wabash Avenue. 


and Book 5 includes a Coronation 
Iso a sweet Voluntary with a Melody for Solo 


pieces are written 


220, 


‘*Such settings as these cannot do otherwise than tend to popularise 
the Church Service.’’—Musical Standard, June 6, 1891. 
‘Good, effective, easy, and dignified.’’—Musical Times, April 1 . 1891, 
‘* Admirably adapted to meet the requirements of the majority 
choirs and congregations.’ ‘‘Deserve extensive recognition 
use.’’—Musical News, September 4 and 25, 1891. 
Also recommended by the Guardian, Church Times, &c., && 


POPULAR CHU RCH MUSIC 


4. i. MAUNDER 


and 


- Staft 
HARVEST ANTHEMS. wotation. seve 
Sing to the Lord of Harvest 3d. 2d 
While the earth remaineth 3d. 2d. 
Blessed be the Name of the Lord 3d. 2d 
SERVICES. 
Magnificat and Nunc dimittisin C (partlyin Unison) 3d. 4d. 
Magnificat and Nunc dimittis in D 3d. 2d. 
Magnificat and Nunc dimittis in G 3d. od 
Te Deum in Free Chant Form 3d. 2d. 
Te Deum in B flat 3d. 2d, 
Communion Service in G 8d 
Amen inG ... 1d, 1d, 
ORGAN. 
Voix Seraphique (for Recitals) 2s 
CHURCH CANTATA. 
Penitence, Pardon, and Peace (for General Use) .... 1/6 1/- 
London: NovELLo AND Company, Limited. 


Specimen copies free on application to J]. H. MAuNDER, Hilltop, 
Belmont Park, London, S.E. 


CHURCH MUSIC 


RY 
EDWARD BUNNETT, Mus.D., Canras. 
SERVICES. 
Te Deum in E. Four Voices 3d. 
Benedictus and JubilateinE ... 3d. 
Magnificat and Nunc dimittis in E 3d. 
Cantate and Deus in E pase iabebste nivel 3d. 
Magnificat and Nunc dimittis in E. Tonic Sol-fa 14d, 
ANTHE MS. 
If ye love me (Whitsunday) ” 3d. 
I will — Thee (W. hitsunday) ; 3d. 
Tonic Sol-fa | 14d, 
The Lord is my Shepherd ” : 3d. 
PART-SONGS. 
The Rhine Maiden. Four Voices ae 3d. 
Over hill, over dale. a 3d. 
May, sweet May. Chorus 3d. 
London: NovELLo AND Company, Limited. 


Very effective, and not difficult. 


EDWIN A. CLARE'S 
WHITSUNTIDE ANTHEMS. 





WHEN THE Day OF PENTECOST. “< wike 1,000 .. 3d. 
THE LoRD REIGNETH. 8th 1,000. (Sol-fa, 2d. ) 3d. 
PRAISE THE Lorp, O P sees SALEM. 25th 1,000 3d 
Selected for a Choral Festival in Downp: trick Cathedral. 
PopULAR MAGNIFICAT AND Nunc Dimittis 1n D._ 13th 1,000 4d. 


Full of vigour and flowing melody. 
NOVELLO AND Company, Limited, 1, Berners Street, W. 


SEVEN NEW TUNES 
FOR SUNDAY SCHOOL FESTIVALS 
Selected from 800 Competitions. 


London: 


MUSIC, 7S. per 100. Worps, 2s. per 100. 
SpecIAL TITLE PAGE FOR QUANTITIES. 


Write immediately for Sample to— 
Su NDAY ScHOOL Union, 53, Brown Street, MANCHESTER. 


SOLEMN PROCE SSION: AL, for Dedication and 











Harvest Festivals. ‘* REJOICE, YE PURE IN HE ART.” 
E 3y W. DEANE, Organist of the Cathe dral, Grahamstown. Price 
| T'wopence. 
| 


London: NovELLO anp Company, Limited. 
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MUSIC SUITABLE FOR HOSPITAL SUNDAY. 





“Let not thine hand be stretched out.” 


JOHN STAINER. 


Sans 


MUSIC COMPOSED BY 


Price Tonic Sol-fa, 14d.; Words only, 3s. per 100. 


MASTER, Ww HL AT SHALL I DO? 
SHORT ANTHEM FOR TENOR SOLO AND CHORUS 
COMPOSED BY 
CHARLES F. BOWES. 


Price Three-Halfpence. 
Tonic Sol-fa, 1d. 


BLESSED IS THE MAN 
PROVIDETH FOR THE 


CUTHBERT HARRIS. 


THAT 
SICK 


Price Three-Halfpence. 


NOVELLO AND Company, Limited. 
NEW WORKS BY 


ALBERT HAM, Mus. Doc., Dustin. 


London: 


In the Press. 


A MANUAL 


ON 
THE BOY'S VOICE AND ITS CULFURE. 
Price One Shilling. 


AN ANTHEM 


COMPOSED FOR THE KING'S CORONATION 
LET THE PEOPLE PRAISE THEE, LORD. 
Dedicated . HIS E ‘ny? LLENCY THE EARL OF MINTO, 
3.C.M.G., Governor-General of Canada. 

Price Fourpence. 


London: NovELLO AND ComMPAnNy, 


Just Published. 
PEACE, PERFECT PEACE 
(Hymns A. & M., No. 537) 


TRANSCRIBED FOR PIANOFORTE 
WILLEM COENEN. 


Price Two Shillings net. 
Arrangement for the Organ (in the Press). 
& ondon : NOVELLO AND CoMPAny, L imited, 


JESU, THE VERY THOUGHT OF THEE 
AN ANTHEM 
For Bass Solo, Quartet or Chorus, s.s.A.A., 
with independent Organ Accompaniment 
COMPOSED RY 
ST EDWIN MITCHELL. 


Price Threepence. 


Limited. 








ERNES 


NOVELLO AND COMPANY, 


TO COMPOSERS. 


> . T 7 
MARRIOTT AND WILLIAMS, 
MUSIC PUBLISHERS, 
g2, GREAT PORTLAND STREET, Lonpon, W., 
Undertake the Revising, Engraving, and_ Publishing of Authors’ 
Musical Works in the very Best Style and at the lowest charges. 
The Finest Paper used and the Best Workmanship in the trade. 
Estimates free on receipt of MSS. Composers’ works included in list 
without extra charge. 

PRIVATE ROOMS FOR PRACTICE AND TEACHING. 
Lessons by competent Professors given in every branch of Music, 
Vocal and Instrumental. 


Limited. 


London: 





and Full Chorus, s.a.t.1n., 


HEATHER BELLS 
TWO-PART SONG 


FRANK J. SAWYER. 


Prick FoUuRPENCE NET 


“HEATHER BELLS 
is a charming little Spring song, with a graceful 
arpeggio accompaniment. So unpretentious and 


attractive a composition can scarcely fail to 
find favour with vocalists who can appreciate 
simple melody and pure part-writing.'’—Musical 


Times. 
HEATHER BELLS. 
‘This is a capital fresh part-song, and should find 


favour with all singing-classes in which ladies 


join.’’—The Girls’ Own Paper. 


“HEATHER BELLS 


duet for female voices.’’ 


is a bright, pleasing 


—Musical World. 


London: NovELLO anp Company, Limited 





THE MILITARY 


X x 7, ar y ~JR + 
CHURCH PARADE SERVICE BOOK 
FOR THE USE OF MILITARY BANDS AND CHAPLAINS 
AT PARADE SERVICES IN CAMP AND CHURCH 
CONSISTING OF 
MorNING PrRAyER,LITANY, AND Ho_ty COMMUNION 
WITH A SELECTION OF HYMNS FOR OPEN-AIR SERVICES 
COMPILED AND ARRANGED PY 
THOMAS CONWAY BROWN, 
Sergeant, Royal Artillery Mounted Band ; 

Organist of All Saints’ Garrison Church, Aldershot. 


CONTENTS. 


Order of Service. Venite. Easter Anthem. Psalms. Te Deum. 
Benedictus. Jubilate. National Anthem. The Litany. Holy 


Communion. 

Hymns :—1. O God, our help in ages past. All people that on 
earth do dwel. 3. New every morning is the hen, 4. Rock of ages, 
cleft for me. 5 The Church’s one foundation. 6. Ott in dé inger, oft 
in woe. 7. Cemend Christian soldiers. 8. Be Thou my Guardian and 
my Guide. 9. Praise my soul, the King of Heaven. 10. Through the 
night of doubt and sorrow. 11. O God, our Banner, Lord of might 


Price One Shilling. 





London: NOVELLO AND c OMPANY, Limited. 


Auction Rooms, specially for the Sc ale of Musical P Prope ty. 
ME ESSRS. PUTTICK and SIMPSON, Auctioneers, 


Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSIC! AL INSTRUMENTS on or ‘about the 2oth of every 





month. Sales of Musical Libraries, Music Plates, and Copyrights. 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 


Private Sale. Terms on application. 


OCHOR ALandORCHEST RAL SOCIET IES.— 

Several CHORAL WORKS, PART-SONGS, and ORCHES- 
TRAL WORKS for SALE. Applications for lists to Dr. Bunnett, 
Cathedral Close, Norwich. 








TUNING.’ 


We. 


~LLISTON’S “ORGANS AND 
3rd Ed. 330 pp. 3s. 6d. net; postage 4d. 
London: WEEKES & Co. 


4, Hanover Street, Regent Street, 
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NOVELLO’S 
MUSIC FOR MILITARY BAND 


ARRANGED BY 
Dan GopFrrEyY, Jun., GEORGE MILLER, Mus. Bac., 
AND OTHERS 











s. d. d 
3ENDALL, WILFRED.—Pas Seul : . we CS OP MACKENZIE. - C.—*' Benedictus"’ (from ‘‘ Six Pieces for 
so E- Taytor, S.—Four Charac cteristic W altzes ... é 15 0 Violin” ar oy ae Exe ae eS ea a <6 
Cowen, F. H.—Four English Dances (in the Olden Style)... 15. 0 | —— Ballet Mesic ‘*Colomba”’ a ae ie ss 15 0 
— Coronation March (in the Press) : ee . — Courante (‘* Rave nswood "’ av pe ‘ I2 0 
CRrESER, WILLIAM.—Wedding March ; ‘ , ‘ 3 oO; — Funer: il March (‘‘ The Story of Sayid " ase ae f 3 6 
Ev_GarR, Epwarp.—Chanson de Matin 3 6 ‘The Empire Flag ”’ ‘ia = = 6 
— Chanson de Nuit 3 6 Mac PHERSON, STEWART.—Orchestral Ballad... " or SSO 
~ Imperial March g 0| MILLER, GEorG! .—So lemn March ... se ae a , 3 6 
Mazurka : 5 0] MoLigue.—March (‘‘Abraham"’) _... eee : 7 6 
Sérén:z ide Maure sque ms 5 o]| Morirey, Cu.—Emperor Gavotte (‘ Cornflower ’ ) ine 2 6 
— Contrasts (The Gavotte, A.p. 1700 and 1go0) 5 0] OuSELEY.—March (‘ St. esd ‘) ue a Per ’ 7 6 
Exvey, G. J.—Festal March : : 5 0} PopULAR ParT-SonGs ... es .. Dan Goprrey, Jun. 7 6 
FANING, a The Queen's Song ” : .. 7 6] RamMEAU.—Gavotte Sa ‘ i re ; 1 6 
Forp, Ernest.—Grand Valse (‘‘ Faust "’ Ballet) . ; 10 6] ROECKEL, J: L —Graceful Dance : 7 6 
— Scéne Bacchanale (‘‘ Faust "’ Ballet) ... ’ 15 0] Stx Hymn Tunes (composed for Commemorations of Queen 
German, Epwarp.—Bourrée and Gigue (‘‘ Much Ado about Victoria's Long Reign). , ; + 6 
Nothing "’) we = i si, ‘ .- I2 0| SMART, HENRY. Festive March i in D 7 6 
- Coronation March (“‘ He enry VIII.’ 7 6| SPINDLER, Fritz.— Husarenritt ’ 7 6 
—— Gipsy Suite (Four Chi ri acteristic Da ances) 15 0} SpoHR.—‘‘ Calvary ’’ (Selection) ef “ 76 
Harvest Dance (from ‘‘ The Seasons ’’) 10 0| SULLIVAN, A.—‘t In Memoriam" Overture 10 0 
Masque (Three Dances from ‘ As you like it '’ Music) .... 15 0 | —— Onward, Christian Soldiers 2 6 
Overture to ‘Richard III.""—... ues eos OR — Ditto. For Brass Band ae 2 6 
- Three Dances (‘‘ Henry VIII."’) 15 0| THREE SACRED PIECES, viz. :— ms = = ae 
Gutinka.—Polonaise (‘‘ Life for the Czar"’) I2 0 ‘* Blessed be the God and Father”... S.S. WESLEY 
Govunop.—Judex (‘‘ Mors et Vita"’) SO “*O Gladsome Light" (‘* Golden Legend"’) A. S. SULLIVAN 
— Ditto. (For Brass Band) ae : ’ 2 84 March (‘‘ Occasional Oeatenis” ‘) ae Ne HANDE! 
- ** Mors et Vita’’ (Selection) —... ‘ P a6 - 1§ 0} TscHAikowsky.—-Marche Militaire uy ees ~. 35 0 
- Marche Solennelle es bs a ge 7 6| WareInG, H. W.—Summergold Gavotte ... 7 O 
— Six Sacred Pieces ... . Se ; ; , 10 6 | WenpT, Tu.—Air de Ballet with Intermezzo 7 6 
— ‘The Redemption "’ (Selection) 15 0} West, JoHN E.—Maypole Dance 7 6 
Haynes, BATtTison.—Westwood Gavotte 5 o|—— Commemoration March ... 9 0 
Hices, H. M.—‘‘ Our Queen"’ (Quick March) : 5 o| ZIMMERMANN, AGNES.—March sae wee eis 
HorMann, H.—‘‘ Kirmess"’ (Rustic Pictures) 300k I. 15 0} Six CLasstcaL Pieces for SMALL Military ‘Band... jee - 3 0 
—— Ditto. Book II. .. : ses 15 0 | THE MILITARY CHURCH PARADE SERVICE Book ... ea a I 0 


Lonpon: NOVELLO “AND COMP ANY, LIMITED. 


TRISTAN UND ISOLDE Just Published 
BY 
RICHARD WAGNER. TWO SONGS 
Explained according to the Musical Development of its Motives by = a 
ALBERT HEINTZ. 


With Sixty-six Musical Examples. 1. MY PARADISE 


Translated into English by Constance BacHE. Words by L. D. 


THE WHEEL OF FORTUNE 
TH E M. A <i E Ir- SI N G E RS The Words by Lorp Tennyson 
OF NUREMBERG conse or 
BY CHRISTOPHER URSWICK. 
RICHARD WAGNER. auntie 
A Musical Explanation with Eighty-four Musical Examples by Price Two Shillings each. 


ALBERT HEINTZ. Seer 
Translated into English by ConsTancE BACHE. 


Price One —— and ee 


seienterhionas London: NoveLLo AND Company, Limited. 
Price One Shilling and Sixpence. = eprieeareneees a 
icici Sica Just Published. 


P A R SiPFAL 
A FESTIVAL DRAMA TWO SONGS 
RICHARD WAGNER. FROM 
ts Origin in the old Legends, and its Musical Motives explained in STEPHEN PHILLIPS’ “ULYSSES ” 


the order of their development by ALpert HeEtntz. 
With Sixty-seven copious Musical Examples. 
Translated into English by Constance BaAcueE. 1. GREAT IS HE WHO FUSED THE MIGHT 


Price One Shilling and Sixpe nce. 2. © SET THE SAILS 


London: NovELLO AND CoMPAny, Limited. COMPOSED BY 


Now ready. Price 1s. each. Post-free. . mg >, Sy oe 7 

HE TENOR VOICE AND ITS TRAINING. S. COLERIDGE-TAYLOR. 
By E. Davipson PALMER, Mus. Bac., Oxon. Revealing the 
Secret of Voice-Production. THE BOY'S VOICE AT THE 
BREAKING PERIOD. By E. Davipson PALMeEr, Mus. Bac., Oxcn. 
Showing how Nature develops her best Voices. May be obtained 
from the AuTHoR, 28, Digby Road, Finsbury Park, N.; or, from J rae 
Joseph Williams, Ltd., 32, Great Portland Street, W. London: NovELLo AND Company, Limited. 





Price Two Shillings each. 
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JUST PUBLISHED. 


NOVELLO'’S 


es) 


On 
NI 


SCHOOL OF PIANOFORTE MUSIC 


EDITED BY 


KARL KLINDWORTH. 


PREFACE. 

THE characteristic features of Novello’s School of Pianoforte Music are accuracy of 
text, minuteness of phrasing indications, and careful fingering. With these fundamental 
principles of good editing has been combined the important, though often neglected 
essential of the artistic presentment of the music to the eye. Special attention has 
accordingly been paid to clearness, especially in the direction of ample spacing of the 
notes, legibility, and, as far as possible, in providing convenient turning-over places— 
important matters which will materially assist the player in the study of the pieces 
contained in this series. The annotations of the Editor, the use of which will greatly aid 


the students in a proper interpretation of these works, speak for themselves. 


No. 1. RONDO IN C ... oe ie = one om ...L. vAN BEETHOVEN 1 
» 2 RONDO EN G ... ses re ees ae rr ...L. VAN BEETHOVEN 2 
» 3 ANDANTE IN F Sas ne of es ane ...L. VAN BEETHOVEN 2 

4. THE ITALIAN CONCERTO a nad si — « ff & Bae 3 
» 5 ARIA CON VARIAZIONI—Tue Harmonious BiacksmitH G. F. Hanver 1 
» 6 FUGUE IN E MINOR i na er wt se G. F. Hanpdet 1 
» 7 ANDANTE CON VARIAZIONI IN F MINOR eel JosepH HaypN 2 
5» & RONDO EN FE. PEAY ... nee ee za mre a J. N. HumMMet 2 
» g- RONDO IN B MINOR kas aa ic wi = J. N. HummMet 2 
» Io PRELUDE AND FUGUE IN E MINOR F. MENDELSSOHN-BARTHOLDY 2 
» 11. FANTASIA IN C MINOR .... Ss ore ol ek W. A. Mozart 2 
» 12. RONDO IN A MINOR sua i o ‘a a W. A. Mozart 2 
» 13. IMPROMPTU IN B FLAT ... er nor ae re F. ScHUBERT 2 
» 14. RONDO BRILLANT ... ial are ar ae ... C. M. von WEBER 2 


Lonpon: NOVELLO AND COMPANY, LimitTep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 


oO 
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ORCHESTRAL WORKS 


BY 


BRITISH COMPOSERD. 


WILLIAM HENRY BELL. 


‘A Song in the Morning "’ ss ss 
Mother Carey (Three Sailor pie ce oe 


FREDERIC H. 
Coronation March 
Symphony No. 4 (The Welsh). 

Four English Dances in the Olden Style 
Do. ~~ all Orchestra) . : 

Waltz from ‘‘ The Sleeping Beauty ' 

Overture, ‘‘ The Butterfly’s Ball”’ 


COWEN. 


S. COLERIDGE-TAYLOR. 
Four Characteristic Waltzes (also for Small 
Orchestra) 
Ballade in D minor (V iolin and Orche stra). 
Overture to ‘‘ The Song of Hiawatha”’ 
Solemn Prelude ab th 
Ballade in A minor 
Scenes from An Eve ryday Romance 
Rome ance in G (Violin and Orchestra) 
‘Toussaint l’'Ouverture"’ 
Idyll . “a ae 


FREDERICK CLIFFE. 
Symphony in C minor 
Ballade from do. 


EDWARD ELGAR. 
Variations on an Original Theme r 
Prelude and Angel's Farewell (“ Gerontius” ‘) 
Imperial March ... oes os 
Meditation (‘‘ The L ight of Life’ 
Froissart. Concert Overture ... 
Triumphal March (‘‘ Caractacus "’) 
Chanson de Nuit . és 
Chanson de Matin 
Three Pieces. 1. Mé azurka 
: Sérénade Mauresque 
3. Contrasts., na 
Intermezzo (‘‘ Dorabella my for “Strings, 
wood-wind, and drums (from Varia- 
tions on an Original Theme) 


ERNEST FORD. 
Grand Valse from the ‘‘ Faust"’ Ballet 
Scéne Bacchanale from the ‘‘ Faust"’ Ballet 


HENRY GADSBY. 


‘The Forest of Arden. Intermezzo and 
Tantarra ... at ‘ 


EDWARD GERMAN, 
‘“*Henry VIII."’ Overture 


Do. Prelude, Act II. 


Do Prelude, Act III. 
Do Coronation March.. 
Do Prelude, Act V. 
Do. Three Dances 


“* As you like it."’. Masque (Three Dz ince s) 
English Fantasia, ‘‘ In oti smoration ' 
‘Gipsy Suite.’ Four Characteristic Dances 
‘*Hamlet.’’ Symphonic Poem 


‘The Seasons."’ Spring ! 
Do. Harvest Dance (Summer) 
Do. Autumn 
Do. Winter 
Suite in D minor ... sie as 
Do. Valse Gracieuse 


** Richard III."’ Overture 


Strings. 


S$; G. 


ie 


aco 


NUOnNOFNWDAD 
Qa 


NNNHHNEN NE 
a 


NUE EN NN NG 
i=) 


a 
a 


NFPwWINUMN 
° 


Full 
Wind Score 
Ss r Ss. % 
Il 3 5 90 
13 0 15 0 
12 0 10 6 
9 0 ai 
6 6 5 0 
14 3 10 6 
I2 0 5 0 
13 6 — 
10 6 7:6 
21 0 
6 6 Soe 
22 0 25° 0 
7 0 3 6 
5 6 a 
9 0 6 
10 6 — 
I 6 2 6 
r 6 2 6 
sa 5 0 
4 3 5 0 
a <8 5 9 
6 3 «C0 
ir. 2 
6 o 9 6 
4.3 — 
4 3 5 


13 0 — 
12 3 —_ 
12 6 = 
6 o — 
16 6 — 
26 6 — 
10 0 7 oe 
7 0 7 6 


Strings. 
EDWARD GERMAN—continued. gS: @. 
‘* Romeo and Juliet.’ Prelude 2 6 
Do. Pastorale Zz 0 
Do. Pavane 2 0 
Do. Nocturne re 20 
Do. Dramatic Interlude 2 0 
‘* Much ado about nothing.’"’ Overture 4 6 
Do. Bourrée and 
Gigue 4 © 
BATTISON HAYNES. 
‘*Westwood’"’ Gavotte (also for Small 
Orchestra) ‘ be ae 2 0 
Idyll (Violin and Orche stra) 2 0 
GEORGE HENSCHEL. 
Incidental Music to Shakespeare’s‘‘Hamlet'’ 7 6 
OLIVER KING. 
Concert Ove rture aad 1), ‘‘Among the 
ines ' ; 2-6 
Concert Overture (No. 2) 2 0 
*Night."’. A Symphony in F, 8 6 
ALEX. C. MACKENZIE, 
Benedictus ... ... sae ah 1 6 
‘*Burns.'’ 2nd Scotch Rhapsody 4 6 
‘*Colomba.”’ Prelude 2 0 
Do. Ballet Music and Rustic March 4 0 
Concerto for Violin 6 6 
Highland Ballad ... ' 2 6 
‘*Jason.’’ Intermezzo ... 2 0 
‘* La belle dame sans merci” ... sae 5 6 
‘ The Little Minister."’ Overture ... 4 6 
do. Three Dances (also 
for Small Orchestra) . ‘ 4 6 
‘¢ Manfred." ‘‘Astarte”’ 3 0 
Do. Pastorale . on he 8 
Do. “The Flig ght of the Spirits" .. 5 0 
Morris Dance 2 6 
Pibroch Suite (V iolin Solo and Orchestra). as ae 
Processional March ; 2 6 
‘*Ravenswood"’ Music (Pre lude and rst, 2nd, 
and 3rd Entr’actes) ... 8 6 
Do. Courante ( Grd Entr’acte) .. 2s 
Rhapsodie Ecossaise (No. 1) on ‘ 3 «6 
‘Story of Sayid.’’ Solemn March ... r 6G 
‘* Twelfth Night.” Overture ... 6 6 
HAMISH MacCUNN. 
‘The Landof the Mountainand the Flood"" 4 o 
C. H. H. PARRY. 
Symphonic Variations .. 4 6 
Symphony in F, No. 3 ( The Cc ambridg ge) I2 0 
Suite in F (for Strings) ... es we 5 0 
PERCY PITT. 
Air de Ballet (for Strings)... .. cas 2 6 
3allade (Violin Solo and Orchestra) ... 2 6 
Coronation March ran 2 6 
C. VILLIERS STANFORD. 
The Irish Symphony Ir <0 
Prelude to ‘‘ Gtdipus Rex"... 4 0 
Symphony (No. 4) in F major ... mm ioe SE -O 
Suite for Violin and Orchestra he oo 7 0 
ARTHUR SULLIVAN. 
Overture, ‘‘In Memoriam"’ ... eae nm 2s 
Overture, ‘‘ Di Ball a ms as 5 0 
“The Tempest.” Incidental Music... Ir 6 


* MS. copies can be lent on hire in all cases where no prices are inserted. 


LonpDon: 


NOVELLO, 


NOVELLO AND COMPANY, 


LIMITED 


AND 


EWER 


AND CO., 


NEW YORK. 


Wind 


s. d. 
5 6 
5 6 
5 6 
5 6 
5 6 
Io 6 
9 0 
25 
is 6 
7 > 
2 0 
6 6 
49 
o.3 
10 3 
4 90 
3 
Ir 9 
I0 0 
Ir o 

11 6 
60 
8 o 
3 9 
2 0 
8 oO 
8 6 
6 0 
15 0 
22: 6 
8 o 
26 0 
12 6 
8 6 
ig 6 
Ig 0 
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Just Published. 
MANUAL OF THE 
ORCHESTRAL LITERATURE 
OF ALL COUNTRIES 


COMPILED AND EDITED PY 


A. ROSENKRANZ. 


IN CLOTH, PRICE Two SHILLINGS AND SIXPENCE NET. 





The Manual contains an almost complete list of the 


Rameau (1651) up to the present time- 
Saéns, and Richard Strauss (1902)—a sala covering 250 years. 


The 5012 separate works for Orchestra scheduled in the Manual are 


written by 1337 different composers, and are classified as follows :— 
Overtures ... ae ... 1272 | Miscellaneous Pieces on ee 


Symphonies ... 588 | Marches . 467 
Various Concert Pieces. 1542 | Music for String Orchestra 709 


A special table, daniiie the degree in which the different nation- 
alities of the various composers are represented, 
preface. 


An alphabetical list of the names of the composers is placed at the 
and whenever it was obtainable, the year in which 


end of the Manual, 
each composer was born is stated. 

In order to keep ‘‘ The Manual of Orchestral Literature 
and make it absolutely reliable as a Handbook of reference, 
mentary lists will be issued at regular intervals. 


London: NOvELLO AND Company, Limited. 


Just Published. 


KILLIECRANKIE 


(The Burial March of Dundee) 





A BALLAD 
FOR TENOR SOLO, CHORUS, AND ORCHESTRA 
The Words from ‘‘ Lays of the Scottish Cavaliers,’’ by 
PROFESSOR AYTOUN 


THE MUSIC COMPOSED BY 


J. A. MOONIE. 


Price One Shilling and Sixpence. 
Tonic Sol-fa, Eightpence. 


String Parts, 7s.; Wind Parts and Full Score, MS. 


London: NovELLo AnD Company, Limited. 


~ Just Published. 


TRISTESSE 
POUR 
VIOLONCELLE 
Avec Accompagnement de Piano 





PAR 


J. HOLLMAN. 


Price Two Shillings net. 


London: NovELLo anp Company, Limited. 
VE VERUM in G. By Frank Aptam. This 
beautiful Communio, sung for many years at St. Thomas's, 


Regent Street, is now published (Solo and short Chorus). 
London: Hart AnD Co., Paternoster Row. 


Price 2d. 


Fourth Thousand. 


AGNIFICAT and NUNC DIMITTIS in F. By 


Sample copies, 


4 ARTHUR CARNALL, Mus.B., Cantab. 4d. 
Penge, Ss. E. 


Sixth Thousand. 


AGNIFICAT and NUNC DIMITTIS in E flat. 


By Wittiam S. Vinninc, Mus. Bac., Cantab. Price 3d. 
London: NovELLo AND Company, Limited. 


orchestral 
compositions written by composers of all countries, from Lully and 
Edward Elgar, Camille Saint- 


is given in the 


"up to date, 
supple- 














al - pretty, 
sweet, 
Parade 
suitable for its purpose than this operetta. 


Price One Shilling 


Just Published. 


~ a 4 x 
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HEMO DANCE 

SCHERZO 

FOR VIOLIN SOLO 

With ACCOMPANIMENT FOR THE PIANOFORT! 
COMPOSED BY 

S. COLERIDGE-TAYLOR. 
(Op. 47, No. 2.) 

Price Two Shillings and Sixpence. 
Limited. 


London: NoveLLo AnD Company, 


~ Just Publish Publishe dl. 


KING GOLDEMAR 
(THE Story oF ELFIN Mount) 
AN OPERETTA FOR JUNIOR SCHOOLS AND CLASSES 
THE LIBRETTO WRITTEN PY 
kK. SIDFORD. 
THE MUSIC COMPOSED RY 
THEODORE S. HOLLAND. 


Staff Notation and Tonic Sol-fa combined, price Two Shillings 
Tonic Sol-fa, Ninepence. 


London: NovELto anp Company, Limited. 


Just Published. 


THE RIVAL FLOWERS 
AN OPERETTA 
FOR SCHOOLS AND CLASSES 
THE WORDS WRITTEN BY 
SHAPCOTT WENSLEY 
THE MUSIC COMPOSED BY 
KATE BOUNDY, 
A.R.C.M. 





‘ Does great credit to her skill as a musician, and is full of sparkling 
tuneful music. The accompaniments are altogether 
and mostly independent of the vocal parts. No. 7, ‘The 
of the Flowers,’ is quite delig shtful. Nothing can be more 
Churchwoman. 





and Sixpence ; Tonic Sol-fa Edition, Eigh 
Book of words, 15s. per 100. 


tpence 





London: NovELLo anp Company, Limited. 


PLAYED BY 
Mons. E. YSAYE 
AT QUEEN’S HALL LONDON, DRESDEN, 
EDINBURGH, GLASGOW, AND LIVERPOOL 


BALLADE 


FOR 
VIOLIN SOLO AND ORCHESTRA 
COMPOSED BY 
PERCY PIYTy. 
(Op. 17.) 


ARRANGEMENT FOR VIOLIN 
THEOPHIL 








AND PIANOFORTE BY 
WENDT. 





Price Two Shillings and Sixpence. 
String Parts, Two Shillings and Sixpence 
Wind Parts, Six Shillings. 


FULL SCORE, Ten Shillings and Sixpence. 





London: NovELLo anp Company, Limited. 





WHI- WEEK HYMNS and TUNES for 


Now ready. 


1g02, 
issued by the Manchester Wesleyan Sunday School Union 
JouN Heywoop, Deansgate, Manchester. 





AYDN’S SEASONS, 
well bound. OFFER WANTED. 


full score (in two volumes), 
J. Hobson, Batley, 


Yorks 
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A Modern School for the Violin 


AUGUST WILHELMJ anon JAMES BROWN. 





i tae purpose of this Work is to provide, in one systematic and comprehensive scheme, all 
that is necessary for the acquirement of the Art of Modern Violin Playing. 
‘* A Modern School for the Violin’’ will consist of Six Books devoted to Daily Technical 
Practice, Six Books of Studies for Violin alone, and a large number of Pieces with Pianoforte 
Accompaniment, the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 


The foundation of ‘‘ A Modern School for the Violin’’ is laid by means of a series of Six Books dealing exclusively 
with the important subject of Dairy TECHNICAL Practice. The First Book of Technical Practice (Book 14) is limited 
to the rst Position; the Second Book (2a) to the 1st, 2nd, and 3rd Positions; the Third Book (3a) to the first five 
Positions; and so on. Bowings and other technical devices are introduced in a similarly progressive manner 
throughout. Each Book of Technical Practice is divided into ‘‘ Lessons"’ (or Chapters), and each Lesson contains a 
number of short repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the 
needful explanations. Included in each Book will be found a complete set of Scales and Arpeggi, arranged according 
to the particular stage of advancement reached. 

Taken as a whole, this Section is intended to facilitate, and to insist on, a thorough, steady, and continuous progress 
in the mastery of the Instrument, this being the only possible means of preparing the groundwork for artistic 
achievement with all its lasting delights. 


SECTION B.—STUDIES. IN SIX BOOKS. 


Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section B) 
is carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of 
Technical Practice (Section A). Thus the First Book of Studies (1B) is written in the 1st Position ; the Second Book 
(28) in the rst, 2nd, and 3rd Positions; the 3rd Book (88) in all Positions up to and including the 5th; and soon. It 
should further be explained that the two Sections are designed to complement one another, and that the ‘* School” 
must be practised, not in single Books of Technical Practice and Studies alternately, but in pairs, Thus, Books la 
and 1B are to be taken concurrently, then Books 2a and 2B, 3a and.3B, and so on. 


la. TECHNICAL PRACTICE (tst Position) 2s.od. | 1p. STUDIES (1st Position) re ar ‘23sed- 
2a. Ditto (1st, 2nd, and 3rd Positions) 2s.od. | 2p. Ditto (1st, 2nd, and 3rd Positions) .. 2s. 6d. 
3A. Ditto (1st to 5th Position) 3s.od. | 3p. Ditto (1st to 5th Position) .. ws 38.00. 
4a. Ditto (all Positions) 2s. 6d. | 4p. ee es 6 ae 

5A. Ditto oe oe ae | OB. oe oe 

6A. Ditto ae xe ee | 6B. oe ee oe =e 

Books 1a, 2a, 3A, and 4a now ready. Books 1s, 2B, and 38 now ready. 
PIECES. 


In completion of the scheme of ‘*A Modern School” a large number of Pieces will be 
published, in a form designed to fulfil the requirements of Violin Teachers and Students. In 
each number the Violin part will be furnished with complete Fingerings and Bowings, besides 
remarks as to the methods of rendering, &c. 


Now Ready. 
No. 13. TWELVE FOLK DANCES FROM DENMARK. (ist Position) .. irs we a se 280d. 


No. 14. SONATA IN G MINOR. G. Tartin1. (All Positions) oe ae is oe as se 28.100 
No. 15. OVERTURE TO SAMSON. G. F. HanpeEv. (1st, 2nd, and 3rd Positions) .. ae «o G8ueds 


No. 16. SONATINA IN D. Franz Scuusert, (1st, 2nd, and 3rd Positions) ne ee ee os “26. 0d. 
No. 17. EIGHT HYMN TUNES... Various Composers. (1st Position) BR ne os AG 
No. 18. STYRIAN DANCES (LANDLER). Joser Lanner. (1st to 5th Position) .. oe os 28.00 


No. 20. SONATA IN G_ JosepH Haypn. (1st to 5th Position) oe es se ee oe oe 28, Od, 
No. 21. CONCERTO IN A MINOR. J. S. Bacu. (1st to 6th Position) .. oe .. .. »» 28. od. 
No. 22. CONCERTO IN A MINOR. Pierre Rope. (Op.g.) (All Positions) .. ee xe ao 25-100s 
No. 23. TWELVE CAROLS. (1st Position) By ss ais a Re Kc ee aC os 129000 
No. 25. REVERIE. Henri VieuxTemps. (Op. 22, No. 3.) (Advanced) e os ee ve eo 28. Od. 
No. 26. FOUR LITTLE PIECES. (From Op. 8.) IGNaz PLEYEL. (1st Position) Ne ae << 28; Ode 
No. 27. SARABANDE AND TAMBOURIN. Jean-Marie Lecrair. (1st to 5th Position) .. w« 2@8..0de 
No. 28. BOURREE AND GIGUE. J. S. Bacu. (1st and 3rd Positions) .. Ag oe He ~« S605 


In the Press. 
No. 19. PRELUDE AND FUGUE IN G MINOR. J. S. Bacu. (Advanced) .. 
No. 24. SONATA IN A. W. A. Mozart. (1st to 5th Position) nC ate 
No. 29. BALLADE AND POLONAISE. HEnri VIEUXTEmMPs.. 


Lonpon: NOVELLO AND COMPANY, Limirep 
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